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As Vasco di Gama in “ L’Africaine. 








THE MUSICAL COURIER. 











- New York. 


Mr. FRANCIS STUART, 


Teacucae ov Sincinc. PuriL oF ‘Lamreati TME 
Exper. 
(Ten years in California.) 
“Being in full possession of my method of sing: 
he has the ability to form great artists.”— 








ing, 
Paancesco LaMPERTI. ; 
Studies: 1103 4 Cc arnegie Hall, New York. 





INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured 
MRS. BABCOCK 


Carnecie Hatt, New York. 
2634 Columbus 
THE 
TEACHERS’ AGENCY, 
609 Canal Street, New Orleans, Louisiana. 
Secures school, college and conservatory posi 
tions for foreign and American teachers of musik 


Telephone 


INTERSTATE 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture t of Singing 
Studio, Carnegie Hall. 
Mail address: Fifth Ave 


New Rochelle, N. Y 


C. WHITNEY COOMBS, 


COM POSER-ORGANIST. 


Address: 49 West Twentieth Street, New York 
PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
ew York 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater 
New York 
New York School, Brooklyn, 


48 Lefferts Place 


15 Cc varnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 
Studios: 1771 Madison Ave., cor. 116th St., New 
York 086 Bergen St., Brooklyn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
S:o Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 

VOCAL INSTRUCTION 
Residence Grand Ave., Brooklyn, N. Y. 
Studio: Pouch Mansion, 


WALTER HENRY HALL, 

Organist and Choirmaster of St. James Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

78: Park Avenue, New York C ity. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Carros A. De Searano, 
teachers of Charlotte Maconda, Mrs. C, Mihr 
Herdy, Leo Rovenger and Joseph Maerz 
Miss DORA DUTY JONES, 

DICTION 
Culture of Speaking Voice. English, French, 


alian Phonetics, 
Hotel Dysart, Cavendish Sq., 


German, 
Summer Address, 
London, 5. Ww. 


WALTER J. BAUSMANN, 
VOCAL INSTRUCTION— 
CHORAL DIRECTION. 

Studios: 26 E. Twenty-third St 
(Madison Square.) 





EL IZABE T H K. PAT TERSON, 
SOPRANO. 
14 West Eighty-fourth Street 
"Phone g825-J, River. 


FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION. 


Studie 





Rrettom Hail, Eighty-sixth Street and Broadway, 
New York. 
MADAME ERNEST TEMME, 
VOICE CULTURE AND THE ART OF 
SINGING 
Studio, 30 East a3d St., New York City 
uesdays and | Fridays 
E. P RESSON MIL L ER, 
VOICE CULTURE 
The Art of Singing. 
Suite 1013 Carnegie Hall, New York 


felephone 135° Columbus. 


RIC HARD ARNOL D, 
mei Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
3s West Eleventh St., New York. 


EUGENE C. HEFFLEY. 
PIANIST AND TEACHER 








Studio: 7o7-708 Carnegie Hall 
WILBU tA. LUYSTER, 
{ ght Singing Metropolitan Opera 
Director Brooklyn Insti tute of Arts and 
{ Seiences: Nev w York College of Music 
SIGHT SINGING VOCAL CULTURE 
St s: Opera House, t42< Broadway 
:A Quincy St.. Brooklyn 





MISS RHODA S. “McL ERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Joseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 
North Sixteenth Street, East Orange, N. J 
day, Thursday, Saturday afternoons at 
rros Carnegie Hall, New York 


BRUNO HUHN, 
<8 West Fifty-seventh Street, New York. 
Piane and Organ Lessons 
Te Vocaliste—Style. Diction and Repertoire 


Mon- 
Studio, 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescmetizky Metmuop 
Studio: Carnegie Hall, New York City 








ROYAL FISH, 
TENOR. 
Residence: 200 WEST 107th St. 
Telephone: 4015 River. 








J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
11 West 21st Street 
GUSTAV BECKER, 


PIANIST and TEACHER of 
PIANO and COMPOSITION 
_ New York 


CONCERT 


Address: 1 West roat h Street, 


GIORG 10 SULLI, 


VOICE CULTURE. 
Insurance Building, 167 W. 57th St., 
New Haven New York (Saturdays). 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
‘aa Carnegie Hall, Wednesdays and Saturdays 





Residence Studio: “The Emerson,” s00 West 
raist St., New York City. 
Sicnor FILOTEO GRECO, 
Tue Art or SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 


Telep hone: 3747 Madison Square. 


PERRY AVERILL—Baritone, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 


220 Ventral Park South, New York. 


HUBERT. ZU R NIE DE N 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street. 


MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hal! 
Wednesdays. Residence Studio, 42 West 6oth St 


J. CHRISTOPHER MARKS, 


Church of the Heavenly 





Organist and Choirmaster, 


Rest, §51 Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN. 


Residence Studio, 154 E. 46th St., New York. 


Mr. SAMUEL BOWDEN MOYLE, 


Style and Artistic Singing, Per- 





Voice Culture 


fect Tone, Perfect Diction in English, German, 
French and Italian Residence Studio 
No. 39 West _Twentiet St., New Yorks City. 


HOP KINSON, 
BARYTONE. 


ORATORIO—RECITAL—CONCERTS, 
413 Professional Bidg., Baltimore, Md., or 
Anderson Musical Bureau, 7 W. 4ad St., N. Y. 


Miss CAROLL BADHAM, 


Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried 12 to 1, onday 
and Thursday. 2W West st goth S Street. 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 


Studios: 1003-6 Carnegie Hall, Mondays, Thurs- 
days and Saturdays. 400 Washington Avenue, 
Brooklyn, m, Tuesdays, Wednesdays and Fridays. 


B. MERRILL 





FLORENCE E. GALE, 


SOLO PIANIST. 
Recitals and Concerts 
Instruction, Leschetizky Method 
1s: W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Ryan Building, Room 111 
No. 140 West aad St., New York 


ENRICO DUZENSI, OPERA TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. ¢ 
Goed voices cultivated by contract 
14s East Eighty-third Street, 


LUDWIG MARUM, 
VIOLIN INSTRUCTION 
THE MARUM STRING QUARTET 
1242 Madison Avenue. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York 


HERBE RT WwW IL BE R GRE ENE 
SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Greene, Pianist 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 206 Eighth Ave 


WESLEY WEY MAN, 
PIANIST. 
Teacher at the Institute of Musical Art, 


s3 Fifth Avenue. 
Address: 30 Washington Square, New York City 


New York 








Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
Hote] Flanders, 133-137 W. 47th St. New York 
City. "Phone: 3021 Bryant. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 


1104 Carnegie Hall 
New York. 


Residence: 697 Fast 1418t Street, 


Mme. C. pe RIGAUD, 


Voice Culture and thorough trainin ¥ 
Se Agee — 


Concert and drawing room Singing. 


on request. Address Residence Studio, 2647 
Broadway. "Phone: 1152 River. Downtown Stu- 
dio, 11 West 21st St. 


Assistant teachers for act- 
ing languages and piano. F 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The sixty-seventh 
St. Studios, 27 W. 67th St. "Phone, 1123 Columbus 


LILLIAN MILLER. 


Teacher of Piano, Harmony and Composition 


Song Interpretation. Accompanying. Studio: 27 
W. 67th St. Phone: 112; Columbus. 
RAFAEL NAVAS, 


PIANO INSTRUCTION 
Leschetizky Method, 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. - - 
Hlammerstein'’s celebrated tenor. 345 W. 58th St. 


POWERS-HOECK STUDIOS 
Co-Operative 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice. Piano. 
Studio (and invariable address): Carnegie Hall, 
New Yor 


VICTOR BEIGEL, 
TEACHER OF SINGING. 
ts Cranley Place, S. W., London, 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC 
wien by Assistant Teachers. 
Carnegie Hall, Mon. and Thurs. 


dress: Residence-Studio, Hotel Walton, goth St. 
and Col. Ave., New York. ‘Phone: 2934 Col. 
MME. gn TORPADIE, 


VOCAL 
807- “808 Carnegie Hall. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Durbank Lecture Recitals 
Address: too East Seventy-third Street, New York. 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


Mr. VICTOR KUZDvw). 

HUNGARIAN VIOLINIST. 
Can be engages for Conceris, Musicales and In- 
struction dress, 143 East Eighty-third Street, 
New York City. 


EDWIN H. LOCKHART, Basso. 
VOCAL CULTURE, VOICE BUILDING, 

STYLE, TONE EMISSION, SOLIDITY OF 

TONE, REPERTOIRE, FINISH. 
Studio: soo-gso1 Carnegie Hall, New York. 


ARTHUR EDWARD STAHL SCHMIDT, 


VOICE SPECIALIST. 
New York. 


INSTRUCTION. 
Telephone 1350 Columbus. 





17 East Fifty-ninth Street, 


Mme. MARIE CROSS-NEWHAUS 
VOCAL AND OPERATIC SCHOOL. 


Tradition and Diction. 
New York. 


Voice Buildirg, 
St. Mare Building. 434 Fifth Ave., 


ROBERT CR: AIG C. AMPBELL, 


Soloist, ‘Little ann a the Corner.” 
The Bristol, 122 West Forty-ninth Street. 
"Phone, 3101 Bryant. 


F. W. RIESBERG, 


INSTEaY AP age PIANO, ORGAN, 
ONY. ACCOMPANIST. 
Reghdence- edie: os4 Eighth Ave., corner 6th 
St.. New York. "Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 
CONTRALTO. 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street 
Management J. E. Francke, Steinway Hall, 
York City. 


Mr. AND Mas WALTER H. ROBINSON, 
NOR AND CONTRALT 
penne and Musicales. 
Voice Production and Repertoire. 
7og Carnegie Hall, New Yo x 
t3s0 Columbus. 


HAR- 


New 


Oratorio, 


Studio: 
Telephone: 


HELEN GAUNTLET WILLIAMS, 
PIANO INSTRUCTION—Piawo Accompanist, 
Conrrauro ee READING. 
134 Carnegie H. 


FIDELLA DARIO, 


VOCAL INSTRUCTION. 


Prepares for Church, Concert, Oratorio and Opera. 
303 Carnegie Hall, 





MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


England. 


P. M. Ad- 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York 





Mae. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 
Studio: Carnegie Hall. 


esidence: 172 West 79th “* 


WIRTZ PIANO SCHOOL, 





School for Solo Playing. Ensemble Playing, 
Accompanying and Theory 
Classes in ee for Teachers 
zo West i2ath St., New York 
lenvenrentacalipabsiiie 
Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d St.. New York 
DANIEL VIS. \NSK \; 
VIOLINIS1 
Just returned from Berlin after nine years’ suc 
cessful concertizing and teaching, will accept en 
gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. New York 
PHE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
359 Degraw St., Brooklyn 
‘ 330 Fulton “he Brooklyn 
Branch Steinway Hall, Room 16, New York 
Studios 98 Maple Ave., Morristown, N. J 


Tel. Call: 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St., New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female 
and his style of singing entitle him to a high 
rank among teachers.”—Manvuet Garcia, 


4207 J Main 


Mrs. WILL IAM § 
VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts and Musicales Arranged. Mon 
Thur., 589 Main Street, East Orange, N. J. 1 

40th Se, New York. *Phone: 893 38th. 


SALLY FROTHINGHAM AKE RS, 


SOPRANO 


NELSON, 


and 





Vocal Instruction. 201 West 87th Street 
’Phone: 137 oR Rive Riverside 
[SID YRE LUCKSTONE, 
PHE ART OF SINGING 
153 West Seventy-sixth St., 
Telephone: 7093 River, New York 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
ai2 West soth Street, New York. 


WALTER S. YOUNG, 
voc AL INSTRUCTION 
Voice Production, Diction 


Style, Repertoire 

801-802 Carnegie Hall, New York. 

OLD ENGLISH BALLADS AND FOLKSONGS 
Recitals by 

ESTHER WHITE and MARY OGDEN WHITE 





Geo. W. Britt, 6 Beacon St., Boston, Mass., or 
5. M. Lum, Hotel Colonial, "New York City 
Miss GENEVIEVE BISBEE, 

PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL, 


STRING! D INSTRUMENTS 





Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morg 
or4 Carnegie Hall, New York 
Dr. EDOUARD BLITZ, 
SIGHT SINGING 
826 Carnegie Hall 
Monday and Tuesday, 1 to 10 p. m 
Res. "Phone 1067 Morningsid 
LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated Pupil of Vannuccini 





1203 Carnegie Hall, New York 
JACK MUNDY, 
BARITONE} 
VOCAL INSTRUCTION 
Studios: 138 Fifth Avenue 
Dr. CARL E. DUFFT: 
Studio: 30 East Twenty-third St.. New York City 
Mrs. EDWARD H. CANF IE LD, 
VOICE CULTURE 
504 Carnegie Hall New York 
Miss E MM. \ THU RSB y. 
SOPRANO 
Will receive a limited number of pupils. 


34 Gramercy Park 
New York City 


Studio- Residence, 
"Phone: 364 Gramercy 


SENOR FERNANDO MICHELENA 
No. 1847 Broadway 
_ Leading tenor with Emma Abbott, Emma Juch, 
Emma Nevada, Hinr and Tivoli Opera Com 
mies. Ten years’ teaching in San Francisco 
ure Italian method of voice production. Operatic 
training, concert, oratorio, etc. Voices restored 


ichs 


Repertotre in Italian, French, English and Span 
ish. Teacher of Vera Michelena, Prima Donna of 
“The Tourists," now at the Majestic Theater. 
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NEW YORK. 


NEW YORK 


BOSTON. BOSTON, 





EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


ulture in All Its Branches. 
The thecal tor W. 78th St., Ln York City. 
Telephone: 2969 Riv reide. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 15 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Avets Maacuties, Pianiste; Lzorotn Licursn- 
BERG, Violinist ; Leo Scmutz, "Cellist. 
For terms and dates address, Miss Maacutizs, 
58 West s7th St., New York. 





Granberry Piano School] ; 


GEO. F. GRANBERRY, Divqetes 


FAELTEN SYSTEM carnegie Haut 


M.B.DE BOR 








817-8:8 Carnegie Ball New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 


w E t ss 
PIANO, VIOLIN AND HARMONY STUDIO 
course in harmony and sight seamen 
is included to — pages : : a 
or 





151 Bast 54th Str 
ADULT BEGINNERS A “SPECIALTY. 


L ILI LIAN VERNON WATT, 
SOPRANO. 


Clarendon Hotel, New York City. 


BECKGR DROS. 


CONSERVATORY 
ST. LOUIS, MO. 


MARTIN GOUDEKET, 


CONCERT BARITONE. 
Dutch, French, German and En i Repertoire. 








Voice Specialist, Art of ing. 
69 + o3d St., New York. 
IRWIN EVELETH 


/HASSELL 


Concert Pianist and 
Teacher of Plano 


14 West WNinety-eighth Street, 
New York 





Management 
ALLIED ARTS ASSOCIATION 
26 Court Street, Brooklyn, N. ¥. 








Copyright. Ate Duroprrt. 


M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Voca! Instructor of Berlin 


Mas. GRIFFIN WELSH, 


'OCAL CURTUSS, 
Tone pl aR, deep breathi enun- 
Por sm 292 Clinton = cor. De Kalb, 
ir 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 


PIANOFORTE. 
__ ge Hu Huntington Ave., Boston, Mass. 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Ave., Boston. 











THE a, YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 
DOUGLAS | CONCERT 
Basso o 
LANE ‘wecrrats 
Tone Ww. oa ae al ach. 
Studion: {8% W. Vark St, Newark, N. J. 
Author of “Analytical Harmony,” “Theory of 
fates 2 " “Complete Musical Ros | 
“Synthetic Counterpoint,” “New Method of 
orizing,” etc. 


Personal or op Cyrene ndence Lessons. 
y Spaltenne tines 80 St. Nicholas Ave., New 
ork. 


WILLIAM J. FALK, 








Numbers among his pupils 
many well-known grand 
opera and concert singers. 

124 Bast 92d ay 


PAOLO GALLICO 


HERMAN EPSTEIN 


PIANIST. — Carnegie Hall, New Yor) 


MRS. CLIFFORD WILLIAMS 
SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 483 Centre! Park West _ NeW YORK 





DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 





Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
RS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO 8. Y, 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Recitals and Piano LISS 
Instruction 
Soloist with New York Philharmonic 
STUDIOS: Carnegie and Steinway Halls 
Address, 318 E. 160th St., New York City 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
. Huit, et and oratorio singer, of 
Charleston, ‘s. George B. Barker, tenor, 
ark, N. J; Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New Yom: 
. Egan, tenor, now 2 in ihr “barice 


tion 
Mr. Henry Holden 
and Bo tonSymphony Orchestras, &c. 
2 Teacher of Oriska Worden soprano, now sing 
New York; Miss theme A. Fisch, soprano, New- 
Yorks Miss Kate Travers, 


RAPID AND SCIENTIFIC METHOD TAUGET O;omont, baritone, me Lulu “Glaser; Albert 
Wahle, tenor soloist at Brown Memorial Pres 
EXCELLENT RESULTS GUARANTEED Wable, te > nd ann gy Aho 


Miss Manis Chadbourne; Miss Josephine Leas, 
Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; 
Br Robert Ford, tenor, New ork; John 
tenor, 
Moon,” and many well known artists. 


lyn; 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


wos at 


CONCERTS, 


Naensel & Jones, Mgrs., 


soprano, now teaching at . 


singing in light opera; ‘Louisa Campeau, 8 oprano, 


CUMMING 


ORATORIOS, 


byterian Church, » @ 

Mo.; Miss Emily 
contralto, now 

ew ; Charles 

La Salle, tenor, with 


Mrs. Leon Wayav 
McFarlane, tenor, 
New York; 








RECITALS. 





WJALMAR 
VON 


DAMEC 


542 Pitth Ave , N. Y. 
‘SOLO VIOLINIST 











mo WELD= 





BARITON w 
Management of m2. = ER ARCEE 


402 Broadway 
oy 
Persona! Address New Haven, Conn. 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK. 
preennt, Sa ier te Loan tet ed of Great Importance to Teachers and 


those desiring to Learn to 
Fall Term began September 19, 1906. 


‘each or to become Public 
MRS. A. M. VIRGIL, Director 





RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston. 
WILLIAM ALDEN PAULL. 
SINGING AND SPEAKING. 
Intoning and Delivery Specialized. 


ARTHUR J. HUBBARD | 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED J. LAMB 





159A Tremont Street - - Sostem, tase, ____ 382 Pierce Building, Boston, Mass 
JESSIE DAVIS, Mary Ingles James": " 
PIANIST. Author of “Setentifrc Tome Production.” 


Concerte—' ry 
Studio: Steinert Hall. LECTURER 


SYMPHONY CHAMBERS, BOSTON, 
_ Seaanese s West Cedar St., Boston. — 





FRANK E, MORSE .wcst. 


Studio: 30 and 31 Steinert Holl, Boston 
ALICE 


wextworta MAG GREGOR 


Teacher of Singing 
(MARCHES! PUPIL) 
Newbury Street BOSTON, MA&B. 


M 

M Song Interpretation, Diction 
fe 

5; Ff. 

T 

z 


and Vocal Instruction 


HARRIET F OSTER 


wate 38 CARNEGLE os 
Friday, 
ist w. 108th Street. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston. 
Opposite’ Symphony Hall. 











FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 | ge Street, Brookline, 








MEZZO 
-, 4188 River CONTRALTO 


Auni DONLEY  mbeaigront 


5146-J]. Morningside 


SOPRANO 
106 W. 90th Street 
"Phone, 3396-], River 
LOUDON CHARLTON, Manager 
Carnegie Hall, New ¥ ork 


Concert Organist — __8nd Supervising Architect INDIANA. 
Two Rr 
4 Soloist St. Patrick's Osthedra! 
H Concert Oratorio Recital! 
3157 Broadway 
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CR SOPRAKO 
ETHEL A N E 916 Wess 1008 Street 
oratorio .. MIME. ROSA enim 
RECITAL i 





Peabody Conservatory of Music of Baltimore 


MAROLB RANDOLPH, Director. 
The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and Americas 
Masters, including 


W. Ed. Hetmendah! Pietro Minetti, 
. C. Vaa Hulsteya, Harold D, Philli 
renest Hutcheson, Emmanuel W 
Bart Wirts 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 


CLEVELAND, Ohie: Nos 736 and 738 Euclid | DETROIT, Mich: Valpey Building Nos. 213-217 
Woodward Ave. 





Otts B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 








ve. 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, led.: Nos. 136 and 140 
FOLEDO, Ohio: No. 329 Superior St. North Penns. St. 


CINCINNATI, Ohio: No. 139 West 4th St. RICHMOND, Ind.: Nos, 931-935 Main St. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 


Evocas O. Suven, President. 212 West 69th St... NEW YORK CITY 
Tus Facutry awn Examinens: 
William Mason H. Rawlins Baker 
Albert Ross Parsons Herwegh vor Ende 
Harry Rowe Shelley Modest Atischuler 
Paul Savage Kate S. Chittenden 
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R. Gliére is the name of a young Russian composer who 


has hitherto been unknown here save for a string quartet 


but whose fame will some day fill two hemispheres. Gliére 





speaks a language of his own, yet it is a language flavored 
with a strong Russian accent; his themes are original yet 


they bear the unmistakable stamp of his vast and mysterious 


country. Through the munificence of that big-hearted 
prince of musicians, Sergei Kussewitzky, a concert of 
Gliére’s compositions was given at Beethoven Hall on 
Wednesday. The assisting artists were Marcella Pregi 


Leopold Godowsky and the Klingler Quartet, of which the 
Karl Klingler, 
Arthur Williams 


members are Fridolin 


Klingler and 


Joseph Rywkind, 


This was the program 





Quartet, op. 2 No. 2, G minor 
Allegro moderato, Andante. Vivace, Oriental Andante 
Alero 
Klingler Quartet 
Die Glocken 
Auf den Blumen zittern Thranen 
Milder glanzen der Frithlingsnacht Sterne 
Marcella Pregi 
Prelude, C minor, op. 16, N ' 
Prelude, E flat minor, op. 26, No. 2 
Three Esquisses, op. 1 B major, E flat minor an \ ma 
Mazurka, B minor, op. 19, No. 3 
Leopold Godowsky 
Wie der Lenz doch so schmuck ist 
Drohende Wolken 
Nun wir jiingst durch Verleumdung entzweit 
Marcella Pregi 
Sextet, ou. 11, No. 3 
Allegro, Larghett \lleer \eg Vin a 
Klingler Quartet with the assistance i James Bruce and 
Fritz Rackward 
Gliére’s chamber music shows that he has a thorough 
knowledge of the strings and how to write for them A] 


though quite modern, the quartet is tuneful, with a pleasing 
flow of melody, and in harmonic outline ard structure it is 
full of interest. It was very well! played by Klingler and 


his associates, and met with a warm reception 
The text to the songs, short Russian poems by D. Rathaus 


and J. Bunin, the German translation of which has been 


written by Lina FEsbeer, are brief, sweet lyric tales of a 
homesick wanderer, of the stars and flowers. and of a 
requited and unrequited love heir musical setting 1s 


characteristic, charmingly simple and full of mood and at 
Marcella 
applauded and 


mosphere. They were admirably sung by Pregi 


the celebrated diva of Paris, and heartily 
encored 
he per 


In the four piano pieces the young Russian gives t 
former some formidable technical and rhythmical nuts t 
but 
fingers the difficulties vanished 


crack, of course under Godowsky's ten phenomenal 
like dew before the rays of 
the sun. These four piano compositions are full of meat 
and contain a great deal of originality, both in invention an« 
harmony; that a certain Chopin influence is noticeable in 
some of them is not at all to Gliére’s discredit; on the con 
trary, it shows that the gods he worships are true one 

Godowsky’s playing was perfection itself, and it earned for 
these morceaux a big success. The mazurka 


was stormily 


redemanded and was played a second time even better than 


the first 

The sextet with its tempestuous first movement, its beau 
tiful, placid larghetto, its lively, charming allegro vivace 
with the felicitous viola solo, made a splendid impression 
and brought the program to a fitting conclusion 


tet is full of color and is a of 


This sex- 


piece many and varying 


moods. Its performance by the Klingler Quartet, with the 
two assisting artists mentioned above. was excellent and 
spoke well for the musicianship of the young artists, for 
the work bristles with difficulties of a contrary kind 











a4 Lurrrotp Srrass 
Beatin, W., February 19 } 
Che applause, enthusiastic throughout the evening, 
came boisterous at the lose f the concert ind the 
poser and performers were repeatedly called out 
cheered. It was a triumph for the young Russian in Be 
and an important milestone in his career. Gliére is 


questionably a genius, and although thoroughly 


up to date in his tendencies, he iortunately not too 


ern” to eschew melody and he is not eternally 





“mod 


wanderim 





x 
from the key ind seeking to impose by dissonance after the 
manner of many of the younger composers of the day TT 
istening to his compositions one receives the impression 
that he writes naturally and unaffectedly; there is no striv 
ing after strained, unnatural eff Ghiere mpos 
well worth watching at = 
The premiere of Frederick De : ew oper Romeo 
iuf dem Dorf,” occurred Tl lay eve ow at the 
Comic Opera before a distinguished audien mposed 
ilmost entirely of cownoscent e pre ' itt f 
course, was out in full force, and many noted ca dl 
outside musicians were present, among others Humperdinck, 
Busoni, d’ Albert nd Hollander Sore t tan ul wit 
source from which Deli rew mspiratie xpect 


R. Gures 
to hear a comic per ra ! (pire nm Shakcspecat 
mortal play Romeo and Juliette in the Village 
contrary, 18 a sad and tragic opera. Deli wrote 
to himself, taking his idea from Gottfr 1 Keller 
the same name The work is hardly a pera in the 
sense of the word, but is rather a country idyll set to 


Phe 


bearit £ by 


and five 
comparatively little to say, the orchestra 
f the 


shows his power 


scenes 


in the form of a Vorspiel 


greater part of the burden of musi 


rchestra that Delias those broad 


ing tone masses reveal invention, poctry, a strong 


tion and a master hand at instrumentation. In | 





atrict 


TTVINS 1 


singers 


} 


Ave 


magina 


em 


ployment of it there 





well sounding and never blatant, because of th 
use of the brass. He is a positive genius 
moods, for over all hovers a gentle touch of 
like the sighing of the night wind the trees 
touch of sadness that pervades tl rchestra 1s 
n keeping with the sy t 
eyes on the stage 
he composer is not fort 
vocal parts; the singers de ’ ‘ 
“Sprechgesang,” and it seemed t : vat the 
heavy, unwieldy manne f itive was 1 
with the simple rustic characte f the text 
there is very little, ar vften tl gers cea 
iltogether. while t ‘ ' j ree . 
Orne 
I he y l 5s wi { c tT 
wir wt t ea nt i ! "1 
friend ! c c t NY 
rine and a ) t 
nanhood ind aiti ui torbidd eet « } 
nd secret trysting p r i t eld rl 
quander their fort tie 
and finally becor \t t 
run away trom “ 
for a time commit su Ie nervy wiht 
whned by Hans Gregor, the tor f ( 
s beautit und the t spont ipplause 
ne was called tort ry very te < t 
effect of the w i wi i newhat depre 
I doubt of it will have run lows re W 
ipplause ind the « | A ad t 
& < 
(slent Hla ‘ 
" r ‘th la “ot ler n ‘ 
ct I : ‘ ‘ 
iz hau Artl Nik he ng A 
ne A prograr twel y SS nann 
she Dvorak | — w haik hk 
I l Jer 1 y 4 
tu ‘ 1 timbr | ‘ t wit ki il 
fleet it t la 
ery ’ 1 w 
thly | 1 } 1} 
Mr. Hall 1 e! ve t un a ' 
truction in retat M Nik 
t wonderful interp: Dp 
feal trom per ’ t wit! Nik I 
he has made t nost of hi pportunit 
y hi telligent i t t the 
hers g 1 eied ehe : ‘erat 
t te ng t t lulg t 
' ending lise p rt 
‘ His prot it ' German 
, 
i fi g f b 
foreign languages re H 
\ xcellent and |} ‘ ! re 
t Z iB wv 
S oo A P ‘ 
’ und St ‘ 
ait | M la 
! 
ig “il 
Wig mal -_ I t 
much may | t f \ r Niki 
a | . hearutifs 
slaving. Fach of panit t der his 
in { g f re ! t Mr 
erwhelmed with a rie Ww eted 
nd repres ntative ' | f iny 
riist inal neitw } " i Sp 
erg m, Kairh | t Madar 
ume from Leips t nal ‘ t Be appe 
‘ Arne in p ten Ml Ha temp 
Ve t ert n t t if 
eS €& 
| ‘) ty ehratec Lut 
ne sec at ta n Saturday T} 
iumber fl gram w } Becker er 
that w trod t \ 
master. César Thomsot 7 art of 
by Thomson, a ry diff t 1 effective piece 
phonic writing I cert elf is ted 
too long, and the { t pired d 
Oordt masterly play not to the we 
inlinist’s other lect re Or irfat 
Core La |} ’ t Rac} \ minor fue 
Romance Andel r ‘ Al from Goldmar 
ind Bazzu La R des Lut Thon 
Corelli's fan ef t ri nuch more diffx 
«s added an introducti of his own It 
master mind and s« ipremme knowledge of the 
Oordt gave a big, broad reading of the work 


ontrast to his 


of the smaller pieces 


breadth 


of style 


The romance is rarely heard here 
of Sarasate’s Spanish dance T} 
ment of the Goldmark concert: 


is a great deal « 


m 


this was 


Goldmarh 





hy 








lepi 
ar 
’ } 
ar 
tho 
t 
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Oordt revealed his purity of tone, while the light, frisky 
Bazzini rondo afforded him opportunity to display to ex- 
cellent advantage his nimbleness, fleetness and accuracy of 
eft hand work and the cunning of his bow arm. The 
Dutch artist was applauded to the echo, and responded 
ith two encores at the conclusion of the program, Thom- 


n’s arrangement of a Handel passacaglia and a piece 
which I do not know. <= = 


third extra concert of the Mozart Orchestra was 
given on Monday with the assistance of Leopold Godowsky 
Koenen, and this time the orchestra was led by 
ir conductor, Paul Prill. The Tschaikowsky or- 
chestral suite No. 3, op. 55, not one of his most inspired 
works, formed the first part of the program, and the sec- 

| part consisted of Beethoven’s E flat piano concerto, 
Weingartner and Wolf, Goldmark’s 
rture to Kailidasa’s “Sakuntala,” and the Chopin an- 
1 polonaise in E flat for piano and or- 


vy Strauss, 


lante, unato anc 


tra, in Xaver Scharwenka’s charming and appropriate 


trumentation, The woodwind of the Mozart Orchestra 
ght to afford delight to the ears of a Richard Strauss, 
for they can play with great consistency a quarter of a 
tone too sharp throughout a three hour program. Thus, 
Monday, we enjoyed unexpected and _ prolonged 
“Dalome' eftects In the concerto this largeness of view, 
in point of tonality, was most noticeable. Prill, however, 
was not disconcerted, and, aside from the disdain of the 
woodwind for the key of E flat, they being quite “above” 
it, the orchestra played very creditably under him. They 
played in better tune in the polonaise. Godowsky gave a 
performance of both works and made the Int 
if the evening. Tilly Koenen, the eminent Dutch con 
vas also heartily applauded for her intelligent and 
warm blooded interpretation of “Hymnus,” by Strauss; 
Frithlingsgespenster,” by Weingartner, and Hugo Wolf's 
ier ist’s.” I did not hear the Tschaikowsky suite 
fE 
Ludwig Wiillner’s fourth subscription in Beethoven Hall 
[Tuesday was in the form of a Schubert lieder recital, 
d his selections were, for the most part, from the less 
wn works of the greatest of all song writers. How- 
y gave this wonderful interpreter plenty of scope 
and he compassed the whole gamut of human emotions. 
The climax of the evening was reached in “Prometheus.” 
t W h his rendering Wa tremendously impressive. 
When singing or declaiming, every line of his face, every 
ery movement, 18 Signincant and shows how 
Willner feels the mood of the piece he is delineat- 
In his ability to sink himself wholly in the part and 
become oblivious to his surroundings Willner 1s unique. 
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Rare indeed is it that an artist possesses at once the ability 
to move his listeners to tears with his depicting tender, 
melancholy moods, and to convulse them with laughter 
the next moment with his portrayal of the humorous and 
grotesque. Wiillner has this double faculty in a high 
degree; he can also be intensely dramatic and most touch- 
ingly lyric. In fact, the entire scale of human emotions 
is an open book to him, and it is ability to reflect his con- 
ception of all these varied and multitudinous sensations 
that gives nim his remarkable power over his hearers. 
The house was sold out, as it always is with Wiillner, and 
the enthusiasm was unbounded. He was not in the mood 
to sing encores, but the public refused to leave the hall, so, 
finally, he gave the “Erlkénig” as only he can. 

In Coenraad van Bos, Wiillner has a wonderful accom- 
panist, one after his own heart, who, by long association 
with him on his concert tours, has become thoroughly 
familiar with his enormous repertory and his unique mode 
of expression, and who is able to follow his slightest in- 
tention. Van Bos is a very refined pianist and an excel- 
lent musician. He has a reliable, clean cut technic, a light 
and beautiful touch, and he reads like the wind. Wiill- 
ner’s repertory comprises, among other things, eleven hun- 
dred lieder, every one of which he sings from memory, 
so it may be seen that Bos’ task in playing all these accom- 
paniments appropriately is a herculean one. This young 
Dutchman is the best accompanist in Germany, and Wiill- 
ner, in bringing him out onto the stage to bow his acknow]l- 
edgments every time he is recalled, shows not only his large 
mindedness and generous nature, but his sense of justice 
too, for Bos’ accompaniments are real artistic creations. 

eS & 

A new singer, Ernst Heine, made a successful debut at 
the Singakademie this week. He is a brother of Alexan- 
der Heinemann, the famous baritone, and has dubbed him- 
self “Heine” to avoid any misunderstandings. A pupil of 
his celebrated brother, he has many qualities in common 
with him. His organ is rich, warm, full, penetrating and 
similar, in timbre to that of Alexander the Great! It is 
not yet so powerful, but he is a much younger man and 
has plenty of time to gain in every way. His interpreta- 
tions showed him to vossess musical intelligence and tem 
perament. All in all, he made an excellent impression, 
and he promises to become one of the leading baritones of 
enthusiastically applauded. 

 & 


A concert for charitable purposes, under the patronage 


the day. He was 


of Princess Eitel Fritz, was given by Marie Berg, the well 
known soprano, at Singakademie yesterday evening. The 
popular singer was heard in three Scotch songs by Bee- 
thoven with trio accompaniment, in four old ones with 
harmonium accompaniment, and in some modern: lieder. 
Fraulein Berg is a musician of exceptional intelligence, 
and this was shown by the excellent rendering of her dif- 
ferent selections. Her singing is soulful, and at the same 
time full of verve and esprit. The Dutch violinist, Joseph 
van Veen, assisted, playing Sinding’s A major concerto. 
He draws a not large but sympathetic tone from his 
“Strad,” and his conception is refined and artistic. A large 
audience was present and the applause was heaity and 
prolonged. tt = 

Holland was well represented on the concert stage dur- 
ing the week. We heard the two distinguished contraltos, 
Maria Seret and Tilly Koenen; the violinists Jan van 
Oordt and Joseph van Veen; the pianist Coenraad van Bos, 
and the ‘cellist Jacques van Lier. The concerts of Seret 
and Van Lier were attended by Miss Haring, who also 
reports on the concert of Paul Goldschmidt: 

“Maria Seret, the brilliant and distinguished pupil of 
that celebrated teacher of singing, Maria Speet, was heard 
in recital on Monday. Probably her great success as solo- 
ist at a recent Nikisch Philharmonic concert was a large 
factor in attracting such a large audience to the Sing- 
akademie. Nor were they disappointed! Miss Seret is 
a tall, imposing figure, with a fine platform presence, and 
her singing fulfills all the expectations aroused by her 
charming appearance. She has a beautiful contralto voice, 
which is under admirable control. Her breathing and 
enunciation leave nothing to be desired, and her perform- 
ance is full of exquisite touches of light and shade. The 
young artist was heard in songs by Dvorak, George Lang- 
heinrich, Eduard Behm (who officiated at the piano), Hugo 
Wolf, Richard Strauss and Heinrich von Eyken, the latter 
some delightful and most grateful Dutch songs, in which 
I considered Miss Seret to be quite at her best. I have 
never seen a vocalist more enthusiastically received; she 
was recalled two or three times after each group of songs, 
and was compelled to grant several encores at the close.” 

eS & 

“Jacques van Lier has written a delightful elaboration 
of Boccherini’s adagio and allegro for the ’cello, and it 
represented, in my opinion, the culminating point of his 
artistic triumph on Friday, when he concertized with the 
Philharmonic Orchestra, under the direction of Otto 
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« BECKER 


The artist played the first movement of the “Moonlight Sonata” with a wonderful singing tone 
and also played Chopin with great technical delicacy and musical conception. Deep feeling 
pianists tike Becker are rare.—Prof. Schmid, in the Dresdener Journal, January 9, 1907. 

In Becker's conception there were flashes of genius. 
style—-M. Marschalk, in the Vossische Zeitung, Berlin, November 23, 1906. 

Becker is a GREAT technician and a thinking artist.—W. Altmann, in the National Zeitung, 
Berlin, November 27, 1906. 

A really GREAT and sympathetic artist.—Prof. Wahl, in the Allgemeine Zeitung, Munich, 


He is one of the virtuosos of grand 


One of the greatest pianists of the younger generation. The virtuoso was en rapport with the 
true spirit of the various composers, and deserved his great success.—Prof. Starcke, in the 
Dresdener Nachrichten, January 10, 1907. 
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Marienhagen. His other selections were Saint-Saéns’ 
‘cello concerto, in one movement; a scherzo, by Daniel van 
Goéns, and the fascinating Tschaikowsky variations on a 
rococo theme. Mr. van Lier exercises an admirable and 
rare mastery over his instrument; technical difficulties do 
not exist for him. His tone is beautiful, he possesses the 
power of expressing every infinitesimal variety of expres- 
sion at will, and even in the face of the rush of feeling 
that carries his hearers far from the scene, he cannot be 
accused of the slightest display of exaggerated sentimental- 
ity. The artist received an ovation at the conclusion of 
the program, to which he responded by playing Schumann’s 


‘Abendlied.’ 


his national ‘orange’ colors. Mr. van Lier is one of the 


He was presented with a huge wreath bearing 


faculty at the Klindworth Scharwenka Conservatory.’ 
= = 

“That gifted young pianist, Paul Goldschmidt, gave his 
second concert at the Singakademie on Thursday, when 
he was assisted by the Philharmonic Orchestra, under 
Oscar Fried. His selections were the Tschaikowsky B flat 
minor concerto, Liszt’s “Totentanz,’ and Concerto No. 2, in 
E major, by d’Albert, which has, to my knowledge, only 
been performed here once before. Coming as it did imme- 
diately after the Tschaikowsky, one was constrained to 
make comparisons, which resulted rather disastrously for 
the d’Albert work. Indeed, it attracts notice mostly as a 
rather weak imitation of the former. Though rhythmical 
and catchy, it is seriously handicapped by a lack of originality 
of invention and form. Taken as a whole, in this concerto 
d’Albert has little to say, but says it in as many words 
Mr. Goldschmidt played splendidly. At first 
he seemed nervous, but this soon wore off. Even when 


as possible. 


Fried forgot his pince-nez and was obliged to rush off 
between the first and second movements of the Tschai- 
kowsky concerto to fetch it, this apparently did not affect 
the young artist to any appreciable extent, though one can 
imagine it to be an ordeal to sit, after the stirring first 
movement of this work, and—wait! Goldschmidt’s playing 
is imbued with virility, nervous force and temperament. 
His technic is well nigh flawless, fleet yet firm, and of a 
dainty, fairly like lightness in pianissimo passages, full 
and warm in the louder tones. His playing is full of 
color and ever varying light and shade, and he holds the 
engrossed attention of his audience from the moment he 
starts playing until he stops. The Tschaikowsky is a very 
old friend of Mr. Goldschmidt’s, but I had never heard 
him play Liszt’s “Totentanz,’ and I was astonished at the 
wonderful power, mental and physical, which he displayed 
The large audience which filled every nook and cornet 
of the Singakademie clamored so persistently for an encore 
that Mr. Goldschmidt, contrary to his usual custom, re 


Walk 


sponded and played the Liszt ‘Legend of St. Franci 
ing on the Waves.’” 
Se = 
The third German Bach festival will be held in the com 
ing spring at Eisenach. The old house there in which the 


great cantor was born will be dedicated as a Bach museum 








In it are to be permanently preserved manuscripts, instru- 
ments, portraits, letters of the composer and many other 
objects of interest with which he, his family and contem 
poraries were associated. At this date, more than one and 
a half centuries after the death of Bach, it is by no means 
an easy matter to get together all of the souvenirs neces 
sary to make a museum complete and interesting. Most 
of his manuscripts are the property of the Berlin Royal 
Library and comparatively few pictures of Bach and his 
family are known. The instruments he and his sons used 
must be in existence, but they have not yet been found; 
it is hoped, however, that they will be found, and the com 
mittee, consisting of Joseph Joachim (Berlin), Fritz Stein 
bach (Cologne), Dr. von Hase (Leipsic), and Dr. Borne 
mann (Ejisenach), request any one -who may happen to 
know. of any Bach mementos to communicate with them 
ce & 

A novelty in the shape of an operetta, entitled “Le bon 
vieux Valais,” is soon to be brought out by the Geneva 
The author of both music and libretto is the Abbe 
It depicts 
the life and costumes of the ancient inhabitants of the 


Opera 
G. Gross, a monk of the St. Bernhard cloister 
Canton Valais. When in the Alps, two years ago last 
summer, I made a trip over the St. Bernhard Pass and 
spent a night with the friendly monks. Theirs is the high 
est human habitation in Europe: They see thousands of 
tourists in the summer, but during the winter they are 
completely cut off from humanity. Mrs. Abell and I found 
them very courteous, well educated and well informed ot 
the doings of the outside world 

ce & 

The Mozart and Wagner festivals are to be repeated 
this year at the Prince Regent Theater, in Munich, from 
August 1 until September 14. There will be six Mozart 
and twenty Wagner performances. “Don Juan” will b 
given on August 1 and 7; the “Marriage of Figaro” on 
August 3 and 9, and “Cosi fan tutte” on August 5 and 11 
The Wagner performances will be given.on the following 
days: “Tristan and Isolde” on August 12, 21, 26 and on 
September 7; the first performance of the “Ring” August 
14, 15, 17 and 19; “Tannhauser” August 23, September 4 
“Meistersinger” August 24, September 5; second perform 
ance of the “Ring” August 28, 29, 31, and September 2 
the third performance of the “Ring” September 9, 10, 12 
and 14. 

 & 

rhe grave of Otto Nicolai, the composer of the immortal 
‘Merry Wives of Windsor,” has been bought and will b 
preserved for all time by General Intendant von Hiilsen 
of the Berlin Royal Opera 


an old German cemetery for the first time always marvels 


An American wandering over 


at finding so few ancient tombstones. The reason is very 
simple; there is not as much room in Germany as ther: 
is in the United States, and every thirty years the graves 
have to be dug over again. Hence it comes about that in 
the burying grounds of our new America older gravestones 


can be found than in Germany The late Nicolai was one 
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of Germany’s most gifted sons, and in buying up the plot 
and allowing his bones to rest in peace Intendant von 
Hiilsen has accomplished an act of piety for which he 


should earn the gratitude of the whole musical world 


it 


eS 

Anton Rubinstein’s opera, “Damon,” which was formerly 
so popular, has been resuscitated by the Dresden Opera 
At its recent performance it met with a very warm recep 
tion, notwithstanding its outspoken anti-Wagnerian tend 


encies 


te 


@ & 


‘ 


Frank La Forge sails for America today by way of th 
Holland Line. He is to make a concert tour as accompanist 
to Marcella Sembrich. He has toured for two seasons with 
Madame Gadski, meeting with flattering success, both as 
accompanist and composer, for the diva sang several of his 
songs. During the intervening weeks, while Mr. La Forge 
h 


as been in Berlin, he has been very busy with his large 


class Of private puptis 


fe & 

Edvard Grieg has recently had two offers, with brilliant 
inducements, to tour America next season le has de 
clined, partly on account of his health and partly on account 
of his great dread of ocean travel 

eS & 


Among the passengers lost on the ill fated steamer Bei 
lin, of the Great Eastern Line, that went down just off the 
Hook, on Thursday morning, were nineteen Berlin singers, 

members of the chorus of the Covent Garden German 
Opera Company, whose season has just closed. It was at 
first reported that Van Dyck and Ysaye were also lost with 
the Berlin, but, according to a later advice, this report is 


Naval 


providentially 


fortunately not true Theodor Bertram and Franz 
who had planned to cross by this steamer, 
changed their minds 


_ 
‘ 


‘s 


@ 


‘ 


Alexander Sebald will play all the twenty-four Paganini 


in one concert here next month 


caprice 
Ze & 
From Prague comes the news that Aloys Prasch, the for 


mer director of the West Side Opera, in this city, died in 
that town the day before yesterday His death occurred at 
1 sanatorium and was the result of a physical and nervous 
breakdowt 

worry During his regime at the Theater d Westens 
Pr i ch 


corresponding artistic results As an actor he was 


brought about by disappointment and financia 
ceeded in sinking 8,000 marks without achieving 


ce but as a theater director he proved a dire failure. He 
went on the stage at the age of eighteen and became a 
member of the famous Meiningen Troupe, which set up a 
tandard for the interpretation of the classics that is to 
In parts of youthful hero« 


Prasch attracted a great deal of attention Later he wa 


this day followed in Germany 


for ten years a member of the Carisruhe Court Theater 
ifter which he appeared as “guest” on most of the leading 


stages of Germany Not content with his success in thi 
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mate field, he gave up acting and became a theater 
d this led to his financial, physical and mental 
ft 

| ler « wife of George S. Palmer, of New 

Conn., is one of the coming great prima donnas of 

: ( tage. Never in all my experience have | seen 
pid and thorough vocal and artistic development 

' ort spat of one year Mrs. Palmer has accom 
N 1 what othe attain under favorable circumstances 
three or four years of hard work. To be sure 





Dr. Otto Neitzel, who has just returned from America, 
lecture on “Salome” before the members of the 
Verein Zur Férderung der Kunst (Society for the Promo- 
tion of Art). A large audience was present and Neitzel’s 
remarks, as well as his practical illustrations.on the piano 
Neitzel is a profound 
“Salome” 


delivered a 


were listened to with keen interest 


and practical musician, who sees in a continua- 
tion of Richard Wagner's music-dramatic principles. He 
claims that the way in which Strauss has depicted in music 
“Salome” 
There are many excellent musi- 
cians and critics here who do not agree with Neitzel, but 


the opinion of a man of his standing in the musical world 


the meaning of the text is a most valuable con 


tribution to musical art. 


must carry weight and is always of interest. 
J 

Kate Burlock, of New York, a pupil of Kirk Towns, has 
just left Berlin and returned to America. The young lady 
lyric soprano voice and her sing- 
I recently heard her in Schu- 
by Hahn, and Rubin- 
all of which she rendered 
Miss Burlock intends 


possesses a sympathetic, 
ing is refined and artistic 
Si mes vers,” 


bert's “Der Neugierige,” “ 


“Du bist wie eine Blume,” 


with taste and warmth of expression 


stein’s 


to go into church work at home, and both the quality of 


her voice and her natural inclinations would indicate that 
she is well adapted for this kind of singing. 
Artuur M. Apett. 


Ce 
The Berlin Music Week. 
SATURDAY, FEBRUARY 16 


Hall Slottko, 
under direction of O 


Beethoven Therese piano, assisted by Philharmonic 


Orchestra Marienhagen 


Bechstein Hall—J. W. L. Van Oordt, violin 

Singakademie—Bruno Hinze-Reinhold, piano; Leo Schrattenholz, 
‘cello; assisted by Helene Staegemann. Second chamber music 
evening 

Royal Opera—*‘Falstaff.” 

Comic Opera—“Carmen.” 

West Side Opera—“Cousin Bobby * 

Lortzing Opera—“‘Merry Wives of Windsor.” 

SUNDAY, FEBRUARY 17 
techstein Hall—Gustav Bumcke, second chamber music evening 


Philharmonie (matinee) terlin and Potsdam Wagner Societies 
Philharmonie—Philharmonic “Pop.” 
Singakademie (matinee)— Wassily Sarellnikoff, piano 


Dutch Trio, assisted by Clara Erler, vocal 


“Salome.” 


Singak ademie 


Royal Opera 


Comic Opera—*‘Tosca.” 
West Side Opera—“Cousin Bobby.” 
Lerteing Opera—“‘Die Fledermaus.” 


MONDAY, FEBRUARY 18. 


Bechstein Hall—Helene Nowak, vocal. 

Mozart Hall—Extra symphony concert of Mozart Orchestra; 
ists, Leopold Godowsky, piano; Tilly Koenen, vocal. 

Philharmonie—Berlin and Potsdam Wagner Societies, under direc- 
tion of Leo Blech. 

Singakademie—Maria Seret, vocal. 

Royal Opera—**Tannhauser.” 

Comic Opera—“Hoffmann’s Erzahlungen.” 

West Side Opera—‘Cousin Bobby.” 

Lortzing Opera—*“The Mikado.” 

TUESDAY, FEBRUARY 19. 

Seethoven Hall—Ludwig Willner, 

Bechstein Hall—Irmgard Hausmann, vocal. 

Theater of Royal High School for Music—Anna Rother, 

Philharmonie—Philharmonic “Pop.” 

Philharmonie (small hall)—Hans Weitzig, 

Singakademie—Russian Trio. 

Royal Opera—*Fallsiaff.” 

Comic Opera—‘Tosca.” 

West Side Opera—*“Cousin Bobby.” 

Lortzing Opera—“Merry Wives of Windsor. 

WEDNESDAY, FEBRUARY 20. 

Beethoven Hall—Gliere composition evening; 
piano; Marcella Pregi, vocal; Klingler Quartet. 

Bechstein Hall—Glenn Hall, vocal; assisted by Arthur Nikisch 

Singakademie—Ernst Heine, vocal; Hans Ailbout, piano. 

Philharmonie— Philharmonic “Pop.” 

Royal Opera—“Don Juan.’ 


solo- 


vocal. 
vocal. 


piane 


Leopold Godowsky, 


Comic Opera—*“Carmen. 





Lortzing Opera—"Fra Diavolo. 


THURSDAY, FEBRUARY a2: 

Beethoven Hall—Tilly Koenen, vocal. H 

Bechstein Hall—Sophie Felmann, 

Philharmonie—Berlin Teachers’ Singing Society, under direction 
of Prof. Felix Schmidt, assisted by Paula Stebel, piano. 

Singakademie—Paul Goldschmidt, piano, 
Orchestra, under Oscar Fried. 

Royal Opera—‘Salome.” 

Comic Opera—‘‘Romeo and Juliette in the Village 

West Side Opera—“Undine.” 

Lortzing Opera—‘“The Mikado.” 

FRIDAY, FEBRUARY 22 

Beethoven Hall—Jacques van Lier, 
Orchestra, under direction of O. Marienhagen. 

Bechstein Hall—Johanna Kiss, vocal. 

Hotel de Rome—Wilma Kjar, Otto Werth, 

Philharmonie—Eugen d’ Albert, 

Singakademie—Marie Berg, 
violin. 

Royal Opera—* 

Comic Opera—* 


vocal. 


assisted by Philharmonic 


‘cello, assisted by Philharmonic 


vocal 
piano. 

piano, assisted by Joseph van Veen, 
“Siegfried.” 

*Tosca.” 

West Side Opera—“Schwerenéter von 
Lortzing Opera~ 


Tobak.” 


Anno 
“Merry Wives of Windsor.” 
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GABRILOWITSCH 


Will Remain in America Until April 1, 1907 


yed extraordinary advantages, for she has had 
{ il and sole services of Antonia Mielke at her home 
London for an entire year. The expense of thus 
ging prima donna of worldwide renown was neces 
ee great, but the results have more than justified the 
Irs. Palmer's voice, naturally a beautiful soprano 
f quality is grown in volume and range to a 
° legree, and at the same time the timbre and 
a lit mproved | day hers 18 a voice 
' the ] 
hi yrogress has not been limited to voice 
ilor | recently heard her sing at Bechstein 
<a = Awath ir from “Der Freischitz,” the “Jewel Song” 
* | lignor Lied Dich Theure Halle” from 
' ind r from the “Marriage of Figaro” 
tics vhich gave her an opportunity to display her 
‘ ilit t only as a vocalist but also as an 
Ns he proved that her growth in point of inter 
ale expressi nd technic has been no less remark 
p merot ithorities have heard Mrs 
thy and have on ind all predicted for her, 
, wilhant career 
ce & 
ee 
ts have been heard this season 
Sha na \ugusta Zuckerman, the gifted yaung New 
t. She has numerous engagements to fulfill in 
mediate futur ind an extended Russian tour is 
l Thoroughly artistic and musical as she is, it must 
itted that much of her success in obtaining so many 
Inc d the clever administration of her sis 
| Gobert, who 1s her business manager The 
intended returning home this spring, but have 
' lecided to remain in Europe, with Berlin as 
=a { another year 
a 
Sy i 
=) 
Kite 
xX 
| 
“a 
be 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


TEMPORARY OFFICE OF PRESS COMMITTEE. 
Mas. C. B. Ke.sey, Cuataman. 
Atuens, Ga., March 6, 1907 

The subject of American music, both compositions and 
artists, is receiving much attention at the hands of the Na- 
tional Federation of Musical Clubs. In accordance with 
action taken at the annual meeting of the board of manage 
ment, held last spring in Chicago, a recommendation is 
going to the federated clubs to give honorable place on all 
possible programs to works by American composers, and to 
do all in the power of the several clubs to foster an Ameri 
can spirit, keeping ever in mind that, after all, “Music is the 
universal language.” The clubs are further asked to give 
careful attention to the work of American artists, with a 
view to engaging them whenever practicable. 

Surely the country has before it a sufficiently strong ob 
ject lesson in the sad experience of Edward MacDowell 
Could we Americans but have roused sooner to the im- 
portance of making it possible for that great man to devote 
his entire working time to composition, the musical world 
would not now be mourning the untimely close of this mag- 
nificent career. 

It is proposed, and will undoubtedly be accomplished, 
that one session at the coming biennial, at Memphis, May 
8-11, shall be devoted to discussion upon the most practical 
manner in which the national organization may further this 
worthy cause. A definite plan will probably be proposed 
by the national board of management for the consideration 
of the clubs as represented by their delegates. It is greatly 
desired that the attendance upon this biennial may be 
large, as plans of such great and lasting importance should 
receive careful consideration. Provided the representation 
from the clubs is as considerable as now appears likely, it 
will be entirely possible to perfect a scheme for immediate 
use, both by individual clubs and the national body as well 
There will be ample time for discussion; all phases of every 
proposed plan will be carefully presented, and no definite 
action will be taken which is in any sense binding upon the 
clubs until full opportunity has been afforded for an ex 
pression from the individual clubs 

No action will be taken, none would be offered, which 
will in any way disparage the great works of the many for 
eign masters, both ancient and modern These are the 
world’s rich heritage; in them we of America feel a pride 
equal to that of our brethren of other lands. But, has 
America no names to add to the world’s musical roll of 
honor? Shall we stand idly by while Germany, France, 
Scandinavia and the Islands of the Sea point proudly to 
a list of names which begins and ends on the further side 
of the Atlantic? 


No, and forever no! Our MacDowell has long been 
recognized by the ultra conservative as being of the inner 


circle of the elect Let our own appreciation of native 


composers and artists force Christendom to acknowledge 
that America has many musicians worthy to stand with 
the world’s greatest. 

The plans of the local board for the coming biennial 
are maturing with encouraging rapidity under the able 
presidency of Mrs. Charles Grosvenor. Mrs. Jason 
Walker, president of the entertaining club—the Beethoven— 
felt it unwise to add to her double duties of national cor- 
responding secretary and club president the further and 
laborious ones of president of the local board. She was 
most fortunate in securing as her successor Mrs. Charles 
Grosvenor, who, as a native and almost continuous resident 
of Memphis, is amply gifted for this important position 

rhe various chairmen of committees have secured their 
assistants and already vigorous work is being done. The 
first to report plans is the entertainment committee, with 
Mrs. B. F. Turner as chairman. All social matters are in 
charge of this committee. Already there is arranged a re- 
ception on the opening evening in honor of the national 
president, Mrs. Julius Edward Kinney, of Denver, and the 
rhis will 
be held in the meeting place of the convention, the Woman's 


members of the national board of management 
Building. This is admirably adapted to the needs of a 
national convention. There is a large and a smaller assem 
bly room, and numberless committee and retiring rooms 
It was planned and erected a few years since by Mrs. Na 
poleon B. Hill, who was for many years president of the 
Memphis Club, and the Federation's earliest vice president 
for the Southern Section. Mrs. Hill announces a complete 
renovation of this already beautiful building, and during 
convention week it will be placed at the service of the 
Federation. 

The Nineteenth Century Club has requested the privilege 
of entertainmg the Federation on one evening during Ux 
Biennial. This is one of the largest and most important 
Woman's Department clubs in the entire South. Its beauti 
fr.i club house is what is familiarly known to Memphians 
as the “Neison Homestead.” This historic building is lo 
cated on Third street near Poplar, and is a recognized cet 


ter of literary and art activity. 


Che club’s president, Mrs 
S. B. Anderson, a woman of great mental and executive 
ability, is deeply interested in the plans for the coming 
tiennial, and her club, though a member only of the gen 
eral Federation, is unanimous in expressions of cordiality 
toward the sister organization, the National Federation of 
Musical Clubs 

In addition to these two evening social affairs, the loca 
board of management has received an invitation from the 
Housekeepers’ Club of Memphis, through its president, Mr 
H. C. Myers, to be guests, together with the delegates in 
attendance, at a coach ride 

Luncheon will be served each day for the members of the 
convention in the Woman's Building, and other teas and 
private house gatherings are being arranged 

Che crowning delight of the week's social events is to be 


enjoyed on the last day, May 11, when the entire conven- 
tion and a large number of the entertaining club will spend 
the day on the Mississippi River. This feature will be full 
of interest and to nearly all will have the charm of novelty 

In the midst of these charming social plans the main ob 
ject of the gathering has not for a moment been lost sight 
of. In addition to the biennial reports of officers, there 
will be two afternoon concerts by representatives of the 
Federated Clubs, and one evening concert by the Beethover 
Club of Memphis. 
can compositions, and the works of Edward MacDowell 


The program will be devoted to Ameri 


will have a prominent place 


Hugo Haun's New Compositions for Orchestra. 


The new and original compositions for small orchestra 
by tugo Kaun, aotices of which have already appeared in 
these pages have been published by Chr. Friedrich Vieweg 
G.m.b.H., Berlin-Gross Lichterfelde, and will shortly make 
their appearance in print rhe first performace of No. 3, 
an “Albumleaf” for string instruments. No. 4 and No. 5 


will be given on March 9 by the Royal Orchestra in Berlin 


under the direction of Felix Weingartner rhe same com 
positions have also been rehearsed jor performance by the 
Meiningen Court Orchestra, under the direction of Wil 


helm Berger 


Colorado Composers’ Concert. 


The Colorado Springs Musical Club devoted the concert 
on Monday, February 25, given at Perkins Hall, Colorado 
Springs, to playing and singing f works by Colorado 
composers. A member of the club has sent THe Musica 
Courier a letter stating that the concert aroused much in 
terest lhe prograt which foliows, ought to put some 
older communities to blush, because they do their utmost to 


crush and discourage resident composers : 


n EF fla hidwa DH 
Allegr ( “ 
M Briscoe, M Moffat, M il 
Soprar Sail Fast Albert C. Pearson 
M Tucker 
Nur wer die Sel ht Kennt Withelm Schmidt 
I ‘ \ Wilhelm Schmidt 
Wor We W ela ‘ ! 
M Painte 
Piat 
\ arite Nellie ¢ 
. Nellie Cale 
M miadt 
Part Song f W ‘ Vole The Messag Rubin Goldmark 
M ! f { ! M Seidomridge, Mrs. Stew 
M Baker, M ( k, M I Miss Gra 
! ‘ ® f A I ost 
W t c le I ler \ 
( I Ye w " i 
Mr I 
\ Quartet, T Reig ( i 
irs. Low M Comstock Mi laff i W 
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Cuamps Etysees, Near THe Mustcat Courter’s Parts OFrice. 


{Artists comtemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris correspondent of The Musical 
Courier. | 


¢ Rue Lincoin, Avenve pes Cuamps-Evysegs. 
CABLE AND Text zAmM Appress, “De_maneipe.” 
Panis, February 25, 1907 


In place of the brill- 
iant orchestra of the 
Conservatoire the Capet 
String Quartet occupied 


the platform at yester- 
day’s concert. This 
quartet club consists of 





Lucien Capet, André 
Tourret, Louis Bailly 


and Louis Hasselmans, 
and is the only quartet 
privileged to play in the 
salle, or hall, of the 
Conservatoire — permis 
sion being conferred by 


the Ministre des Beaux 
Arts. The members of 
this organization on 
Sunday played like “one 





man.” Of the three 
Marta Gay. THE New Carmen, ©°™ positions _ selected, 
two were recognized as 


favorites,” namely, the thirteenth quartet of Mozart, in 


D minor, with the lovely menuetto, and the third of 
Schumann, op. 41, in A. Between these two appeared 
the first of Brahms, in C minor, op. 51. The perform 
ance of the four gentlemen already mentioned was most 
finished, rarely fine in every detail. This is saying 
much in a city of many quartets, and splendid ones, 


No city, I honestly believe, can be measured or 


compared with Paris for her number and excellence of 
string quartets; or compete with her orchestral organiza- 
tions; or her societies of ancient instruments; or of modern 
wind instruments. Nowhere have I ever heard such good 
performances upon the clavecin, the harp, the flute, or the 
oboe; the violas d’amore and da gamba being heard here, 
too, as nowhere else. In Paris may be heard every con- 
ceivable combination of orchestral instruments—not as a 
rarity, but as a commonplace happening; and I never hear 
such performances but that I wish and hope for the im- 
provement of vocal art; that something might be done for 
the standard and quality of tone—the “sensual beauty of 
tone”—and not everything sacrificed to French “diction,” 
or the proper pronunciation of the French language. There 
should be a happy union of correct voice production, based 
upon pure vowel formation, which would mean “beauty of 
tone”—and the language (any language) that might follow. 
As now practiced in France, the study of the singing voice 
is based on a method entirely opposed to the one above al- 
luded to. But I am wandering beyond my province—and 
discreetly therefore withdraw to another time and place. 
eS & 

The concert at the Chatelet Theater by the Colonne Or- 
chestra, offered its habitués a program of varied composi- 
tion, opening with the “Pastorale,” or sixth symphony of 
Beethoven (that inspiration of outdoor atmosphere); “Le 
Jet d'eau,” by Cl. Debussy, heard for the first time, and for 
which the poem was drawn from Baudelaire; vocal soloist, 
Héléne Demellier; “Symphonie Espagnole,” op. 21, Ed. 
Lalo; soloist, Firmin Touche; “Le Désert,” ode-symphony, 
by. Félicien David, on a poem of M. A. Colin; vocalist, M. 
Plamondon; reciter, Renée du Minil—in three parts—for 
soli, chorus and orchestra, numbering 250 executants, under 
direction of Edouard Colonne. 
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At the Theater Sarah Bernhardt the Lamoureux-Chev- 

illard concert presented the overture to Mozart's “Noces de 


Figaro”; “Symphonie Pathétique,” by Tschaikowsky; 
Deux poémes for female voice and orchestra, Henri Bus- 
ser, the words by Henri de Régnier and by Jean Royére, 
soprano solo, Nelly Martyl; concerto in C minor for piano, 
Beethoven; pianist, Marguerite Long; aria from Haydn’s 
“Creation,” by Mlle. Martyl; and closing with the “Marche 
Héroique” of Saint-Saéns. 
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The new operette in three acts, produced at the Gaité 
Theater, for the first time last Wednesday, met with a suc- 
cessful reception. The work is entitled “Les Hirondelles,” 
book by Maurice Ordonneau and music by Henri Hirchmann, 
With a few more like attempts and successes the Gaité will 
be returning to the times of Offenbach, of Lecog and Plan- 
quette. That the play was well acted stands to reason, for 
the French are good comedians, if not always good singers. 
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Since it has been definitely settled at the Grand Opéra 
that Richard Strauss’ opera “Salome” is not to be given 
there, the Messieurs Isola brothers have become ambitious 
and desirous of producing the Strauss composition at their 
Théatre de la Gaité during the month of May. In case 
the conditions imposed by Herr Strauss can be accepted 
by the Paris Society of Authors, Lucienne Bréval, of the 
Opéra, will be authorized by M. Gailhard, the director, to 
create the part of Salome. 


ce eS 


At the Grand Opéra, between now and the end of De- 
cember, two other works of French composition must be 
produced, the preparation and study of which will require 
the fast six months allowed M. Gailhard in his privilege 
or management of the Opéra. The first of these two 
operas will be “La Catalane.” 
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While Paris, the “Ville Lumiére,” knows not that delight- 
ful opera, “Die verkaufte Braut” (“The Bartered Bride’) 
of Smetana, that is, nothing beyond the overture to the 
work, progressive Brussels has just seen “La Fiancée 
vendue” produced at the Théatre de la Monnaie, where it 
achieved an emphatic success, equal to anything reached 
in Germany, Austria or Russia. I well remember the great 
pleasure derived from a hearing of this opera at Prague 
years ago, also Verdi's “Otello,” and how well both 
sounded in the language of the musical Bohemians! 


= = 


Camille Chevillard, according to information acquired 
by me today—and there is no reason whatever to doubt the 
reliability of this information—has handed in his resigna- 
tion as conductor of the famous Lamoureux Orchestra, in 
Paris. 

It may be remembered that, about the time Dr. Muck 
was secured for the Boston Symphony Orchestra, the pres- 
ent writer, in his Paris correspondence to THe Musica 
Courter, remarked that M. Chevillard, while not available 
for America that season, was likely to be free to accept 
the position a year hence, and now I learn that this clever 
leader and capable musician has been flirting and is getting 
in readiness to catch the bail when pitched in his direction, 
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with or without the score; in other words, to accept the 
conductorship of the Boston organization if tendered him. 
In Paris there are several persons who would like to step 
into his shoes as leader of the time honored Lamoureux 
Society. Of these, the most probable candidates to be con- 
sidered in line of succession to M. Chevillard would be 
Alfred Cortot, a highly esteemed local pianist and con- 
ductor, and J. Guy Ropartz, of Nancy, 
musicianship won for his symphony in E (No. 3) 
“Prix Crescent, 1906.” 
also Gabriel Pierné, a splendidly equipped musician for 


whose excellent 
, orches- 
tra, soli and chorus, the There is 
the position. 
eS = 
Two violin recitals, given at the Salle Erard by Georges 
Enesco, a gifted musician and instrumentalist, were highly 
successful. Among the attractive program numbers were 
a Handel sonata in A major; “Havanaise,” by Saint 
Saéns; Bach sonata, A minor, for violin 
movements from Wieniawski, Vieuxtemps and Paganini; 


alone; concerto 
“Le Tombeau” sonata, Leclair; capriccio by Guiraud—all 
played with a musicianly intelligence for which Enesco has 
become known in Paris 

eS & 

Madame John Jacob Hoff gave a most delightful after- 
noon musicale her spacious and beautiful home in the 
Avenue du Bois de Boulogne. The program was dedicated 
to compositions of Ch. M. Widor, interpreted by the pop- 
ular American baritone, Charles W. Clark, whom I never 
heard sing better than on this occasion. He was in splen- 
did singing form and roused the company present to out 
bursts of great enthusiasm, duly shared by the composer- 
pianist, who accompanied the songs in a sympathetic, 
authoritative fashion, and upon a very responsive American 
grand piano. The group of songs with which Mr. Clark 
pleased particularly, and which he had to repeat, consisted 
of “A Toi,” “J’ai dit aux bois,” “L’Abeille”’ and “Le 
Plongeur.” “Au bois joli,” 
a pretty singer, Miss Goble 


In a duo, Clark was joined by 
A Widor quintet for piano 
and strings was performed in two parts by the composer 
and the members of the Quatuor Capet, when M. Widor’s 
organ ability was overshadowed by his brilliant pianism 

Among the many guests present were: Mme. Lambert de 
St. Croix, Countess de Waru, Baroness d’Adelsward, Coun 
tess Soltyk, Countess Méy, Fanny Reed, Mrs. General Cus 
Mason, Mrs. Mare A 
Blumenberg, Mrs. Dr. Younger, Lady Lange, Mme. de 
Coél, Mr. and Mrs. Harris Phelps, Mrs. Sherman, Mrs 
Millington-Drake, Count de Gabriac, 
Count de la Prade, Count de ry taron de Neufeille, 
Frank Holman, ¢ 
Guignard, Baron de Scharfenberg, ete 


t & 


ter, Consul-General and Mrs 


Count Lafayette, 


Georges Enesco, C. Holman-Black “aptain 


At a matinee given by the Lyceum Club, in formation 
here, two original little songs by Mlle. A. Gelty were well 
rendered by Mile. Delnez and the 


“Stonelle,” 


composer, “Amor Sacer 
chanson Sicilienne 


eS & 


dos” and 


Saturday evening at the Salle Berlioz, a concert with a 
program of chamber music was given by the Quatuor 
Geloso—Albert Geloso, Albert Blotte, 
J. Tergis— 
sisting. A quartet by C 


Pierre Monteux and 
with Mme. Fritz Froehlich and César Geloso as 
Debussy was actually made to 
sound melodious, so exquisitely was it played by M. Geloso 
brother, César Geloso, 


and his associates Again the 


proved himself a capital pianist, and with the violinist, Al 
berto Geloso, a splendid performance was given of the 
César Franck sonata. A group of half a dozen César 
Geloso songs was charmingly interpreted by Mme. Froeh 


lich, with the composer at the piano. Two of these, the 


Violette” and “Le Moulin,” were redemanded. The entire 
concert was most enjoyable. 
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The Ladies’ Benevolent Association at Washington Pal- 
ace arranged a concert, of which the program was devoted 
wholly to compositions by Mme. F. de Faye-Jozin. With 
the able assistance of André Tourret, violin; Ed. Delhaye, 
‘cello, and M. Puyans, flute, Mme. Jozin found it possible to 
draw on her ensemble as well as solo numbers, and a fine 
concert of excellent music was the natural consequence 
Mme. de Faye-Jozin is not only a gifted creative, but a 
brilliant executive musician. 
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Ihe Students’ Atelier Reunion last evening attracted a 
crowd of interested music loving students to the Vitti 
Academy to hear the agreeable baritone voice of Oscar 
Seagle—almost the first singing vouchsafed his many 
friends and admirers since his return from America, where 
he completed a successful series of recitals and concerts 
Saith the Lord,” from Gaul’s 
but added various other selections to satisfy 


Mr. Seagle began with “Thus 
“Holy City,” 
his audience. 
of well played piano soli from Scarlatti, Tausig and Chopin 
Rev. Mr. Shurtleff made “Conditional Revelation” 
ject for discourse to the students 
ce & 
Yesterday the bust of the poet and dramatist Carlo Gol 
“Italian Moliére,” presented to the City of Paris 
by the Duca di Lodi, president of the local committee of the 


Irmengard Charlton contributed a number 


a sub- 


doni, the 
Society Dante Alighieri, was inaugurated in the square de 
with a number of appropriate speeches ac 
Detma- Here. 


l’Archevéché, 
companying the ceremony. 


Concerts by the Oratorio Society of YorH, Pa. 

Two concerts were recently given in York, Pa. by the 
York Oratorio Society, supported by the Pittsburg Orches 
tra and soloists. Joseph Pache, conductor of the society, 
also iconductor of the Oratorio Society of Baltimore, di 
rected the performance of “St. Paul” in the evening, as 
sisted by the orchestra and these solo singers: Laura Louise 
Combs, Kate Della Mitchell, Cecil James, Frank Croxton 
and George Lawrence Hoffman. Emil Paur, conductor of 
the orchestra from Pittsburg, and Luigi von Kunits, the 
concertmeister, were the soloists at the afternoon concert, 
“Leonora Overture, No. 3,” 


Schubert; “Tann 


for which the program was: 
“Unfinished Symphony,” 
Wagner ; 


“Spanish Rhapsody” (for piano and orchestra), Liszt 


sSeethoven; 


hauser” overture, “Mignon” overture, Thomas; 


Busoni; concerto for violin in D minor, Vieuxtemps 

The interest of the entire town, an exceptionally musical 
of music. That this in 
terest grows instead of abating is one of the most encour 
aging signs of the times. Needless to say that Mr. Pache's 
His admirable production of Mendels 


one, was given to this “festival” 


part was well done 
sohn’s composition has brought him congratulations from 
the family in Europe, and a large painting of the composer 
as souvenir of a recent anniversary. The orchestra was at 
its best, as followers and as applauders of their chief, Emil 
Paur. Messrs. Farquhar, Gibson, Frick, Klinedinst, Raf 
fensberger and Weiser, as officers of the society, merit con 
gratulation and gratitude for their intelligent and enthusi 
astic support. These busy business men, as practical musik 
lovers, offer an example to many professional musicians by 
their constancy and fervor, in furthering the cause of the 
best order of music. 
pe 

All readers of Tue Musica Courter who contemplate 
studying in Prague are invited to communicate with THe 
Musicat Courter correspondent, R. Gatty, care of Anglo 
American Club, Hotel de Saxe 


to answer all inquiries 


Prague, who will be glad 


Edward Johnson in Chicago and Boston. 


Appended are some press comments from Chicago and 


Boston on the work of Edward Johnson during the month 
of February: 

Edward Johnson, a New York tenor, was the soloist. He scored 
a pronounced success. He is a striking exception to the general 
rule that lyric tenors are insipid and effeminate. Mr. Johnson is 
masculine and virile He can voice a tender love message without 
becoming mawkishly sentimental His bearing is frank and manly 
and his methods direct and forceful. His voice is of fine quality 
and he has it fully under control. He makes his points easily and 
effectively and he has a rare gift of interpretation His artistic 
virtues are many. In the aria from Puccini's “Boheme” he dis 
played a high C that was surprisingly full and vital The tone came 
so absolutely freely. In his four songs in the latter part of the 
program he gave some delightful readings Mary. Salter’s “Come 
to the Garden” 


After this group he was forced to respond to a double encore.— 


was especially well dome and had to be repeated 


Chicago Evening Journal 

The soloist of the evening was Edward Johnson, the tenor of the 
eld Brick Church, New York, an artist with a beautiful lyric tenor 
voice, used effectively and without affectation Chicago Ever 5 
News 

Edward Johnson, tenor, presented an aria from “La Boheme” and 


a group of songs. His voice is clear and fresh and is used te good 


advantage.—Chicago Record-Heral 


[he soloist of the evening was Edward Johnson, the New York 


tenor. Possessor of a flexible, high tenor voice, Mr. Johnson is 
able to sing the aria from the first act of Puccini's “La Boheme” 
in smooth, graceful manner, and makes its sentiment and its melodic 
beauty effective The upper range of his voice is especially clear, 
sweet and tru and he sings tastefully and intelligently rhe 
audience received him rapturously Chicago Tribune 

Edward Johnson sang Verdi's aria, “Tu Indietro,” from “Otel 


with splendid passion and fire, his voice being entirely adequate 


Boston Journal 


Edward Johnson is well known to concert goers and was in fine 
voice last night He sang simply and in good taste Verdi's aria, 
lu Indietro,” and thereafter ‘took the tenor music of the Men 


deissohn work Boston Globe 


Edward Johnson won many recalls with his singing of “Tu Indi 
etro.”—Boston Post 


Max Donner in Holland. 

Max Donner, the New York violinist, who has studied 
for some years in Germany and Belgium, has of recent 
months appeared frequently in concert, both as solo violinist 
and as composer. A recent concert in conjunction with the 
basso Joh. Soutendijk, in the small hall of the Concert 


him success and 


gebouw, in The Hague, Holland, brought 
praise in important local papers, in part as follows (trans 
lated): 


In truth I remarked much merit in the playing of Max D 


he has finished technic and excellent bow arm 


His laying of tl 
i 

Hungarian pieces by Nachez s own “Mickentanz,” and above all 
thing the variatior by Boellmann, was excellent Correspondent 


of Amsterdam Daily 





Again a new iolinist, Max Donner is his name This mar . 
fu { ent, needing only ripening powers to bring him his 
wi i es by Bach and Vitali nfirmed this impression One 
uld hear that he has technical mastery over his instrument, and 
he is at the outset of an artistic cares His own “Miickentanz’ 
a bijou virtuos piece, naive, bright, lively and full of effect De 





Not a ago I heard Donner, the v ist, in Harte wher 
technic ar tone were good, with sentiment predominating 

ying Since ther e has grown much, so that today he stand 
ible t play Bach's music capitally His tone will grow in time 
Muckentar i wn manuscript mposition, he played w 
nost effect Knaap, in De Telegraaf 

The s t at wl Pot Symphony ( t wa he ist 
Donner, w was hear tant work Im the n to t 
Hea t ‘ himeaecif } vi t t wit se | : ‘ 
tar f task H sch that it leaves lit ! 
lesired, and his rasing shows } musical talent Kunst en i 


teren, Den Haag 
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alling disaster of the wreck of the steamer 


Berlin at Rotterdam last Thursday morning touches very 
losely all the musical world of London, not only from the 
of so many of the German Opera Company having 


been on board, but also from the many narrow escapes of 
musicians who intended to travel by that boat. There 
members of the German Opera chorus on the 

ier, but news comes that several of them have been 
ed, although the list of those lost is, unhappily, a long 
mnie Che chorus for the German Opera season in London 
was largely recruited from the Berlin School of Singing, 
ning people who were glad of an opportunity of practical 


<perience in their profession. The sudden and unexpected 
ending of the season obliged them to return to their own 
country much in advance of the ¢ xpected time, and to this 


ct is due the number who were on board the Berlin. 
Among the best known of the victims were Miss Schdéne, 
Mr. Orelio and Mrs 
yprano from the Mannheim Opera, joined the company 
] 


tertram. Miss SchOne, who was a 
ist week, singing Elsa in “Lohengrin” on Friday 
evening last week, and Elizabeth in “Tannhauser” at the 
saturday matinee. Mr. Orelio was a baritone from Am 


terdam, where he had sung many minor parts acceptably. 
M Bertram was the wife of Theodor Bertram, to whom 
he had been married only a few months 

\mong those who escaped from crossing on the fated 
teamer, prevented by one cause or another, was Irene 


scharrar, the young pianist, who was to have left by the 
serlin on Wednesday, but. on Tuesday sustained a fall in 
nd strect that caused a slight injury to her right arm, 
that her voyage was postponed for a day or two. Miss 
rrar will, however oon leave for Berlin, where she 


<peets to remain for the next three months 


Mr. Bryk, who intended crossing on Wednesday, was 
eterred by the weather forecast, and a member of the 
ho was on the platform when the train started 

ingered too long conversing with friends, so that when 
i to jump into a moving carriage he was pulled off 

footboard by a porter, an act that saved his life 
 & 
While the illness of Mr. Van Dyck is given as the reason 


idden ending of the German Opera, there are 


ther reasons appearing in the daily press. Perhaps 


he most mngenuous one ts that the scarcity of German 
‘ with well produced and musical voices is the real 
1st The pubhe demand “singing” in German opera 
waday t is said, more than formerly 
im tie 
eS €& 

\lbert Spalding, who is now in Paris, will return to 
London early in March in order to fill his engagements 
with the Hallé Orchestra, Dr. Richter, conductor, at Man 

n the 7th, and March & he will play at the concert 
f the Hh Philharmonic Society 
Set es 
et <@& 
Edith J. Milier, who sang at the Royal Amateur Orches 
1 Society moking concert” on February 14, had the 
tf being presented to the King after the end of the 
gram It was in consequence of her success in “The 
ream of Gerontius” that she was engaged to sing in 
lear lhe Kingdom” at the Albert Hall, on March 14 
=f gee 
Ss & 
here was a large gathering at Aeolian Hall last Thurs 
( whe concert was given by Thomas J 
( wi g t { St. Michael's, Chester Square, a 


4 ant 7 ’ 
PSS 


position at one time occupied by Sir Arthur Sullivan, The 
program opened with Guilmant’s “Grand Choeur” in D 
and a transcription of Mendelssohn’s “Spring Song.” 
Some songs from Mr. Crawford's pen were sung, Frederic 
Norcup being heard in “When You Loved Me First” and 
“Spring Has Come Again,” while his sister, Amy Craw- 
ford, rendered the “Song of the Year.” Frederick Aireton 
was also heard in a number of songs, and Bessie Green- 
hill assisted in Grieg’s sonata in F for violin and piano. 


The Nora Clench Quartet, at their last but one concert 
of the season, a week ago, gave a program full of interest. 
There were three “first performances” out of the four 
numbers given, being respectively songs by Agnes H 
Lambert; a fantasia in D major for string quartet, by 
Ernest Walker, and a sonata in F sharp minor for violin 
and piano, by Max Reger. 

The performance of the latter work was quite the feature 
of the evening, the executive difficulties of the work being 
enormous, but they were overcome in most pleasant man- 
ner by Miss Clench, who was assisted at the piano by Josef 

















Liza LeaMann, Composer or “Tae Vicar or WAKEFIELD.” 


Holbrooke. The fantasia was distinctly original and made 
a favorable impression 

At their last concert, on March 5, the trio in C, by 
Dohnanyi, is to be repeated by request, and a first perform- 
ance is to be given of Max Reger’s quartet in D minor, 
the third number on the program, the one that opens the 
concert being Schumann's quartet in A 


es 


Dr. Grieg has accepted the invitation to conduct some of 
his own works at the Leeds Festival next autumn, the 
selection not yet being definitely settled. It is understood 
that Dr. Grieg has expressed a wish that “Olaf Trygvason” 
shall be included. This choral work, originally intended 
for the first act of an opera, is well adapted for festival 
use owing to the prominence given to the chorus. 


The indulgence of the audience was asked for Cecile 
Brani at her concert last Tuesday evening, but seemed 
scarcely needed, for she has a fine voice, well cultivated, 
and sang to great advantage in “Voi che sapete,” as well 
as in songs by Cyril Scott, Roger Quilter, Adalf Cords, 
Alfred Kaiser, Puget and Brahms. Reginald Davies also 
sang, and the trio in C sharp minor, by César Franck, was 
an added interest to a good program. This was played by 
Horace Fellowes, Joseph Schofield and Ysabel Barnard, 
a French pianist, who also played some solos. The work 
had never before been heard in this country. 

eS & 

“House Full” has been the legend displayed at many 
of the concerts this week, and was seen at Gottfried Gal- 
ston’s last recital the other afternoon; in fact, the number 
of people wishing to hear this pianist was far greater than 
the hall can hold. The afternoon was devoted to Brahms, 
played with al] the success of previous “one composer” 
programs, and Galston can count upon a warm welcome 
whenever he reappears in London from the many admirers 
he has secured during his present series of recitals. 

eS & 

The “Twelve o'Clock,” at their fourth concert last week, 
were able to play the quartet for piano and strings, by 
Gabriel Fauré, that was obliged to be omitted from their 
previous progran. It was played by Miss Verne, Madame 
Langley, Cecilia Gates and May Mukle, and proved to be 
an interesting composition. There were vocal numbers by 
Perceval Allen that added to the enjoyment of the audi- 
ence. 
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The notice “House Full” at Queen’s Hall means a very 
large audience indeed, but every seat in that vast building 
was occupied on Saturday afternoon at the eighth Chap- 
pell ballad concert of the season. There was a long list 
of artists well known in the musical world, Kreisler being 
perhaps “first favorite.” He was down for Sarasate’s 
“Zigeunerweisen” in the first part of the program, with 
Schuinann’s “Abendlied” and Tschaikowsky’s “Chanson 
sans paroles” for his second group. But, of course, that 
did not satisfy the public, for repeated recalls only ceased 
when encores were granted. It may be said in passing that 
encores are really the great blot on these concerts. With 
programs already of great length, most of the singers and 
instrumentalists are obliged to bow their acknowledgments 
half a dozen times or more, but cannot escape the encore 
fiends present. Requests by the management that three 
recalls shall be considered as an encore made no impression 
whatever on the audience, so that those who really are 
music lovers have to listen to numbers that could be readily 
spared a repetition. Beginning at 2.30 and ending at 6 
or thereabouts gives a surfeit of music. 

“The Dawn,” by Guy d’Hardelot, and “Anthea,” by 
Hatton, were Dalton Baker’s first group, sung with all 
the charm of voice and manner for which this young singer 
is noted. “Chorus, Gentlemen,” by Lohr, in the second 
part, brought down the house, and on both occasions Mr. 
Baker had to sing encores. So did Ben Davies. In fact, so 
did almost everybody. Mr. Davies refused an encore after 
the Weber recitative and aria “Through the Forest,” from 
“Der Freischitz,” but added, “I'll Sing Thee Songs of 
Araby” to a second group. Other artists who appeared 
were Esta d’Argo, Madame Adams, Kennerley Rumford, 
Edna Thornton, York Bowen, Gregory Hast, Carmen Hill, 
Nora Long and Margaret Cooper, the Alexandra Ladies’ 
Vocal Quartet opening and closing the program. There 
were new songs by W. H. Squire and Maud Valerie White, 
but the old ones seemed to be the favorites with the audi- 
ence. 


eS & 


The young English pianist, Arthur Newstead, made his 
reappearance in London last week after successful tours 
throughout South and Central America and Scandinavia 
His success was instantaneous, his audience showing by 
every possible demonstration their thorough enjoyment of 
his playing. He has individuality, does not strive after 
sensational effects, has a sensitive touch and a~tempera- 
ment. The program had Schubert’s impremptu for a be- 
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ginning, Liszt’s sixth rhapsody for the ending, while be- 
tween came Grieg, Brahms, Schumann, Chopin, represented 
by half a dozen or more numbers, and Claude Debussy 
This young pianist has a future of promise before him 
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Alice Elieson has been engaged for a concert at Oxford 
on March 4, having just played a concert at Brighton 
where she made a great success and received many encores 


rhis clever artist is a fine singer and also plays the ‘cello 


well, a fact that was highly appreciated by the Brighton 
audience. ; 

—. 

 & 


A concert recital, the program being composed chiefly 


of numbers from Liza Lehmann’s opera, “The Vicar of 
Wakefield,” will be given on March 7 by David Bispham, 
when he will have the assistance of Violette Londa, Edith 
Clegg, Stuart Alexander, Richard Temple and Gordon 
[ravis. Madame Lehmann will be at the piano for the 
“Vicar” numbers 

eS & 


large audience was that 


evening, 


A song recital that attracted a 
of Dr. Lierhammer last Friday 
assisted by Aldo Antonietti. Dr 


too well known to require extra praiseofow, 


when he was 
Lierhammer’s singing is 
and the con 


cert of last week was no exception to the rule that obtains 








whenever he is heard in public. He sang eighteen numbers, 
beginning with Handel and ranging through the German 
composers down to some of the present day. There were 
two new songs by Paderewski, “Naguere” and “Ton cceur 
est d’or pur”; also one new one by Franco Leoni, “When 
He Comes Home.” 
i : r 
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Alan MacWhirter, son of the late R. A., was heard 
his first song recital last week, showing a baritone voice 


of some power, but requiring further study. His assistants 


were Marguerite Elzy and Herbert Withers, respectively 
pianist and ‘cellist. 
eS & 

A new tenor, John MacCormack, made a successful first 
appearance at Queen’s Hall last week with the Sunday 
League 

ee & 
Ihe Sunday concerts were as usual. At Albert Hall, 


where the Queen's Hall Orchestra was conducted by Henry 
Wood, Esta d’Argo and Thorpe Bates were the vocalists 

Sir Mackenzie 
Symphony Orchestra occupied the platform at Queen's Hall 
the Aldo Antomietti, 
Sullivan's overture opened the 


Conducted by Alexander the London 


in the afternoon, when soloist was 


“Macbeth” 
futterfly Ball 


violinist pro- 


gram, which ended with Cowen’s 
was given over to the Sun 
a being conducted by H. Lyell 
d' Argo, Hester Kimball, 


Montague B 


In the evening Queen's Hall 
Tay 


Lloyd 


day League, the orchestr 
ler. Soloists were Esta 


Charles 
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Chandos, Rorwell 
At the 
F. Davies 


tet, 


Tilbury, 
A fte 


, Gertrude | 


rnoon Corcert Club the sol 
Mr. Barildi’s Male Quart 


rhapsody for contralto and male 


osts were 


onsdale and 


being heard in Brahms’ 


choir 
Get eS 
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Three more of Bach's organ pieces, arrar ged for the piano 


} 


by Leonard were at his recital last 


Moz 
ata in G were delightfully played, 


iV ed a 


R , , thw J 
LOrwick, played by him 
and son 


“Kreis 


Brahms 


week and enjoyed art’s fantasia in C minor 


while Schumann's 
fine retation 


and the 


leriana” also rece inter] was 


iulso one of the composers drawn upon, whole 


} 
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con- 
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cert was of a high level 
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in a great variety of and 


Mauchlen 


| reer songs 


1 duet wi 


TENOR 


CONCERTS 
RECITALS ORATORIO 
"Phone 5780 Placa. 57 W. bth St 








JULIAN 





ALKER 


BASSO 


160 West 94th St. 
Under the Exclustoe Management of 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 











BIRDICE BLYE 





PIANIST 


Address 5328 Washington Avenue, Chicago 





LEANDRO 











1%th; Trenton, February vist; Philadel 


Harrisburg, Februar 
Itimore, February 27th; Philadelphia, 


February 26th ; 
Telephone: 6985 Gramercy 


hia, February 22nd and 23rd; Reading, February @th 
arch Ist and 2nd 


Direction: GEORGE M. ROBINSON, 00: Matison Avenue, New York 


CAMPANARI 


IN AMERICA SEASON 


1906-1907 


Washington 





MME. H. VON 
VOCAL 


1186 Madison Ave. 


DOENHOFF -eiano 


INSTRUCTION 


Phone 1332-79th St. 





+ HARMON 


DRAMATIC SOPRANO 
MUSICALES, ORATORIO, OPERA 
CONCERT, SONG RECITALS 

Soteist with Walter Demrosch 

Teur United pa and Canada Porty Parstia! 





Direction : J. E. FRANCKE, Knickerbocker Bullding. Room 934, 1402 Broadway, New York 





An ambitious program that included songs by Purcell 
Scarlatti, Arne, Schubert, Beethoven and Brahms was sung 


by Miss Barwell-Holbrook and Edith Romea at Broad 
wood’s on Monday evening. These two young singers are 
pupils of Eugenie Joachim and have been heard in semi 


private musicales during the past year, Miss Barwell-Hol 
TOO aking her public debut last autumn at one of the 
brook maki her blic debut t t ft 
omenade Concerts er voice is a flexible soprano, with 
Promenade ( rt H flexi | 
clear and round upper notes, which has been trained by 
Mme. Joachim entirely er singing of the “Be Song” 
M Joact tirels H g of ti Bell S 
from “Lakmé” .was much enjoyed and admired, the tect 
nical difficulties being easily overcome. In Arne’s “The 


Soldier Tired” the trumpet solo was played by W. Morrow 
[wo new numbers were set down for Miss Barwell-Hol 
brook, “Stelldichein” by Max Reger, and “Die Raben and 


die Lerchen,” Nautilus Batten’s “Woodland Madrigal” was 


another piece in which her singing showed to good ad 
vantage. Miss Romea, contralto, sung a number of Ger 
man songs and was also heard in the duet from Nicolai’s 
‘Merry Wives of Windsor,” which was sung with great 
pert. Florence Hood contributed some violin solos and 
Dorothy Holden was the accompanist. Mr. Walthew ac 
companied in a number of his own songs, which were 
sung by Miss Barwell-Holbrook There was a large and 
enthusiastic audience present 
fe & 


\ pianist, aged fourteen, Briana Prager, gave a concert 


at Steinway Hail on Monday evening, when she was as 
sisted by Nora Long, vocalist, and Harold Craxton, accom 
panist. Miss Prager played, among other things, Beetho 
ven's “Thirty-two Variations,” the polonaise in E flat and 
the scherzo in B minor of Chopin. With careful study this 
young pianist should become a good artist 

eS & 

In her recital the other evening Alice Mandeville di 
playe la mezzo soprano voice to gor d adv antage in the 
dive ed program she sang Her German, French and 
inghsh diction were above reproach, while her versatility 
was particularly noticeable, ranging from grave to gay, and 
through all the gamut of expression Lhere were some new 
German songs by unknown composer tluebell Kean sup 
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three accompanying. them, while some 
Ada Thomas was the 
pianist and Herman Grunebaum accompanied. 
tS & 

Che Philharmonic Society announces for first perform- 

mphony in E flat by Georges Enesco, who carried 
at the Conservatoires in Paris and Vienna 
to the Queen of Roumania. Mr. Enesco 
own recital in London on two or more 


new 


songs, 


iscan particularly pleased. 


Ong 


t prize 


es 


2-4 
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ian has been engaged to play at the London 
» take on Friday evening of this 


Sarasate, Rubinstein, Auer, 


place 


ws sallad neert te 


I] play solos by 


—_- 1 
v— ‘_ 


Provinces last Sat- 
Cardiff, 
Brighton are some of the places to be visited 
March has 
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Paderw commenced a tour of the 


when he gave a concert at Bournemouth. 
been 


2 
e year of the Stratford Musical Fes- 


tour during arranged 


is the silver jubile 
March 9, 11, 13, 14, 15 and 23 are the days when the 
| held at Stratford Town Hall. Among 
ies are the Daily Telegraph shield for the 

the Daily 
the Clanrico challenge 
Palmer shield for 
Mr 


schools 
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choral 


for commercial 


hora cleties 
1 for country societies, 


choirs, the Lady 
Curwen’s 
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Buck, §S 


and Daniel Price 


from elementary schools, and 
choirs from 
Beringer, G. H 


t Fowl. n 


elementary 
Jetjemann, 
( Jakey 


Percy 
George 
be t djudicators 

Ct 
rerman opera sea announced which will com- 


m April 15 


(Opera Lomigue ¢ 


yn is 
it the Adelphi Theater, when the Berlin 
a season of six weeks. 
Offenbach’s 
“Lakmé,” 


ompany will begin 


that will be produced are “Les 


Delibes neither of them 


to be 


ffman” and 


There are 150 performers, including 


rus and orchestra 


Set 
ee @ 

another series 
April, with one 
Che programs will be made up of 
ivdn, Mozart 
St Lk 


<4 
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m Committee have arranged for 
neerts, six of them to take 
t dav of May 


| mbers by H 


place in 
Jeethoven. 


and 


ha 
Choral 


just been given at the 
Society, 
direction 


im of Gerontius” 
1 Palace by the and Orchestral 


sung, under the 


admirably 


of Allem Gill, an amount of enthusiasm being displayed 
that shows the interest taken. The soloists were Miss 
Lakin, Henry Turnpenney and Mr. Price. 

A Parisian soprano, Gabrielle Geoffroy, was heard in a 
vocal recital last week, her first given in London. Her 
interpretation of songs by Massenet, Delibes, Widor and 
some English songs by Miss Weisberg, were warmly ap- 
plauded by a large audience. Among those who assisted 
were Felix Garay, Stanley Adams, Rowsby Woof and 
Walton O'Donnell. 

es 

Hans Neumann, violinist, and Walter Thorley, pianist. 
were heard in a recital on Monday evening at Aeolian Hall. 
The program opened with Bach’s sonata in E, in which 
both artists appeared; then Mr. Thorley played Schumann’s 
sonata in G minor, after which he gave as an encore a 
short piece by the same composer. He was also repre- 
sented on the program by some songs, sung by Thorpe 
Bates. A sonata in C for violin and piano, by Enrico 
Bossi, was also played. 

oJ 

For the Leeds Musical Festival it has been decided that 
there will be six new works performed. The program as just 
“Israel in Egypt,” Beethoven’s “Ninth” 
“Sinfonia” cantata, new pastorals 
symphonic can- 


arranged contains 
choral symphony, Parry's 
by Dr. Brewer, symphony in D, Brahms; 
tata, “Stabat Mater” (new), Stanford; selections from 
Grieg’s works, conducted by the composer; a new cantata 
by Vaughan Williams; a new choral work, “Folk Songs” 
(for chorus only); a new ode, Arthur Somervell; a short 
work (first performance), Granville Bantock; “The King- 
dom,” “Hebrides” overture, “Acis and Galatea,” Part 2, 


Mozart’s “Requiem”; altogether a long and varied program. 
te & 
Alice Clifton, who is a pupil of Ada Payne, in her 


recital last week was assisted by Herman Sandby, with 
Hubert Bath Miss Clifton sang four 
groups of songs, respectively French, Italian, German and 
English, while Mr. Sandby played two selections by Pop- 
per, two by H. Becker and Davidoff’s “The Fountain.” 
This was Miss Clifton’s second recital. 

ce €& 

The fourth concert of the Oriana Madrigal Society took 
place at the Portman Rooms last evening, under the direc- 
tion of Charles K. Scott. The choral part of the program 
was entirely of English works of the sixteenth and seven- 
teenth centuries. Norman O’Neill’s variations and fugue 
for two pianos on an Irish air was also performed, and 
Vincent Hands, tenor, was the vocalist. 


as accompanist. 


A choral and orchestral competition in Kensington Town 
Hall on March 14 will include contests between church 
choirs (female voices), choirs of mixed voices, ladies’ 
orchestras, both professional and amateur, and reading at 
sight. Dr. McNaught and Joseph Ivimy are to be the 
adjudicators. 

eS & 

Some recent concerts that have taken place in Edinburgh 
include a vocal recital by Albert B. Bach, assisted by sev- 
eral of his pupils, among them his own daughter, Eugenie 
Bach. The greater part of the program was contributed 
by Mr. Bach, who sang a number of operatic airs, being 
enthusiastically encored. In the second part of the pro- 
gram German songs prevailed. Miss Bach sang the “Una 
voce poco fa” and one of Brahms’ songs. Miss Scott Pater- 
son and Mr. Jones were also heard in vocal selections, 
while Mrs. Bach accompanied. 

 & 

Otto Goldschmidt, the husband of Jenny Lind, died on 
the morning of February 24, at his residence in Moreton 
Gardens, South Kensington. Mr. Goldschmidt had been 
ailing for some time, but the end came suddenly. 

Born at Hamburg on August 21, 1829, it is nearly sixty 
years since Mr. Goldschmidt came to England. He arrived 
almost directly fram the Leipsic Conservatorium, where he 
had studied piano an@ composition as a pupil of Mendels- 
sohn, and in 1849 played at the Musical Union in London, 
in a concert of Jenny Lind’s, given at Her Majesty’s Thea- 
ter. Two years later Madame Jind began her famous 
tour in the United States, accompanied by Mr. (afterward 
Sir) Julius Benedict, to whom later Mr. Goldschmidt suc- 
ceeded as conductor. That tour was a brilliant success, 
realizing for the gifted Swedish artist £20,000. At the end 
of it, on February 5, 1852, she married Mr. Goldschmidt 
at Boston. Returning to Europe they made Dresden their 
home from 1852 to 1855. In 1856 they returned to Eng- 
land, and from 1858 onward they lived in or near London, 
and Madame Lind-Goldschmidt appeared for some years 
frequently in oratorios and at concerts. Her last appear- 
ance was at a charity concert at Malvern, July 23, 1883. 
At Malvern she died in 1887; there she is interred, and in 
the same grave her husband, who has survived her nearly 
twenty years, will be buried on Thursday. 

Mr. Goldschmidt’s talents as conductor and composer 
were early recognized in this country. In 1863 he was 
appointed vice principal of the Royal Academy of Music, 
then presided over by Sir W. Sterndale Bennett, with 
whom he edited “The Choral Book for England.” For the 
Hereford Festival of 1867 he composed the oratorio “Ruth,” 
which was subsequently performed in London, Disseldorf 
and Hamburg. He introduced into Germany Handel's 
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“Ode for St. Cecilia’s Day,” which up to that time had not 
been heard in the fatherland since Handel’s day. England 
owed to his inspiration the formation, in 1875, of the Bach 
Choir, and much of its subsequent success was due to his 
devotion. He was a member of the Swedish Royal Acad- 
emy of Music, and the King of Sweden conferred upon 
him the Royal Order of Wasa. He was an honorary mem- 
ber of our Royal Academy of Music, a vice president of 
the Royal College of Organists, and a member of the 
council of the Royal College of Music from its foundation 


A. T. Kine. 
Concerts of the Week. 


MONDAY. 


H. Sandby’s ‘cello selections, Bechstein Hall; H. Neumann and 
W. H. Horley’s violin and piano recital, Aeolian Hall; Miss A 
Mandeville’s lyric matinee, Bechstein Hall; Miss Briana Praeger’s 
evening with the piano, Steinway Hall. 

TUESDAY, 

London Trio, Aeolian Hall; Nathan Fryer’s piano recital, Bech- 
stein Hall; “Martyr of Antioch” and “Hymn of Praise,” by High- 
bury Philharmonic Society; performance by Oriana Madrigal Soci 
ety, Portman Rooms; Miss D. Moggridge’s piano selections, Stein 
way Hall. 

WEDNESDAY. 

Leonard Borwick’s piano matinee, Acolian Hall; Madame M. Lynd 
Martin's lyric evening, Salle Erard; D. Tovery’s concert of chamber 
music, Leighton House; Misses C. Eveiyn and L. Polgreen’s vocal 
and piano recital, Bechstein Hall; Miss Marie de Nys’ afternoon of 
recitations; Miss M. Bloxham’s lecture on Brahms, Broadwood’s 

THURSDAY. 

Concert by Philharmonic Society, Queen’s Hall; R Juhlig’s 
piano recital, Acolian Hall; matinee by Kreuz Orchestra, Bechstein 
Hall; chamber music, by Miss M. Schwerer, A. J. Slocombe ani 
Madame K. Ould, Steinway Hall; Madame Estrela Belinfante’s vocal 


evening, Bechstein Hall; “Twelve O'clock,” Acolian Hall 
FRIDAY 
London Ballad concert, Queen's Hall Bach's “Passion,” St. 
Anne's, Soho; Miss V. Macintyre’s society entertainment, Steinway 





Hall; students’ invitation program, Trinity College of Music 


SATURDAY 
Symphony concert, Queen’s Hall Orchestra, Queen's Hall; Godow 
sky's piano matinee 


cital, St. Michael's, Che 


techstein Hall; T. J. Crawford’s organ re- 


ter Square; Miss Louie Bagley recites, Salle 





Erard; musical afternoon, by Brothers Cherniavsky, Crystal Palace 
SUNDAY 

Queen's Hall Orchestra, Queen's Hall; London Symphony Or- 

chestra, Royal Albert Hall; popular chamber music, South Place In 

stitute; entertainments by Sunday League at London Pavilion, 

Queen’s Hall, and Camden, Broadway, Borough (Stratford), Mar! 

borough, King’s, Kennington, and Palace (Stoke Newington) theaters 
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Gottfried Galston’s London Success. 

Five historical recitals given by Gottfried Galston in 
London were very successful and earned for the artist 
unstinted praise from the press. Here are a few of his 
many criticisms : 

GOTTFRIED GALSTON 

At the third recital of the piano compositions of the great com 
posers which Gottfried Galston gave yesterday at Bechstein Hall he 
placed before his large audience a selection from the works of Cho 
pin. In this he included twelve preludes selected from op. 28, and 
the C sharp minor prelude, op. 45; the “Douze Grandes Etudes,” 
»p. ro; the “Douze Etudes,” op. 25; the “Trois Nouvelles Etudes,” 
the nocturnes in F sharp major and minor, the valses in A flat 
major and D flat major, and the A flat polonaise. From this list it 
will be gathered that the scheme was comprehensive, but it gives no 
indication of the admirable manner in which it was executed by 
Mr. Galston His technical equipment is great, but to it he adds 
intellectuality of a rare order The two in perfect combination, as 
in this case, give us a pianist of exceptional caliber, and apart from 
the purely educational aspect of the task which Mr. Galston has 
undertaken, and is carrying out so well, his playing bears the stam; 


of genius The greatest pleasure to the musical is derived from 
hearing Mr. Galston play, and it speaks well for the attitude of the 
music lover towards that which is of true artistic value that the 
hall was crowded to the doors The next recital, on February 14, 


will be devoted to the works of Liszt.—London Morning Post, Feb 


ruary 1, 1907. 


BECHSTEIN HALI 

Secthoven was the particular hero worshipped by that admirable 
pianist Gottfried Galston at the second of his five heroic recitals in 
Bechstein Hall yesterday afternoon, and now there remain the ro 
manticists Chopin, Liszt and Brahms to be dealt with on the three 
succeeding Thursday afternoons It is understood that when Mr 
Galston started upon his great task a week ago he was in indifferent 
health, and though this was not noticeable in his playing, yet it was 
sufficient to explain the greatly increased brilliance of his splendid 
technic when yesterday, he essayed the last five of Beethoven's piano 
sonatas The name of the author of the notes in the program 
of these recitals is not given, but surely no lover of the mighty 
Beethoven will deny the truth of this note, that in these sonatas 
the composer has given io the world works that are unsurpassed for 
intimacy. sublimity, and depth of feeling, or that they depict, with 
the utmost delicacy and variety of expression, all pain, al) joy, and 
the final resignation of a man of titanic strength in incomparable 
grandeur That Mr. Galston firmly believes this he showed often 
in his fine playing, and it was obvious to many of his hearers that 
his devotion to Beethoven's music is sincere, while his manner of 
carrying his conviction to his many hearers, the beauty of his tone 
the clear cut neatness of his technic, and the breadth of his phras 
ing. place him upon a lofty plane among Beethoven players.—Daily 
Telegraph, January 25, 1907 

GOTTFRIED GALSTON’'S RECITAI 
Yesterday afternoon Gottfried Galston gave the first of a serics 


of five piar recitals at the Bechstein Hall to be respectively r 


voted to Bach, Beethoven, Chopin, Liszt and Brahms. To shine as 
an interpreter of these masters is the ambition of al! pianists. Mr 


Galston is already known as an executant of very remarkable gifts, 











and his opening recital attracted a large audience His selection 
from the works of Bach was admirable, and commenced with the 
capriccio written on the absence of the composer's “dearly beloved 
brother,” a wonderfully expressive rece f program musk I 
great chromatic fantasia, some preludes and fugues the Italiar 
certo, and a set of transcriptions by Busoni of gan and other 
works completed a program of great diversity at terest In 
interpretation Mr. Galston displayed not only great technical ab 
but real feeling and intelligence \t s next recita on T sda 
the 24th inst., he will play five f Beet en's greatest s atas 
4 I 
Morning Post, February 18, 19 
BECHSTEIN HALI 
“House Full was the legend which faced the late comers 
Bechstein Hall f Gottfried Galston’s fina ne composer recital 
yesterday afternoor Ful ndeed, was tl } se, full ¢ verflow 
ing, and we are delighted that s able a ia t has s ] A 
proved his attractiveness ! Z ara f e K 
was chosen, ext r we res 1 by the H ! 
Paganini variations, with, as “breathers the rhapsodies ix ) 
and the four last piat eces » which Brahms wrote Mr 
Galston was in magnificent f as, indeed as been ti K 
out. save, perhaps, at the first recital and s superb ying 
whether of Brahms, Liszt, Bach any other he has essayed as 
been thoroughly artistic without even being dry r pedantic ex 
quisite in tone, and wellnig erfect in techy Wherever M 
Galston elects t ~ fa wa ‘ t 
many a rs he has t mht a ! t few week 
for most assuredly he is om tt ianists w 
Daily Telegraph, February 
The interest in Mr. Galston’s cond Brahms recital wa 
so great that many were unable to gam adn n, and 
requests were heard on all les that he repeat it His 
manager announced in the Daily Telegrap! { February 23 
that it was impossible to repeat the recital immediately, as 
Mr. Galston had to perfor e five prograt n 
Paris, commencing March 2, but that would repeat the 
entit cycle n London ex tun 
Not a Song Bird 
Het to the storl 
\r { \ le rd 
hat inhabits the residence district 
He doesn't » tune 
Nor y l any p ‘ 
, e help t tl atist 
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MUSICAL ART CULTURE IN CANADA. 


By C. E. Serrert, 


1 
} 


Director of the Montreal Conservatory of Music. 
he thoughtful and unprejudiced observer, the ques- 


ften recur, “Why is the Anglo-Saxon race not— 


tic sense musical lr 
endeavor, in as condensed form as possible in 
| space at my disposal, to suggest a few of the 
} ye possible remedies, considering the 
evidenced in Canada, and particularly in the 
f Montreal 
is in this country an all absorbing commer 
Wealt desirable, but it is able to become, 


t octopus grinding ruthlessly all ex 


pt its own kind. It is the disdain of wealth which has 
iven t the greatest masterpieces of art. So long 
ig generation is taught to regard material pos 

the ummum bonum” of life, just so long 

ultivate in the home a finer atmosphere 


conversation at the table or by the fireside treat 
Let us draw a line between materialism 


dealisn Let us not bring our business into the 
{ the family circle 

t won a recognized position as an 
tituent of our college curricula. It is made 
fth wheel in the wagon, while it is admitted by all 
gists, philosophers, and other master minds, such 
Herbert Spencer, Schopenhauer, Ruskin, Dr. Martin 
that music is one of the greatest influences 

efining and developing the mind 


llent mind training in itself, music 


ition from the monotonous humdrum of the 
ntional college course It is a stimulus, an inspira 
! the most powerful teacher of concentration 


| then insist that all our children study music, 


can tal the rough corners (alas! too numerous) 
fi F ys and add an extra refinement to our girls 
is among our youth an unrestrained spirit of 
vhich militate against all esthetics This ° is 
the exaggerated freedom or rather license 
' the ng of both sexes by their parents 


1 dormant brain, or none at 
too often content tf our daughters are con 
conventionalitt and the 


tl 1 t ocial le In 


ittaining to 


such proficiency, they have, we think, reached the climax 
of intellectual’ development—they have “finished” their 
education (as if any one could finish his education!). 

We should not permit young girls to cultivate any com- 
panionship with young boys. They are in the period of 
preparation for their future life, in which each sex has 
a separate part to play, and which can only be learned 
separately. There can come no good from this indis- 
criminate fraternizing. 

Mixed parties for the young are a national evil, a real 
danger. The sooner parents realize this the better. We 
may trace the fall of Rome and Greece to the indifference 
of mothers to the proper training of their children. 

What then is the duty of parents toward their children 
in this momentous matter of their education? 

It is—first of all—to search well, before deciding to 
whom they may entrust the destinies of their sons or 
daughters. 

Then, when one such has been found, he must become 
both to parent and child—an assistant parent, one with 
whom they must co-operate. There must be no question- 
ing of methods. In any disputes between teacher and 
pupil, the parent should deal directly with the teacher, 
not on any consideration through the child. This applies 
not only to art, but to every branch of education. 

Parent and teacher are mutually dependent for the wel 
fare of the child. They must share the responsibility, and 
each teach the child his duty to the other 

Parents have a much grander part to play in the educa 
tion of their children than the majority of them realize 

Chey often display their desire to supply their boys with 
hockey sticks and baseballs and boxing gloves, but will 
hesitate before buying them an elevating book, a work 
of art, or a violin. They will shower upon their girls 
tickets for the theater, the rink or the dancing class, but 
will often not evince the same pleasure in providing them 
with a course in music or in some other branch of art 

The child is the father of the man. In the rising gen 
eration lies latent the future, intellectually, artistically and 
morally, of Canada. Let us then see to it, that these 
three forces which make for the greatness of a nation, be 
not permitted to slep through any negligence of ours 

4. There is another evil which militates against the 
true culture of music in this country. This I have noticed 
particularly in Montreal, though I have reason to believe 
t is not altogether absent from our other cities 

[ refer to the custom of regarding the appearance of 


an artist, or a number of artists, in the light of a social 


event, a custom, it must be admitted, more prevalent among 
the fair sex than among the male element. 
(Concluded next issue.) 





Frieda Stender's Tour on the Pacific Coast. 

Frieda Stender, the soprano, opened her tour on the 
*acifle Coast on February 23, and from reports received 
she has had triumphs everywhere. These paragraphs are 
culled from the papers of British Columbia: 

Miss Stender’s voice is strong and flexible and she sang with al! 
the requisite vigor and pathos, yet with a refinement of phrasing 
and utterance. The broad, pure quality of her voice and her author- 
ity in declamation were also finely in evidence. Her first group of 
songs was a tender revelation of what could be done in uniting 
melody and harmony for pure emotional ends. Mozart's “Voi Che 
Sapete” is an exquisite little work, in which Miss Stender was 
given an opportunity of using her high notes to perfection. Gou 
nod’s “Spring” is a delicately shaded song, pathetically beautiful 
when sung by Miss Stender, and Grieg’s “Solveij’s Song” is a 
lament, a trifle low, perhaps, for Miss Stender. As an encore she 
a well known and highly pleasing 


sang “I Send My Love a Rose,” 
work which appealed to her hearers 

Her second group was even better, Schubert’s “Who Is Sylvia?” 
is a work characteristic of the composer, and “her rendering of 
Mayer’s “Ich Liebe Dich Allein” could not have been improved 
upon. In singing Neidlinger’s “Je me veux pas antre chose,” Miss 
Stender displayed her perfection of style in the haadling of a noble 
and flexible voice. * * * She showed a warmth of tone and 
exquisitely musical utterance that ravished the ear.—Vancouver 


World sieapesl 
Frieda Stender is a mezzo soprano of quality. She has a powerful 


voice, but is never aggressive She was at her best perhaps in 
Schubert's “Who Is Sylvia?” but each and all of her numbers were 
sung with the assurcnce begotten of careful training and study.- 
Vancouver Daily Province a 

Frieda Stender has a powerful voice of rich mezzo soprano qual- 
ity, and she knows how to use it well. Her rendering of Gounod’. 
“Spring,” Nevin’s “The Nightingale and the Rose,” Neidlinger's 
“Te ne veux autre chose,” were all specially enjoyed, and she has 
at all times splendid control of her voice. * * * She pleased 


the audience tremendously.--Vancouver Daily News-Advertiser 


Frieda Stender is what the advance notices described her, a lyric 
soprano. She has a large, full and strong voice, the tones of 
which are musical. She gave a great deal of pleasure in her songs 
* * She gives the impression of having great reserve power 
Her notes are produced with great ease, and with steadiness an‘! 
purity of tone.—Victoria Daily Province 


Miss Stender possesses a voice of good range and compass. Her 
method is admirable, and she attains a full sweet tone without seem- 
ing effort, yet rich in volume 4nd unbroken in continuity. Her best 
effort last evening was perhaps her first number, Mozart's “Voi 
Che Sapete,” followed by Gounod’s “Spring” and Grieg’s “Solveij’s 
Song.” In the last number also her rendering of Massenet’s “Ele 
gie.”” with a vielin obligato by Miss Chew, was magnificent. As an 
encore she rendered “The Last Rose of Summer,” which excited 


tumultuous applause Victoria Daily Times. 
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February 6, 
instrument 


Vienna, Kocueasse 9, 1907 


A genius in the virtuosity of an seldom 
enabled (on account of the difficulties it presents) to hold 
on the concert stage is Serge: 
Kussewitzky, who made first Vienna 
Ehrbar Hall on February 1. He was indifferently greeted 


by a large audience, Kussewitzky is one of those who 


so extensive a prominence 


his appearance in 


but 


move an audience to gradual enthusiasm, which he did 
after he began to demonstrate what wonderful resources 
are hidden in the heavy strings of the contrabass. He is 


master of his instrument. In its technic he is 
No one heard has ever possessed his easy, 
perfect control over the huge That the 
executing the difficult passages, can give play to his tem 
perament, of which he much, challenges added 
attention. The warmth of his musical nature enables him 


to “sing” with a large, tone. As he 


facile prin 
ceps. here 
viol. man, in 
has so 
broad and beautiful 
performance 
Concertos by Handel Kussewitzky, 
Kussewitzky humoreske, Laska 
tarantelle the 


was in the best possible playing mood, his 


was sensational. and 
intermezzo, ber 
Bottesini 
Kussewitzky was forced to give three encores 


Zaz eet 
= oe 


a Gliére 


ceuse and constituted program 


itself in its 
rhe 
were 
Faber 


The Vienna Concert Verein quite outdid 


and Tuesday evenings 
given at both 
the late 
Amsterdam composer, 


very good concerts of Monday 
program 
special memorials to 
Brandt-Buys (the whose 
ture had been presented the week before), with Marguerite 
Melville and Julius Bach concerto for 
This was followed by Edward Elgar’s “Varia- 
Elgar’s music fully justifies his prominent position 


concerts, which 
Arthur 
new 


same was 
president, 


over- 


Fischer, played the 
three pianos 
tions.” 


Mendelssohn, Giordini, Schumann, Leschetizky, Chopin 
and Liszt. 
eS & 

A Sauer pupil held sway Wednesday at Boesendorfer’s, 
the talented Countess Helene Morsztyn. She essayed an 
ambitious program, but her technic was fully equal to her 
task. Her teacher can well be proud of her. Her Schu 
mann “Carneval” was brilliantly and cleverly played. She 
in it musical insight and temperament 


recital 


revealed 
Saturday at Boesen- 
taking to herself a 
Miss 


very 


Marguerite Melville gave a 
but 
goodly share of the musical prominence of the week 
Melville and never pounds—two 
good qualities 
ment, insight and technical proficiency rather than strength, 


dorfer’s, thus quietly effectively 


has temperament 

Though possessed of sincerity, tempera 
her playing is well balanced, which was proven in the Bee 
opus IT! 
“Davidsbiindler,” 


thoven sonata, Her Brahms was to be preferred 


to her Schumann and she was fully equal 
to the upbuildings of tone and passionate outbursts in the 
music of the great Johannes, In her Chopin, too, she was 
Her tone is rich and at all times her technic 


Miss Melville 


sympathetic. 


is fluent and clear was greeted by a large 


audience, and her recital was a success 
eS = 
Mahler at the Opera is preparing Gluck’s “Iphigenie in 
Aulis,” and Walter will direct soon “Die Stumme von 
Portici,” by Auber. 
eS & 
From the Conservatory has come an announcement of 
a prize of four hundred dollars, to be awarded for the best 
sonata written in competition by composers who, within 


the last ten years, have at some time been students in that 
institution. eS & 
Schalk, of the Opera, has been enjoying success at 


London 
ce = 
CONCERT WEEK 


Covent Garden, in 


rHE 
Musik Verein 
Vienna Co 
Adam 
“Die Jahreszciten,” 
Hall 


Bergmann, 


neert Verein symphony concerts 


Andrzejowski, violin 
Vienna Singakademice 
Ehrbar 


Emil 


Cornelius 


pianist 
Czarniawski, pianist 


Vilma Koch-Sebrian, voice; Olga Peschek, vwiolir 
S. A. Kussewitzky, 


Boesendorfer Hall 


contrabassist 


Leo Schramm, pianist 
Countess Helene Morsztyn, pianist 
Julia Culp, lieder 
Helene Schemmel, lieder 
Marguerite Melville, pianist 

ee €& 





in the musical world. He is richer in invention than many Operas of the week were: “Der Freischiitz,” “Die Ent 
of the Germans. Of Miss Melville, the talented American  fijhrung aus dem Serail,” “Boheme,” “Die Judin,” “Car 
who appeared both evenings, you may read below men,” “Rigoletto” and “Die Hugenotten.” 

eS & @ & 

Tuesday evening another pupil of Leschetizky had Godowsky has been persuaded to give a third concert 
Boesendorfer Hall to himself. Leo Schramm is a yery here. Heinemann, too, has had such success in Vienna 
talented young feliow, with curly hair, strong fingers and that he will soon make a third local appearance 
mature interpretation His program numbers were by M. Marvin Gropzinsky 
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Joint ‘Cello and Violin Recital. 

Few concerts in New York this 
listeners greater pleasure than the joint recital given at 
Mendelssohn Hall, 
Elsa Ruegger, the Belgian ‘cellist, 


season afforded the 


Wednesday afternoon of last week, 


and Francis Macmillen 


the American violinist. Both of these artists are young and 
handsome and blessed with artistic gifts of the highest ot 
der. Miss Ruegger made her first appearance in New York 
this season at the New York Philharmonic concerts last 
month, and Mr. Macmillen has also played at several con 
certs which Tae Musica Courter has reviewed at con 
siderable length. Both artists seemed at their best. Miss 
Ruegger remains the wonder of wonders among musicians 


t of her skill upparently cde 


because in playing an instrument 
signed for masculine arms and fingers The fair ‘cellist 
draws a beautiful tone, and in all the performances of 
string music, nothing could be more exquisite than her play 
ing of slow measures 
Young Macmillen is also in the “wonder” class, for the 
reason of his technical proficiency and the temperamental 
warmth that is so rare among Anglo-Saxons To indulge 
in a lot of stereotyped phrases and give minute analysis 
of the music performed by these’ artists is unnecessary 
rhe only unfamiliar numbers on the program were the 
“Gypsy Dance,” by Geral, pl yed by Miss Rueceger, and the 
“Bohemian Dances” of Randegger, performed by Mr. Ma 
millen. The program was as follow 
Sonata : 
Fisa Ruegs 
Variations on a Theme by ( I 
Fra M ‘ 
Elegie | 
Zigeunertanz ‘ 
Elsa R 
Adagk from the G mir ( cert Max Bru 
Tambourin ae 
Two Rohemian Dar« il Randegge ! 
! M 
\bendlied chuma 
Le Cygne 
Spinniied 
Elsa R 
ilungarian Melodic } 
} M 
Richard iH gethan it tive pian pr r i painstal v ind 


yipathetic accompanist 
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Raising the Standard. 

Daniel Gregory Mason gave a lecture this week before a 
group of school music teachers in New York. How to 
waken musical desire in the school student, so that on 
leaving school the work there begun shall be continued, 
was the central point treated. The fact that choral, ora- 
», and other societies do not grow in number or im- 
portance in proportion to school music effort, was given as 


the reason for this consideration. What is the cause? 
What may be done? What are the obstacles? and what the 
me le fruitage were features surrounding the main 
+} . 
tneme 


[he undeniable attraction of so called popular themes 
was cited as one of the serious handicaps of school effort 
in the raising of music standard and thus desire. Why 


popular? Because that the unit of organism, in structure, is 
mall in scope, cbvious in appeal, easy of retention. Why 
in obstacle Because that by this ease, smallness and ob 
viousness, it palls and passes, unconsciously and inevitably 


As with all futility, this wastes time, energy and spirit, and 
reduces the power of perception in more valuable lines. 
What can be done about it? Use it. That is, use the sug 
gestion. Teach compositions which, while showing their 
value by the test of time, possess units of organism small 
in scope, graspable, possible, but beneficial. Begin to build 
ipon the grourid where the pupil stands, but build. Pro 
ceed by degrees on the upward scale as to scope and worth, 
carrying the pupil mind unconsciously up. For instance, 
the Brahm Hungarian Dances,” Grieg’s “Norwegian 
Rhythms,” the best Waldteufel and Johann Strauss themes, 
to Chopin, leading to Schubert, Schumann, Beethoven. This 


line of ascent must be logical to be impressive or fruitful 


A second means for securing musical interest, and that 
shall be applicable to a large class of American children hav- 
ing the intellectual bent but deficient in musical tempera- 
ment, is to create a scientific curiosity as to musical struc- 
ture and intention; teach them to detect motives and 
themes, forms, developments, modes, returns, melodies, ac- 
companiments, etc. This interest awakened in line with 
their own mentality, focusing attention, would lead to un- 
onscious desire in the right direction. This development 
might be extended indefinitely, the methods decided by taste 
and skill of teachers. In view of the lamentably short time 
it present allotted to music in the schools, the speaker 
irged preference for this sort of musical stimulus over that 
of pure mechanism, part singing, sight reading, etc. Not 
that he undervalued the importance of these latter, but that 
is choice of two goods, the greater he placed first. Results 
coming from the large music “feeling” in children, parents 
ind friends (the public) would be one of the surest means 


f 


of securing from the cycle of authorities on school music 


the extension of time. <A strong impulsion is being given 
this matter in the schools by a proposed adoption in col 
leges of three new subjects for admission—harmony, coun 

rpoint and musical appreciation. This pressure would 


inevitably’ raise the standard of High School work, and 
isequently that of elementary departments. New courses 


in line with this measure have already been put in operation 
the High Schools of Chelsea, Mass. In Springfield, 
Mass., similar movement has been in effect for some time, 
at the teacher's own initiative. Other indications point to 
udvance in importance and inevitable extension of time for 
music in public schools. 
Meantime, music educators in schools should avoid the 
prevalent attitude of apology for music’s existence, As a 
ey maker, as aid to memory, measure, and other men 
ty, in influence as to discipline, as repose and change for 
children, in gymnastics and the dance, ete., have come 


e cited incessantly in the combat with the ultra-practical 


y of school music progress Art as a power needs 
no justification, least of all music, one of the most palpable 
Music must stand upon its own feet The hue and ery 
iwainst materialism has risen to an ad nauseam stage in our 


best order of thought. It is justified. Materialism is a 
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means to an end, art an end in itself. The horror of our 
material activity lies in that people have become lodged in 
the means. Desire for the acquisition is killed by the 
fatigue and stultification of acquiring. All energy is given 
to crossing the Red Sea. The Canaan for which it is 
crossed is lost. Music is one of the Canaan acres. It is one 
of the intrinsic values, one of the ends to be striven for, 
not a means by which to strive for more means. Once seen, 
it is joy and rest unspeakable. To the poor especially, 
who fail to receive even the material ends for which they 
strive, this joy maker must be of inestimable value. From 
the schools particularly may this directly come to such. 
Hence consolation to educator, teacher, writer, speaker, 
upon this important subject. Each is doing his share to 
increase the real happiness of mankind. 





From the Philippines. 


Musical educators in the Philippines express satisfaction 
that the cause of school music has been adopted by Tue 
Musicat Courter, which, by reason of its extended circu- 
lation and international life, must wield an immense in- 
fluence in all musical education, public and private. 

Mary Gordon-Dunster is accomplishing wonders in 
pioneer music work at Manila. Plunged into the midst of 
native lacks and imperfections, she began by holding teach- 
ers’ meetings daily, instructing teachers individually in 
each day’s work. In a remarkably short time songs are 
being sung by eight year old grades, in English, with life 
and expression, with understandable pronunciation, and 
with pleasing musical tone, in place of the intensely dis- 
agreeable native quality. Music is quickly learned by rote 
by Filipinos, more quickly than by Americans, words and 
tone production being the difficulties. Last year the “teach- 
ers’ meetings” developed into a summer school (!) at- 
tended by 380 Filipinos and seventy-five Americans! Mrs. 
Dunster gave them daily instruction in music and in teach- 
ing, closing with a concert illustrating the regular graded 
work from first year to high school, Filipinos doing all the 
singing. In the high school were sung “The Heavens Are 
lelling,” “Bridal Chorus” from the “Rose Maiden,’ 
and “Gloria,” from Mozart's “Twelfth Mass.” The sur- 
prise of Americans (who had conceived the idea that the 
natives could not sing) and of the natives outside of the 
schools was intense, and a deep and lasting impression 
was created for musical education. In December a “Mes- 
siah” concert was given, with a picked chorus from the 
Manila Normal School. A constabulary orchestra under a 
Captain Loving, and piano accompaniments by M. H. 
Chandler supported the work. A Filipino student read, in 
English, a synopsis of the life of the composer. C. H. 
Logan sang the tenor numbers, A. M. Shuman, bass; Mrs. 
Dana W. Morey, soprano, and Mrs. Albert F. Ferguson, 
contralto. Mrs. Irvine Wardell and a double quartet fur 
ther contributed. Tone qualities, obedience to direction, 
life and rhythm, and remarkable clearness of pronuncia- 
tion for natives were commented upon by Americans and 
by the press. True to the nature of the school music 
worker, self effacement crowned the personal endeavor. 
Mrs. Dunster’s name even did not appear upon the pro- 
gram. One must know to be able even to imagine the 
part this musician has been playing in such result. 


From Mexico. 

Music in Mexico is also being inspired by THe Musicar 
Courter. In Guadalajara, Mary E. Bruce, a trained mu- 
sic educator from Manchester, Mich., is pushing United 
States methods into daily work. Save in Mexico City, 
regular music courses are not yet definite. Native Mexi- 
cans are primitively musical, as to rhythm, ear, and re- 
sponsive pleasure in harmony. This even in the lowest 
classes and youngest ages. They have learned taste for 
good music from bands which, strangely enough, play 
such chiefly. The Hendarmena Band, which took the 
prize at the Pan-American Exposition, plays with wood- 
winds and brasses “Tristan and Isolde,” “Samson and 
Delilah,” Franz, Schumann, Abt, and the operas with won- 
derful effect. The reading of instrumental as well as vocal 
music by sight was a surprise to Miss Bruce. (This, too, 
is the music custom in France, and, as in Mexico, with a 
fixed tonic.) She has a chorus class of boys and girls, to 
whom she is teaching ear training, dictation, sight read- 
ing, scales, notation, ete. as well as song singing a ia 
United States. This with the movable tonic. This, too, is 
pioneer work, but is deeply interesting and not altogether 
discouraging 


Musical Literature. 
In connection with Mr. Mason’s remarks upon the sort 
of literature valuable for increasing desire for the good 


and true in music, it may be said that for the most part 
the collections in use in the public schools of New York 
are eminently calculated to that end. That teachers know 
how to utilize these values in the direction suggested by 
the musician is the other part to this matter. There is 
hope for this, so long as the present preparation of teach- 
ers is kept up and made better. 
Fannie Epcar Tomas. 





Piano Novelties Brought Out by Fox. 


The following novelties have been introduced to the 
American musical public by Felix Fox, the artist, of Bos- 
ton, Mass. : 


RTGS, CP De ces sc cccvecsss Cavessdctenvdset vere vee e@ MMNet 
Super flumina babylonis .......... ss steeba aes etecteces ....Alkan 
Serenade Levantine ........ pascebseosaies’s seeeeeseesAlpheraky 
Etude, in F sharp.......... due hcnae bess baeseucecene .-.-Arensky 
Gulstet, Finse and Strings... 22... cccccscccccvcccccce -...-Arensky 
ee ee eee a, on ok ckswtanccvesventacn Bach-Busori 
ORE, FA DB yo oe ik vo cvediccvscccceeunbas Bach-Philipp 
ey ee CE, ON Dic icaa be beiaticecsecases «....Emile Bernard 
Weis Go Come ie A TeRs occ ics duec cvlcsémecc cds Emile Bernard 
Second Impromptu .............++- eaaon sseeess+-Emile Bernard 
WRG Oe CES 5 i eiktiveicekevencdsas cacudeces Felix Blumenfeld 
re OS BE es BOs do vccciataasonascasnaanes Felix Blumenfeld 
PO, WO, BE eee BS ccc pe dudscdud skevevete Felix Blumenfeld 
Peebada, OB. 29, WO 990 6c ccevacisicess jeecnseue® Felix Blumenfeld 
GD: SION 6 os ccd ne eacd ides s ackns cde oeeeeeee Chabrier 
I, ai Danigs hile den beak ec deabaddeseesbakan «+... Chevillard 
Quartet, op. 7, Piano ‘and Strings............... he caweneaneeer 
BO Ps obs con SS dea a RMD Ae Deeks kdace Ernst von Dohnanyi 
A ER A DiRnk ska ve csiccedeaveweksnees «++. Gabriel Fauré 
Barentelie, te: A: Wee oii dics idee cdecccvicwes +e+-.-Gabriel Fauré 
Seventh Barcarolle, D minor..........+-..+05 +«+++-Gabriel Fauré 
es DNR nc cdc dine ceo csbhecanees cancun +..»-Gabriel Fauré 
NE a as od onal was seek deka cene sues Gabriel Fauré 
eT eeP TT LUN TY TTT PTT eT Le ..-Gabriel Fauré 
Pe a: OF. TU Ba asiieci ddd vedi vccecveuses ..-Gabriel Fauré 
PORE so cnweke are edadads pond cravshece veeesceesete Arthur Foote 
Cees Be CMe ho. ksee uricnnciken tach an Vea s exkbee Arthur Foote 
Pretede, Chorale amd Fadee. oo. occ cvciccecsscccscess César Franck 
Prelude, Fugue and Variations, Piano and Harmonium, César Franck 
Quintet, Tinme and Gerth. occ iccccctccvccccucce’ César Franck 
ee, Ge Se RG i'n civ ck CNB eek Kaw evivine César Franck 
IR, OS FE awh 49s > 05 obit cb dakdns cacneecanrnte caus Glazounow 
EY GR ae co vied sche inn tekdieviiacssens Henry F. Gilbert 
| ERT eC ee ee Ee EP Pays mien E. B. Hill 
POR ENS on Sucka s ch abd dis bs kacabapbanaveda Paul Lacombe 
TE BCR ios. d's Be Rha e ed's KbRLEC AO APS Paul Lacombe 
Lento Doloroso (third suite). .........ccecessseeress Paul Lacombe 
SE: 2d Dhak Saidh 08 004 Dh Uda a 56 dddsbeckgbeburtuets Edmond Laurens 
Variations on Theme by Glinka ........cccessccccevcccees Liadow 
PE SRD vic vos i whe kes coWer wes Chev edeceetee MacDowell 
MD: MEE a's Kae dé caeeccunwecdsvneceqesd tee cbencbece MacDowell 
SI ie i ee i ees als wire wdieian ke Mac Dowell 
Sonata, in G, Piano and Violoncello........... Jean Louis Nicodé 
er cs nde ab usthehntrkens sidecvbileaveveden I. Philipp 
PE eeu Soe hdc cau ene hae pes edk beet dee ebenek I. Philipp 
PE I Whi a cdeas 6s ac dA cigcseticksde baWaes steaks -l. Philipp 
COPE ceded int cinder ced bacnantecawessceraevenyceds I. Philipp 
SO oo a i ako ally hae I. Philipp 
Concerto, in C minor, Piano and Orchestra.......... Gabriel Pierné 
SOE TEE nn cd eens ei eads cet icedecess écvassvecss Maurice Ravel 
Variations on an Original Theme.............seesseeees Rosenthal 
PRR Raa cSie Wek unaceabetpiviebntskeoceswenenees Can Rosenthal 
ee OPE TCR P CTE TT eT EET TE Tee ey Saint-Saéns 
Teaien, GO ee, BRR. Be acs ccicdtwapatcssccvessenusccta Saint-Saéns 
Toccata, d’apres, Concerto, No, §......-cesscscusecose Saint-Saéns 
Slee PRON ci vin cect ccdavas dnd ss bibke beaeaa tack Saint-Saéns 
Etude en forme de Valse .......ceecsccecceceveceess. Saint-Saéns 
Sonata, C minor, Piano and Violoncello............... Saint-Saéns 
Tarntelie Fomtactiqne: ic... cvesccccerpeesecieed Alvah G. Salmon 
Bee GeO MNROE SE i cick s 0 0 cN6 0 ccc dusnawbatcasl Alvah G. Salmon 
Sonata, Piano and Violin........... pee awakeekceee Richard Strauss 
Sonata, Piano and Violoncello ....... Chae vad etwies Richard Strauss 
Ce "FARRAR ohne occbucstudds ues beeoheus Vecaunsad Stcherbatche ff 
Valse Caprice, Wine, Women and Song.......... .. Strauss- Philipp 
WER. 6 i666 e666 cae Ceebbcukbews case eseen ctes Ch, M. Widor 
RG a chk cab as sc ch het 6E6 RO OREO EH ORE He EUh Cast Ch. M. Widor 
Chansod Gah CURMEAG cn css sadn cbs deesSasecocesetos Ch. M, Wider 
AOU cde chan 0's 6-000 CeneN ee bdke +0000 c4eRs ee eu Ch. M. Wider 
Concerto in F minor, Piano and Orchestra........... Ch. M. Widor 
I a oa dar ics sc gdanks Sub base nGhewtebeeees « Zanella 
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New York, March 11, 1907. 

Sally Frothingham Akers was greeted by a fine audience 
at the residence of Mrs. John Ames Mitchell, in West 
Forty-sixth street, on the occasion of her song recital, 
Tuesday afternoon, March 5. Beginning with a group of 
songs by Handel, Scarlatti and Schubert, there followed 
three songs set to words by Shakespeare; six French 
songs, which Miss Akers sang especially well; two unpub- 
lished songs by Grace Chadbourne (text by Nora A. 
Smuth), accompanied by the composer; three songs by Am- 
erican composers, and three “Nonsense Songs” for the 
finish, by Margaret R. Lang. This paper has so frequently 
spoken in praise of Miss Akers’ singing that more would be 
supererogation. Mrs. C. B. Foote was at the piano, and 
proved a sympathetic, musicianly accompanist. 

Marie Cross-Newhaus and her Sunday evening musicales 
are of such popularity that no storm prevents people from 
attending them. By 10 o'clock March to her program was 
in full swing. Florence Hinkel, the soprano, and Adah 
Campbell Hussey, contralto, opened the program with the 
Brahms “Gipsy Airs,” with Elizabeth Ruggles at the piano 
Miss Hinkel contributed songs of a nature which ‘displayed 
a voice of beautiful quality, great brilliancy, an utterance of 
English speech of ideal distinctness, and great resonance 
Rafael Navas played Russian pieces, Liapounow’s big etude, 
“Carrillon” being his best, as well as some accompaniments 
from memory, for Bernard Landino, tenor, who sang 
“Donna e mobile” with fire and grace. Mabel Guile sang a 
Bemberg waltz, and Miss Ruggles played a piano solo 
Miss Guile has style, beautiful diction and repose, so that 
her singing gives pleasure 

eS = 

The Marum Quartet, with Henrietta Michelson, pianist, 
gave a Mendelssohn evening in the Cooper Union People’s 
Symphony Auxiliary Club concert series, March 8 The 
string quartet in E minor, the trio in D minor, op. 49, and 
some piano soli constituted the program 

Elizabeth K. Patterson’s studio musical was likewise at 
tended by a distinctly refined and appreciative gathering, 
who listened with interest to the singing of her pupil, 
Marion Des Marets. The young woman has a sweet voice, 
of pretty quality, and reaching high A easily. She is mu 
sical and enunciates distinctly, and these characteristics led 
to good singing of songs by Liddle, Nevin, d’Hardelot and 
Veracini. Later in the program Miss Patterson sang some 
songs by standard composers, showing the experienced 
singer and reliable artist. Further artistic effect was added 
to the program by Mrs. Leith MacGregor, who played some 
Scotch airs, and two Chopin pieces, with fleet fingers and 
dainty touch. 

te 

Agnes Gardner Fyre was the piano soloist at the iast 
chamber musicale in Steinway Hall. Miss Eyre, who is 
best remembered as the solo pianist of the Kubelik tour of 
last year, played a group of three pieces by Leschetizky, 
Griinfeld and Rachmaninoff, and Saint-Saéns’ “Valse 
etude” in D flat. Her technic enables her to carry out her 
musical intentions, and the result, combined with ingratia 
ting personality, is a combination that appeals at once to 
eye and ear. The applause was so demonstrative that she 
was compelled to play an encore. 

Compositions by Charles Gilbert Spross made up the 
program exclusively (with the exception of a piano solo by 
Liszt and a finale from a trio by Mendelssohn) at a 
musicale given at the home of Dr. William W. Niles, on 
Lenox avenue, February 28. These consisted of songs for 
high and low voices, a violin solo, and quartets for women’s 
voices. The artists engaged in the interpretation of these 
works were Cecilia Niles, Grace Munson, Albert Quesnel, 
H. H. McClaskey, Perey Hemus, Edwin Wilson, Alex 
Saslavsky, Victor Sorlin, and the ensemble voices in the 
two quartets. The affair went off exceedingly well, and 
there was a large attendance 

J & 

Walter Pulitzer’s “Thursday Punch and Smoke Nights,” 
in his highly decorated, bijou bachelor apartment, bring 
some good fellows together, who make music, recite, tell 
stories and pass some pleasant, fleeting hours. Such was 
the case March 7, when among others, Rafael Navas, the 
pianist, played, and Bernard Landino, tenor, sang. Mr 
Pulitzer is perhaps best known as the author of “A Cynic’s 
Meditations,” which are full of epigram, and of what the 
London Academy calls “gnomic philosophy.” 

~ & 

At the Master School of Music in Brooklyn there was 

1 recital by the students March 4 chorus also partici 


pating with good effect. Under Madame Jaeger, interest 





in the work of this school is on the increase, and there is 
talk of still further elaborating the teaching faculty 
=e = 

Kathryn Gunn, violinist, is at the head of a trio named 
after herself, and this trio is meeting with success in vari 
ous engagements, the last of which was at the Y. M. C. A 
meeting in the Majestic Theater, February 24 

eS & 

Mary Rietmann has a studio for piano instruction at 149 
Manhattan avenue, where, on February 24, there was given 
a musicale, the participants being Elsa Lench, Mabel Faatz 
and Isabel Koss. Assunta de Rossa, I. Segal and M. Segal 
assisted, and Miss Rietmann played selections by Chopin, 
as well as the accompaniments for singers and violinist. 

se = 

Mrs. Cater-Kerr, artist-pupil of Madame 
whose fine soprano voice and artistic ability have frequently 
been mentioned in this paper, sang at Mrs. Houghton’s 
musicale, March 3; for the Rainy Day Club, March 6, and 
at the Fosdick Studio Tea, March 8. 

eS = 

Dr. W. S. Wilde, organist of St. Bartholomew's P. E 

Church of Brooklyn, announces an organ recital at the 


lorpadie, 


church this Friday evening, assisted by the choir of the 
church 
eS = 

Mrs. William S. Nelson's artist-pupil, Katherine S. d 
Hart, sang at the annual luncheon of Smith College Alum 
nz, Hotel Astor, displaying a fine voice and good enuncia 
tion. 

= 

Ihe Theatergoers’ Club had an informal housewarming 
party at their new headquarters, Duryea’s, Broadway and 
Seventy-second street, Sunday evening, March 10, when, 
despite the storm, there was a large attendance. It is pro 
posed to continue these Sunday Evenings the rest of the 
season, with musical and dramatic numbers to be presented 
on the stage of the small theater 

tS & 

Dr. B. Merrill Hopkinson, of Baltimore, gave his annual 
vocal recital at National Park Seminary recently, when 
The Odeon was crowded with an audience responsive to 
the doctor’s admirable vocal art. His ease of method, dra 
matic interpretation and evident love for the lieder showed 
to advantage. John Porter Lawrence and Frieda Frommei 
were the accompanists. After the recital Theta Sigma Rho 
Society entertained the faculty, senior class and Dt Hop 
kinson, who is an honorary member 

 & 

Edwin Litchfield Turnbull, of Baltimore, a member of 
the Manuscript Society of New York, was in charge of 
the musical program at the thirty-first Commemoration 
Day, Johns Hopkins University, last month, conducting an 
orchestra of twenty-seven pieces 

Ze & 

Mary Carson Kidd, soprano, of Houston, Tex., has re 
turned from a period of study abroad. With her brother, 
Aldridge B. Kidd, pianist and accompanist, and Mr. Stein 
feld, violinist, she gave a concert in the Houston Theater 
which completely filled the place. The Women’s Choral 
Club attended in a body, and the young singer, who sang 
operatic arias, standard songs and familiar melodies, wa> 
overwhelmed with applause and flowers. Miss and Mr 
Kidd are expected in New York this month 

et 

Ellen Beach Yaw and her company continue winning 
laurels in their extended tour throughout the South and 
West. A Duluth paper, The News, devotes much spac 
to the concert of February 18, in part as follows 

The “Nightingale” aria, from Victor Masse’s delightful little lyric 
comedy, “Les Noces de Jeanette,” was sung with a perfection of 


technic and a hint of the singer's dramatic possibilities that com 


pletely captured the audience. The delicate execution of the stac 
“ato passages, the perfect legato, the wonderful flexibility of this 
marvelous voice, were simply electrifying The “Bell Song” fron 
“Lakmé” and David's “Thou Brilliant Bird” continued to en 
lighten an astonished audience as to the wonders of Miss Yaw's 
joratura effects Miss Yaw proved that the difficulties of the 
Englich language for the singing voice can be completely overcome 
a ast 
t= T= 
Mrs. Stokes Palmer, violinist, is a most capable per 
former, with wick experience and varied repertoire Sh 


desires engagements for musicales. church recitals or con 
certs, and may be addressed at 4 Fast Thirtieth street 
tJ 

Thursday evening, at the Chapter Room of Carnegic 
Hall, occurs the annual concert and reception to the presi 
dent, Amy Fay, when the artists concerned are to be 
Charles Stone Wilson, baritone: Deszo Nemes, Madame 
Nemes, violinist and pianist respectively; the Women’s 
Philharmonic String Orchestra, Olive Mead, conductor, 
and a chorus conducted by Laura Sedgwick Collins. 


A well known vocal instructor established ten years at 
Carnegie Hal! will positively guarantee to cure the defect 
common among singers of singing off the pitch, and in or- 
der to demonstrate this, he will do it without charge. Com- 
munications regarding this will be treated as confidential, 
and may be addressed to Editor Greater New York, care 
this paper 


a ae 
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lomght, March 13, at the annua! concert in aid th 


Society for the Relief of Widows 
it Madison “Guare Concer! 


Charitable Fund of the 
Orphans and Sick Persons, 


Hall, Edwin Grasse, the violinist, will appear as 


Singers, a male chorus and orchestra will take part 
ae me 
S & 

Navas, the pianist, whose recital in Mendelssohn H 
March 20, 3 p. m., has already been announced in this 
. 1 } } 
paper, will play several novelties worth recording they 
consist of etude, Liapounow ldylle-Ety and = scher 
Balakirew; “Etude Symphoniqu P FE voc 

ind “EI Puerto,” both by Alben 
‘i 
v= v= 
Platon Brounoff's “Bezalel nging society of fifty 


gives the first concert tonight at New Clinton Hall. whet 


besides the chorus, which will sing a progr f must 

composed exclusively by Jew the following artist-p 

of Brounoff will appear: Selina Kessner, soprane; Pin 

Fuchman, tenor; Maurice Klisto, baritone: Harry Nettles 
i880; Max Dolin, violinist; Sol. Scalpone, mando t 


Rider-Kelsey in Fall River and Troy. 


Cormne Rider-Kelsey captured more admirers by 
beautiful singing last month and this month at Fall River 
Mass., and Troy, N. ¥Y The soprano made her appearan 
at Troy March 7 in pertormance of “The Redemptior 

ml she was immediately re-engaged for two concerts i 
that city next season Th following « t m tr i 
Fall River authority 

Corinne Rider. Kels« eft the r yotia gnificent 
f exceptional sweetness and great wer { finished training and 
perfect phrasing, most intelligently di ted in interpretation. It 
forth with the clearness and sweetness of a bird © re 
andl air of the widow whose « va ead, a t was as fres 
bright and birdlike at the , f the performance Notwit 
starding the calls upon it in work, the t frequen 
witl ne chort as ti rand y ¢ of tone a it t 
" There robably no fis ' at 
work in this untry than M K r and we re. eure that | 
River music love " hereafter ava themre!ve rf ery 
tunity to listen t all River Mowe. Bebenats : 

Another Joint Recital. 

The success of the recital given in Mende hn Hall 
March 6. bv Elea Ruewoet nd Francis Macmillen, ha 
prompted Loudon Charlton to arrange a second joint per 
formance of the violonceilist and the violinist in the are 
hall the afternoon of Tuesda April 16 A sonata number 
will be included in the program in addition to the individ 
val numbers, and a delightful entertainment mav he 
pected 

Harriet Foster's Recital. 

Harriet Foster mezzo contralto assisted b ( 
Bruchhausen, pianist, will give a recital next M 
‘evening in Carnegie Chamber M H \ 
esting progran } : Deen rt 


Terrible Itching Scalp 


—_-~2> 


Eczema Broke Out Also on Hands and Limbs—An Old 
Soldier Deciares: ‘‘Cuticura is a Biessing."’ 
“At all times and to all people I am willing to testify t 
the merits of Cuticura It saved me from wor 


torture of hades, about the year 1000, with it 





scalp and temples and afterwards it commenced to 


out on my hands Then it broke out on my limbs. I then 


went to a surgeon, whose treatment did me o good. but 
rather aggravated the disease I then told him I would 
go and see a phy sician in Erie The reply was that I could 
go anywhere, but a case of eczema like mine could not be 
cured; that I was too old (80) 1 went to an eminent 
doctor in the city of Erie and treated with him for 
months, with like result I had read of the Cuticura 
Remedies, and I sent for the Cuticura Soap, Ointr 
and Resolvent, and ntinued taking the Resolvent nt ! 
had taken six bottles, stopping it to take the Pill I w 
now getting better. I took two baths a day. and at night 
I let the lather of the Soap dry on I used the Ointment 


with great effect after washing in warm water, to stop the 
itching at once. I am now cured. The Cuticura treatment 


is a blessing; and should be used by every one who | 


itching of the skin. I can’t say any more, and thank God 
that He has given the world such a curative. Wm. H 
Gray, 3303 Mt. Vernon St., Philadelphia, Pa, August 2 


1905.” 
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“Bonci, Bonci, who’s got Bonci?” 
anveninpiinnl gp eiligionn 
Tue Wagner cycle at the Metropolitan comes just in time. 


People were beginning to call it the Neapolitan Opera House. 
sanpittisallpeinsiaiin 


Tue latest bulletin from the MacDowell Fund Society an- 
nounces that the contributions now total the comfortable sum of 
$22,130. 

—@——— 
Tue Strauss waltz transcriptions seem to have crowded the 


Liszt rhapsodies off piano recital programs. Rosenthal started 


the fashion. ® 
A cruel anti-Wagnerite claims that the reason the audi- 


torium is darkened at Wagner performances is because modern 
hygiene has taught that light should always be excluded where 
people sleep. @ 

A SCIENTIFIC contemporary says: “Mechanical players have 
come into amazing vogue with the new century.” We heard me- 
chanical players long before then, but it is not necessary to men- 
tion their names here, especially as some of them still are living. 

——_-—_—_ 

Ir is well to mention again at this time the fact that Wagner 
wrote his own operas. Remembering the Bacon-Shakespeare 
happening, future generations might accuse Humperdinck of hav- 
ing written Wagner’s works, unless the cold truth be set down 
here as a record for all time to come. Of course, future genera- 
tions will read Tue Musica Courter after Humperdinck and the 
rest of us have long been where Wagner is now. 


San enone 

Henry W. SAvaGE announces that he will engage a special 
company to sing “Tristan and Isolde” in English next season. 
Judging by his achievements with “Parsifal,” “Lohengrin,” “Wal- 
kiire,” etc., Savage will make a monumental success of “Tristan 
and Isolde.” The company is to tour from ocean to ocean, begin- 
ning in October. -It is interesting to note in this connection that 
although Hammerstein and Conried are engaging in a strangle 
hold over the “exclusive rights” to produce Puccini’s “Boheme” 
in New York, Savage is the man who introduced the work in this 
city just eight years ago at the American Theater. He has al- 
ready arranged to produce Puccini’s next opera here in English, a 
work which is to be finished within the year. 


_— 

Tue Metropolitan has been in the habit of giving opera per- 
formances in Philadelphia on Tuesday and Thursday nights, those 
being the evenings when the company was not engaged here. 
Next winter, the Thursday trip to Philadelphia will be abandoned, 
and that night is to be made part of the subscription season in 
New York. This is a palpable admission of weakness, and may 
be said in fistic parlance to constitute a “knockdown” scored by 
Hammerstein. “First blood” went to that valiant fighter when 
he produced ‘‘La Boheme” a fortnight ago. Many New Yorkers 
are not even aware that the Metropolitan gives performances in 
Philadelphia. A prominent local musician was told of it a few 
days ago, and expressed the greatest surprise at the news. This 
shows conclusively that Philadelphia papers are not read in this 
city, just as New York papers are not read in Philadelphia—only 
ninety miles away! The only paper read in both Philadelphia and 
New York (and everywhere else) is THe MusicaL Courter. 


—— Sn 
Tue New York Symphony Orchestra henceforth will be 
known as the New York Symphony Society (originally founded 
in 1878 by Dr. Leopold Damrosch), and the committee of trustees 
who have been financing the organization of late years announces 
that it has enough money on hand to allow the conductor to en- 
gage his players on a regular salary basis, beginning next Octo- 
ber, and hold them together for continuous rehearsals and con- 
certs during seven months of each year. As a step toward provid- 
ing New York with something like a permanent orchestra, the new 
movement would be welcomed, had not similar schemes been tried 
here before and found defective. The only way to establish a 
permanent orchestra in this town or anywhere else is to endow 
it with a fixed sum in cash, as the Chicago Orchestra is endowed. 
Guarantors who make up the deficits from year to year in the 
other orchestral organizations cannot be relied upon indefinitely, 
as experience has proved. However, THe Musicat Courier 
is never pessimistic where real progress is concerned, and 
a large step forward has actually been made by any orchestra 
which guarantees its members a living salary, enough to keep 
them from playing at balls, picnics, restaurants, hotels, theaters 
and on ferryboats and in street parades. The New York Sym- 
phony Society deserves well of our local public, and it should be 
interesting to see how the organization will make out next season 
against forty weeks of opera—twenty at each house. 
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The Truth About Transatlantic Tours. 





WHAT ARTISTS GET AND 


Paris, February 25, 1907. 

The condition of the musician in Europe is not hopeful, leav- 
ing out a few individuals. There are no immediate returns. The 
preparation for the career is severe and long, and often attended 
with great sacrifices. The initiation into the duties connected with 
the career represent vast difficulties, unless the young student 
at once declines to soar and is willing to accept, for good and all, 
as a life pursuit, a place as a member of an orchestra or a teach- 
er’s position, or, as a singer, a subordinate position. These orches 
tral, pedagogic and subordinate places are worth very little, and, 
even in the largest cities, represent so small an income that there 
is no play, no liberation from work, no opportunity for advance 
ment in the general sense, and the musician then becomes part 
of the local or the locale machinery, soon wearies of effort, and 
ends as a respectable, but very poor, citizen, who has never even 
risen to the degree of a municipal counsellor or councilor—as 
the case may be—in his little burg or larger town. He is a musi- 
cian. That means a theater or opera player down in the space 
in front of the stage, also a dance musician, which function he 
must perform to live a bit above absolute want, or he is a teacher 
of the little ones, or he is a traveling musician playing in public 
resorts, and hence he never rises to civic position, as does his 
neighbor the shoemaker, the grocer, the coal dealer or the man 
who rents the little flat to him as agent of the owner. 

The next grade is the teacher who coaches renowned artists, 
or the renowned artists themselves, who rank with the conserva- 
tory forces, the local publishers, the managers and the virtuoso 
and opera singers and composers of a certain popularity. 

With the exception of, say, one hundred of such people, the 
rest fare very discouragingly, and look entirely toward the setting 
sun for some relief from their underpaid and calamitous position 
Co be fair we shall, however, make this one hundred one thou 
sand by including all those who have also had the fortune of com 
ing from families that are not poor. These one thousand musica! 
people of Europe can afford to take life comfortably and 
cheerfully, and yet most of these are constantly aiming for Ame! 
ica, for the good reason that their professional income in Europe 
is what we call in America below par. Prices are fixed at a low 
rate when there are any at all, and the established routine is lik: 
a Chinese wall, beyond which there is only a desert, and hence the 
musician must remain within its confines as long as he proposes 
to remain in [urope. 

The system of teas and “At Homes” is usually a musicale in 
which the wealthy find means of attracting a wider circle of social 
acquaintances by engaging well known composers, players and 
singers. Whenever these are not paid their hosts or hostesses are 
supposed to purchase a certain number of tickets for the “annual 
concert,” given merely to secure payment in a pleasant form oi 
the former services. These thousands of “At Homes,” musicales 
teas or whatever they are designated are preferred by the guests 
to the concert or recital, because, in the first place, the function ts 
social and therefore personal, and they are not subjected to the 
contact of the ordinary musical people, as they are called; and in 
the next place, as the society columns of the papers make mention 
of many of the musicales and “At Homes,” there is a chance for 
publicity that is usually not despised; in fact, that very publicity 
goes far toward the maintenance of certain papers. 

With these conditions facing the musician, how can there be 
any expectation of a paying audience at recitals and concerts? I 
am under the impression that there were last week from Mon 
day, February 18, to last Sunday, February 24—seven full days 
and afternoons and nights—no less than thirty-four recitals and 
small concerts, and I am challenging the artists and managers by 
stating that the money receipts at the thirty-four musical events 
did not amount to $340 of ourAmerican money. At many of them 
no money at all was received—not a sou! In the first place, no 
one knows that concerts of this kind are to take place except the 
personal friends-of the recitalist, to whom tickets and programs 
are mailed. The few little sheets pasted about town within a few 
blocks and in the slimly attended sheet music stores, where the 





WHAT THEY ARE WORTH. 





deadheads are seen at times, bring no audiences. The Parisian 
does not know what it is, and does not care, and is absolutely in 
different. No money is expended in the daily press to make an 
nouncements, and it cannot be expended in any one paper and 
certainly not in all these—a part only: 

Che Matin, Figaro, Temps, Gaulois, Journal, Petite Journal, 
Petite Republique, Petite Parisian, Echo de Paris, Patrie, Presse, 
Autorité, Humanité, Croix, Siécle, Radical, Aurore, Eclair, Re 
public Frangais, Soleil, Libre Parole, Liberté, Journal des Debats 

over twenty already and a lot more, some of them printing 
10,000 copies only on the cheapest paper and with the lowest grade 
ink, and yet each one claiming the earth and insisting on recogni 
tion. Then there are two English dailies and a German daily and 
hundreds of weeklies—hundreds of papers popping up you never 
heard of, five and ten years old, having only a limited number of 
readers and yet exercising a certain influence. 

A manager who would dare to select a few papers only would 
find himself, after the appearance of his announcements, over 
whelmed, and would have to flee; hence, the advertising of re 
citals or concerts in the daily press is not attempted, and the 
only use made of the papers by the managers is the pur 
chase of space to insert the criticism written either by the man 
ager, with the approval of the artist, or by the artist. Certainly 
the papers cannot employ critics to visit concerts and recitals when 
there is no recognition, in the shape of advertisements, for news 
papers are business institutions, and must derive revenue from 
set sources. As there are no criticisms published because the 
newspapers actually have no means of knowing when, where or 
by whom a concert or recital is given, and as these quasi-public 
events are not advertised in the newspapers and no claim for space 
therefore morally demanded, the manager or artist must purchas 
space—say in some papers one hundred frances’ worth of space, 
in another fifty francs’ worth of criticism. 

It is not necessary for the artist to come here to sing or pla» 
He or she can have any criticisms she or he writes inserted at 
fixed price, stating where or when the recital took place and what 
the program was—or not even referring to the place—and the 
papers will ask no question. There is no one in the offices who 
would even take the trouble to think about it. On such a sub 
ject as a classical event in the shape of a recital or concert no one 
has time to think, except, probably a few people in these millions ; 
that is, the artist, a friend or two, the manager and a clerk, who 
does most of the work. Outside of these no one would devon 
thirty seconds of time to think on the subject 

There is no difficulty whatever, therefore, in publishing 4 
criticism of any concert or recital, even if one has never been in 
Paris. A contradiction! Who is going to contradict it publicly ? 
Who has the time? Who is going to pay a newspaper to contra 
dict itself? Who cares? How does any one know, anyway? 
Who knows where recitals or concerts are to be given? How 
could any one, on reading that | lectured before a large audience 
at the Salle of the Sorbonne last Wednesday, dare to deny this? 
If this were published together with a sketch of the lecture, who 
would pay to contradict the notice It is herewith published 
Who can on his own knowledge say “ves” or “no,” and if a con 
tradiction were to cost what it costs to publish the résumé in on 
of the Paris papers, who would pay to publish the contradiction ? 
No one; absolutely no one. And if a few disgruntled people 
would contradict it privately they would soon be stopped, because 
in the first place they could not disprove it without expense, 
to which they will never go, and, next, they will be told they will 
be sued for slander, which is a serious offense here, and that would 
stop them ; and people here begin to doubt themselves very quickly 
when they are brusquely contradicted. 

The limited number of musicians of prominence and the 
higher group of the Conservatoire have their followers, their pu- 
pils, their adherents indirectly through these, and these, together 
with the subscribers to the orchestral concerts, form a concert 
going class, highly and deeply interested in the whole gamut of 
classical music, and enthusiastic as well as absorbed in the per 
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formances. They represent in numbers probably 
about the same small percentage to the population 
that the similar element represents in New York, 
with this difference, that the total receipts here for 
such purposes are insignificant when compared to 
the receipts in America, In the interior the receipts 
are absurdly low; for instance, a celebrated French 
pianist known in America recently gave a recital at 
$17.20. Marie Brema, 
at Antwerp not long 
$10.20. And not be- 
should have had an at- 
will pay out money for 


Toulouse ; receipts, 86 francs = 


an excellent vocalist, sang 


since: receipts, 5! francs = 
it was Brema, for she 
but because no one 
concerts or recitals; that is, no large proportion of 
soloist who 


tendance, 


people will pay. A renowned violin 


gets $500 a performance in America recently gave a 


recital at Brussels, and the receipts were 510 
francs = $102. He would not tune his violin for 
that in America. A trio of brothers recently gave a 


recital here. Receipts, 18 frances less than the cost 
of the recital, which was exactly 500 francs. They 
would demand for America $500! These people 
cannot exist in comfort until they have first been in 
America. And then, when they have returned here 
with 10,000 or 20,000 or 40,000 francs to the good, 
sums of money they have never had an opportunity 
to see here, much less to possess, you should hear 
them denounce, ridicule, condemn and even black- 


guard our country. It is inconceivable. 


Making Them Pay. 


\ll this should be sifted thoroughly and the rea- 
ons finally placed before our people for the failure 
of the American managers of musical affairs to ac 
quire any wealth. They pay these European artists 
from five to twenty-five times as much as they re- 

What 
right has an American manager to foist upon the 
artist demanding $1,000 or 


ceive here, and pocket all the losses, besides. 
\merican people an 
$800 or $500 or $400 a performance, and working 
for months ahead to place him at high figures, which 
result in a high price for seats, when our own peo- 
ple can come over here and get the same artist’s per- 
formance at a low figure a seat, because he is some 
times willing to play for nothing to get notices into 
the papers to be used for his further advancement ? 

his thing will and must stop as soon as I get the 
chance to publish the official figures, 

The piano manufacturers of America are nearly 
through with this old style of becoming victimized 
They will soon reach a basis that will either give 
thi 


\merican pianist his own or that will bring a 


large number of these European artists to their 


senses by keeping them at home. One American 


tells me that one of the difficulties lies in 


mayvel! 
the system of men like Rudolph Aronson coming to 
urope and engaging musicians at large figures and 
then not producing them in America after all, be- 
use the high prices make it impossible for Aron- 
n to place them. But Aronson is pursuing a busi- 
ness policy. He insists on payments in advance; he 
tells artists that they must advance him $500 or 


$1,000, which he first must invest in America before 
he can offer them, and they pay him these sums as 
their prior investments. They have no money them- 
selves, but they have friends who lend it to them, 
ind thereupon they pay the money, and they do 
not secure any engagements, not to any extent, any- 
way, because Aronson agrees to give them a salary 
in America which America finally refuses to pay. 
Why 


and get money before taking these people to Amer 


should not Aronson and others first demand 
ict What right have they to expect to be taken to 
\merica Just as 
ittle right as a violinist has to ask $500 a recital in 


when they are totally unknown? 


j 


\merica when he is glad to take 500 frances = $100, 
or even less in Europe. * 

[f those musicians who have paid Aronson money 
to take them to America will send in their names to 
me and the amounts paid to him and the contract 
agreement, I will, I think, be able to show each one 
why he or she has not been in America, or why it 


was impossible to make the tour. Aronson is try- 
ing to introduce a new system. 

The older agents simply invested their own 
money in European artists; Aronson turns this 
plan into a new direction and demands that the 
European artists should spend their own money 
first by giving it to him to apply toward the 
American tour. If Aronson fails to convince 
America that the artist is attractive, the artist 
does not appear in America. I hope he will make 
as many such arrangerents as are possible, for 
each case proves emphatically and overwhelm- 
ingly that the European artists will do anything 
—even borrow money—to get to America. 

This being so, why should AMERICANS 
PAY? 

The necessity of the American tour is being 
demonstrated in the Aronson case, in which the 
EUROPEAN ARTISTS PAY. 

Why? Because no European artist has ever 
succeeded in making money in Europe—public 
performer and making money being understood 
in their proper sense—before first making a suc- 
cessful tour in America. The American success 
finally stamps them here as successful artists. 

Hence Aronson’s demonstration is a valuable one, 
for it proves that my view is held here, and that 
European artists will PAY to secure an American 
engagement, without ever inquiring whether an 
agent is responsible or not, as has formerly been 
shown. 

And why not? If an artist can make a tour in 
America and return with thousands of dollars, and 
lay thereby a foundation for subsequent tours, even 
if his first tour is not a success, why should he not 
pay the manager who does this for him or her? 

Now that Aronson is proving that the artists 
will pay, they will in time be compelled to pay 
the other managers also, and if Aronson cannot 
give them a tour in America after they have paid 
him he will show some of them that, even after 
paying to get into an American tour, they can- 
not get there. Aronson will show them why 
they did not reach the ambition of the tour, and 
probably the reason is that they were unknown 
and he could not dispose of unknown quantities. 

But Aronson’s system has at last unveiled the 
inner motive of the European situation, and it 
will exercise a great influence upon the American 
piano houses, managers and others who have 
been in the habit of paying. These American piano 
manufacturers and their advisors in the artistic de- 
partment of the business will hereafter refuse to in- 
volve the firms in large expenses connected with the 
engagements of European artists. I believe this 
statement of mine showing the absurdity of paying, 
and the fact announced by me that artists are really 
doing the paying themselves to get to America, will 
end the great anxiety of a number of people in the 
United States to secure European artists by paying 
money or giving great guarantees. 

No more of that. The Aronson plan is the new 
and successful one. If you want artists from 
Europe advertise in THe Musicat Courter, stating 
your specifications and asking for bids, and you will 
receive hundreds of proposals; and let me tell you, 
also, that they will come from high grade artists 
who can play and sing as well as any that have been 
in America. Your advertising of them is all that 
is required to make them, and it is a fact that an 
artist is never well known in Europe until he has 
first been advertised in America, because we are the 
only nation that knows how to advertise scientific- 
ally. Hammerstein has been the Terah to knock 
down the idols put up in America to the effect that 
the Metropolitan Opera House had, for each season, 
all or the only great singing artists. 

That same folly exists in the other divisions of 
singing and playing—piano, violin, 'cello, ete.—that 
cultivated folly which inspires us with the idea that 
only the great players came to or are at times in 
America, There are hundreds of as great pianists 


here as have been in America, and great blooming 
bunches of violinists and ’cellists, etc. And all that 
need be done is to make them known by skillful 
advertisements. 

There is no need to go to any expense to secure 
their services; none at all. Advertise your specifi- 
cations and the bids will be met by all kinds of 
propositions. They all want to go. Some that have 
been and ar® in America cannot “touch” some of 
those here now. One of these who was last year in 
America, and through whom the American piano 
house sank $21,000, played in this town this very 
week, and there was not $10—not ten dollars—in 
the house! I believe the American piano house 
paid him $250 a performance and his railway ex- 
penses. He pays his own railway expenses here. 
No one will give him $250 a month here, and he is 
well known in Germany, Austria and Russia, where 
he secures fair engagements since his American tour. 
In France no one knows anything about the tours 
of any foreign artists who visit France; they know 
here that Saint-Saéns has been in America, but they 
do not know, for instance, that Reisenauer was ever 
there, for he is not French and not identified with 
anything French, and is not known, 

But we are getting there. Mr. Somlyo, Mr. 
Wright, Mr. Mason, Mr. Urchs, Mr. Young, Mr. 
Adams, Mr. Ulrich, in following Aronson’s system 
as it proceeds, will not be indifferent to its effect 
upon pianists here, expecting propositions from the 
rich American piano manufacturer. The success 
of the Aronson plan, now revealed, puts an end to 
the American bid. The bid must come directly from 
here hereafter. Sit down, fold your hands and 
wait, and you will find good European musical roast 
squab flying right over to your welcome board—it 
you want it. Of course, the sad part of all this is 
that the native American artist will get less than 
ever. As to the foreign virtuosi, none of them need 
for the present expect any money offer ; no manager 
and no piano house will be guilty of that. 


Geloso Quartet. 


Herewith is the complete program of a concert by 
the Geloso Quartet, given Saturday night at Salle 
Berlioz: 

Albert Géloso, Pierre Monteux, Alert Blotte, J. Tergis 
avec le gracieux concours de 
Mme. Fritz Froehlich et César Géloso. 


PROGRAM ME. 
Quatuor a Cordes (Redemandé)............... C. Debussy 
Le Quatuor Géloso. 
Sonate (op. 27) pour pianO.................0.- Beethoven 


César Géloso. 
Douleur muette............06 Aris av awh 
De la méme a la méme.............. 
Week bg cha sins Bi es HR 
Le Conmvos Fumbire... osc cnx cnc catsens 
LO | OE NOR 6 oe id sn sis ke ss ou baka 
Eat NC. 56 ck CHa eaebss cobaesauans 
Mme. Fritz Froehlich, accompagnée par |’ Auteur. 
Sonate pour Piano et Violon..........+..... César Franck 
César et Albert Géloso. 


Paroles de 
Maurice Rollinat 
Musique de 
César Géloso 


It might be said with strict propriety that the first 
impulse of these players is artistic truth. They play 
for the love of it. Both the Gelosos are men of 
genuine temperamental nature curbed by the intel- 
lectual recognition of art values and balances. The 
members of the Quartet are all infused with a sim- 
ilar characteristic and the performance was conse- 
quently spirited, full of eloquence and vigor and yet 
always in artistic equilibrium. 

Mme. Froehlich was suffering from a cold and 
this condition called for an apology before she sang, 
but her interpretations of the Cesar Geloso songs 
were sympathetic, textually true and delivered with 
fine feeling despite the vocal disturbance. 

This Debussy quartet stands forth as a revelation 
of the design of a composer to picture mood colors 
with music colors, particularly tints. The objections 
urged against Richard Strauss for introducing dis- 
sonances and irregularities apply to Debussy and 
the consecutive fifths and octaves could be distin- 
guished, but they had their reasons. Even so direct 
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a contradiction that music is or should be harmony 
is revealed in the juxtaposition of keys, unrelated 
keys in conjuncture, and while this disturbs the ear 
of the period, accustomed as it is to the traditional 
treatment, yet the originality of handling, the clar- 
ity of the musical thought, the breadth of treatment 
and the graceful manner of the resolutions, give the 
music a distinction and originality 
that make it worthy of deep study. 
[. Finck always asks for ideas. 
with ideas,” he exclaims. There are ideas in abun- 
dance in Debussy, but at times they are not “handed 
out,”” and again they are so tender and delicate, 
refined and superfine that they escape one who is 
not vibrating with them. 
ingly interesting. 

The César Franck piano and violin sonata played 


and an elevation 
Brother Henry 
“Give me music 


Sut the music is exceed- 


by the Geloso brothers was the event of the evening, 
being a splendid, thoughtful, poetic and dramatic 
recital of a great work which belongs rightfully in 
every musical library. This sonata was never dis- 
posed of, for César Franck, like Beethoven to a 
great degree, like Schubert, like Berlioz, like Robert 
Franz, like MacDowell and many others, did not 
get the reward of his genius in his life period. There 
was no way to publish the sonata except by pre- 
senting it to a publisher, and to get rid of it, as it 
were, he gave it to Hammelle, the Paris publisher. 
He, at least, deserves praise for having published 
it; but to think that a work of that grade had to be 
given away by the composer! The same kind of 
thing is probably happening nowadays everywhere 
in Europe. 
after his friends had subscribed a sum sufficient to 
pay for the expense! The profession of music has 
its many grateful moments, but it appears on close 


Franck’s symphony was published only 


investigation as if no career is beset with greater 
discouragements. These prominent instances are 
only so because they become public, but what about 
the thousands of unknown hearts that are breaking 
because of the lack of opportunity to get a proper 
hearing and the thousands of broken hearts of those 
who failed after hearings ? BLU MENDERG. 

aim 

PAST AND PRESENT. 

From several English papers the appended notice 
is republished : 

Mme. Albani is leaving England early in April 
for a concert tour in Australia, New Zealand, and 
India, and will be away for six months. It will be 
the first visit of the prima donna to India, where 

William 
Green, the well known tenor, is among others en- 
gaged for this tour. 


she will doubtless receive a great ovation. 


\re the young, wholesome voices to be placed i 
the background for another decade because people 
like to “see” matured ladies sing after they have 
lost their voices years before? Mme. Albani, in the 
natural course of events, after having been singing 
well, and singing faithfully and singing hard for 
about forty years, is not apt to gratify a musical 
ear at this period. Yet she is thrust forward in 
place where the young, vibrating, resonant voice 
should be heard simply because some people wish 
to “see” the lady who formerly sang so well and 
There is a time at last 
Let hear the 
young women with musical voices sing now. Ili 
Mme. Albani keeps it up it will be another genera- 
tion before the present singers will get a chance 
and then we will miss all the present singers. There 
are a few more most estimable ladies who really 
ought to be pensioned instead of impeding the path 
of the living generation. This all may not be gal- 
lant, but the truth often is compelled to put other 
considerations aside for its own sake 


so faithfully and so hard. 


when somebody must protest. us 


Two of the important tours to be conducted by 
the Wolfsohn Bureau next season will be those of 
Josef Hofmann and Fritz Kreisler. 
have cabled their 
1907-08. 


Both artists 


intention to visit America in 


CONRIED TO QUIT? 

Otto Kahn, the most influential director of the 
Metropolitan, said just before he sailed for Europe 
yesterday, March 12: “If, by the end of the sum- 
mer, Mr. Conried is able to assume the active man- 
agement of the opera, he will be the managing di- 
rector until the end of his term. Otherwise a new 
director will be chosen for next season. Under no 
circumstances will the direction of the Opera House 
be conducted as it was this last year.” The New 
York Sun is authority for the statement that Con- 
ried’s term expires next spring, and not in 1911, as 
was generally supposed and as he announced to the 
press some time ago. The Sun interviewed anothe: 
prominent director of the Metropolitan, who gave out 
this statement for publication : “Mr. Conried thought 
he had a contract with the Conried Metropolitan 
Opera Company to run until 1911, but he was mis- 
taken. The length of his term as managing director 
depended on a question of interpretation, and we are 
quite satisfied that he is mistaken when he thinks 
himself engaged until 1911. 
spring. In the following fall Mr. Conried’s time as 
managing director of the New Theater expires. He 
was appointed for only one year. If he recovers his 
health he may be considered as a candidate, but in 
that case he will not be at the Metropolitan Opera 
House, as it is not thought possible that he will un 
der any circumstances be able to conduct the affairs 
of the Metropolitan and the New Theater as well. 
The New Theater will not be opened for at least 
two years. It is thought likely that Mr. Conried 
will retire from both the Metropolitan Opera House 
and the New Theater at the end of the year which 
his present term still has to run.” 


His term ends next 


A MacDOWELL HELPER. 


Ovacnita CoLiecs 
Ark., February 28 


1907 } 


ARKADELPHIA 
To the Musical Courier: 
| have been wanting to do something for Mac 
Dowell for quite a while. In an article by Henry 
T. Finck I read that teachers could create a desire 
for MacDowell’s compositions by giving them to 
pupils. Since then I have given to every pupil from 
two to seven compositions of MacDowell. On all 
of my programs for the past two years I have 
played his works and hope to be able to give others 
in the near future. Respectfully, 
Henry D. Tovey. 
P. S.—I inclose specimen program : 
RECITAL 


Given by Henry Doughty Tovey, pianist and 
Edwin Clair Tovey, baritone 
From the works of Edward MacDowell 
Quachita Conservatory, Arkadelphia, Ark 
PROGRAM 
Prelude and Fugue in D minor, op. 13 
Sonata Tragica, op. 45 
Three Songs, op. 56 
Long Ago 
The Swan Bent Low 
A Maid Sings Light 
Song, Thy Beaming Eyes, op. 40, 
\ Tale, op. 17, No. 1 
March, op. 24, No, 2 
Idyl in B flat. op. 28, No. 4 
Idyl in A, op. 39, No. 7 
Hunting Song, op. 89, No. 1 
Three small poems, op. 32 (by request) 
The Eagle. 


No. 3 


Moonshine 
Winter 
Humoreske. op. 24, No. 1 
Two Old Songs— 
Deserted 
Slumber Song 
Six Woodland Sketches, op. 47 
Second Concerto, in D minor, op. 23 (Larghetto) 
Orchestral part on second piano, Mr. Thickstun 
snceiniliiiigiache 
Tue Review of Reviews is acknowledged to bx 
one of the leading literary magazines of the world 
In a recent editorial the R. of R. speaks of a place 
called 


“Beyreuth,” and “notes the return in the 


concert lists” of Rosenthal, Lhevinne and—Augusta 
Schnabel! “On the violin,” continues the R. of R., 
“we shall hear Petschinkoff, Grasse and Gydén 
gvOshalaszy!"" The gentleman with the cleated 
name happens to be a pianist, and an excellent 
one, but what boots that to the R. of R.? “Augusta 
Schnabel” was a new one on the editors of this 
paper. 
— 

A MALE correspondent wishes to know “why mat 
inee girls always take to opera performances the 
kind of candy which is hard and has to be crunched 
audibly with the teeth, to the great annoyance of the 
true lovers of music.” We hardly know what to 
say in answer. Undoubtedly there must be some 
varieties of sweets more suitable to opera than the 
kinds which are hard and have to be “crunched.” 
For instance, why not try chocolate colored confec 
tion with “L’Africaine,” taffy with 
“Mignon,” wedding cake with “The Marriage of 
Figaro,” cough candy with “Traviata” and lemon 
drops with “Salome”? : 


molasses 


MUSICAL 
March: 
1857 ; 


third week in 
16th, Cesar Thomsen, born at Liege, in 
lamberlik, born at Rome, in 1820. 
17th, Josef Rheinberger, born at Vaduz, in 1839; 
Manuel 1805. 18th, 
Heinrich Lutter, born at Hanover, in 1854; George 
Gottfried 


anniversaries for the 


Enrico 


Garcia, born at Madrid, in 


Gervinus died at Heidelberg, in 1871. 


igth, first performance of “Faust” (Gounod), at 
Paris, in 1859; first performance of “Mireille,” at 
1864; William Walter Brooks, born at 
England, in 1861; Carl Gollmick, 


20th, Luise Dulcken, born 


Paris, in 

Birmingham, 

born at Dessau, in 1796. 

at Hamburg, in 1811; Johann Dussek, died in Paris, 
Bach, 


22d, Carlo Rosa, born at Ham 


in 1812. 21st, Johann Sebastian 


Kisenach, in 1685 


born in 


burg, in 1842; Jean Baptiste de Lully, died in Paris, 
in 1687. 


\N interesting biography of Fantin Latour, the 
famous French painter and designer, by the music 
critic, Adolf Julienn, is about to appear in print 
the 
Wagner is of 


The chapter devoted to artist’s relations to 


Schumann and special interest 


Fantin first met Wagner in 1862 at a festival con 
this 


famous Venusberg 


cert given in Paris by Pasdeloup. It 
time that the artist 
sketch. 


was at 
made his 
After hearing the overture to the “Flying 
Dutchman” for the first time, in 1864, Fantin wrote 
of the 


themes: “It 


wonderful harmonies and the = strang: 


was terribly cold when I went home 
afterward, but I did not feel it, though the wind cut 
cheeks 


What happiness, oh, what happiness, I owe 
I thought of the 


my face and bit my I was quite carried 


away. 
to music! great artist and how 
grand it is to create works which can thus move 


humanity, and give its thoughts the highest ideal, 


so to say—an ideal that cannot be expressed in 
words.” In 1876 Fantin went to Bayreuth and at 
tended the first performance of the “Ring,” of 
which he wrote enthusiastic letters to his friend, 


“We enter! 


and 


Maitre 
rhe 


solemn; no externals, no facade 


Among other things he says 


impression is good ; s0) festive vet so 


~ only two or thre 


Frenchmen and Franz Liszt with ladies, a 


some 


which French is spoken Madar 


group in 


Outside we hear a military 
King 
fore we can see him the sign is given to begin and 


We the 


be one voice, like an enormous 


too 


Cosima is there 


fanfare; it is the who has arrived, but be 


darkness ushered in. hear veiled sounds, 


orchestra seems to 
there is noth 


organ. It is very beaut'ful, unique 


ing like it. The curtais, parts slowly, and we see 


something indistinguishable, uncertain in its out 


lines, dark green in color, glimmering! Soon we 
recognize rocks and human figures; above are th: 
Rhine Daughters and below is Alberich. In all m 
experience I do not remember seeing anything s« 


beautiful, so fairv-like.” 
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rhe time for conservatory examinations is almost 
here, and with them will return the silly old custom 
of asking students a lot of sillier questions which 
have nothing to do with their pratical future as 
musicians. Well may the thoughtful music writer 
pause in his exalted and profitable occupation, and 
raise his eloquent voice in protest against the sense- 
less examination methods of our music schools. 
What earthly good, for instance, does it do a young 
musician to know the answers to such questions as: 
‘What is a cadence?” “Name an inversion of a 
secondary seventh.” “Who first wrote a fugue and 
what had the musical world done to deserve it?” 
“Should minor music be written at night?” “Name 
an opera that has sense.” “Why is Beethoven?” ete. 

Knowledge of that kind merely burdens the un 
developed musical brain without fitting it to meet 
the material requirements of our strenuous times. 
“Why,” I ask—and surely I am a thoughtful music 
writer—"“why should not the curriculum of our 
music schools be revised and brought up to date? 
Why should the knowledge imparted, and the ques 
tions asked at examinations not have a direct 
bearing on the music life of today as it is lived and 
understood by our contemporary fellow humans?” 
Lest this criticism be considered destructive rather 
than constructive, let me offer some sample ques 
tions, which no dignified conservatory examination 
should be without: 

1. Whose E flat nocturne is your aunt’s favorite 
piece? 

2. Who would you rather be—King Oscar of 
Sweden or King Oscar of Manhattan? 

3. What sized boot should be used on the critic 
who writes: “The coming musical season will be 
the most brilliant in the annals of the divine art’’? 

1. “Which operatic prima donna thinks she is the 
greatest in the world? 

Which composers are always referred to as 
the mighty Ludwig,” “the Hamburg master,” “the 
Leipsic cantor,” “the Chopin of the North,” “‘the 
Polish tone poet’? 

6. *What well known Italian operas have plots 
that no one on earth can understand? 

Who is the greatest living composer and have 
you heard his “Salome’’? 

8. Where will Bonci sing next season? 


». “Who is known as the “lion of the piano”? 


10. Which do you consider a greater masterpiece, 
Mascagni’s “Intermezzo” or the “Gavotte Ste 
phanie”’? 

11, Give the name of the opera soprano who owns 
a pearl necklace worth $2,500,000 

12. Who conducts without a baton? 

13. Which is the draughtiest concert hall in New 
York? 


14. What tenor will never again go near a monkey 
} 


nouse 


15. “What would you rather do than hear “Par- 
sifal’’? 

16. *Name some reasons why Conried does not 
like Hammerstein, 

17. What should be done to persons who, without 


having heard “Salome,” call it “immoral” and “‘de- 
'> 


grading’ State method af execution. 





*Additional sheets of paper will be supplied by the exam 
iners for Questions 4, 6, 9, 15, 16, 18, 22, 29, 35. 


18. *Who would like to be director of the Met- 
ropolitan ? 

19. To how many piano houses should a popular 
pianist give testimonials ? 

20. If a tenor gets a certain sum per night, how 
much more does he think he ought to have? 

21. Who is Mendelssohn? (Inability to answer 
will not disqualify the candidate. ) 

22. *Name the European artists who are fond of 
the American dollar. How much is one dollar in 
francs? In marks? In gulden? In kopecks? 

23. Why is it that we know beforehand what vis 
iting foreign artists will say when they are inter- 
viewed on the landing stage at Hoboken? 

24. What has become of the Liszt rhapsodies for 
piano? 

25. What is it that has froth on top and is beloved 
of maennerchor members ? 

26. When did Patti make her first farewell ap- 
pearance? How many has she made since then? 
How many more will she make ? 

27. In how many ways can a $5 bill be spent to 
better advantage than by buying an orchestra seat 
for grand opera? 

28. What pianist is known as the “Polish hyp- 





Puzz_e Picture: Wuat Overa ts Tuts? 


notist,”” and what other celebrated pianist was named 
Ignatz? 

29. *Name some men in New York who are sure 
they could run Tue Musicat Courter better than it 
is conducted now. Name some in Chicago. In 
Boston. In Philadelphia. In Washington. In 
Keokuk. In Oscaloosa. In San Francisco. In 
Nagasaki. In Mukden. In Adrianople. (Extra 
time will be allowed for this question. ) 

30. How long must Stradivarius have lived, work- 
ing thirty-six hours a day, to have made all the vio- 
lins that bear his name as builder? 

31. Which is the best piano on the market? Name 
the firms in alphabetical order. 

32. Paint a word picture of the state of the violin 
literature if Wieniawski and Vieuxtemps had never 
written for that instrument. Tell, if you can, why 
it is that certain common critical scolds never lose 
a chance to sneer at Wieniawski and Vieuxtemps 
(Be careful not to grow abusive or to use profane 
terms. ) 

33. How would you get even with the college that 
made you a Doctor of Music? 

34. What would you rather have, a certificate of 
graduation from an American conservatory, or a 
street car transfer slip on the Eleventh avenue line? 


35. *Name the greatest vocal teacher in New 
York. 

36. How long does it take to perform “Parsi- 
fal”? How long does it seem? 

37. How much would be taken in if a cycle of 
the nine Beethoven symphonies were to be given in 
this city? What are the receipts on a Saturday 
afternoon in summer, when the nine men compris- 
ing the New York baseball team play at the Polo 
Grounds against Chicago? 

38. Who is the Chopinzee of the piano? 

39. What pianist made Tarrytown famous? 

40. Whose operas are given at the Wagner Fes- 
tivals in Bayreuth? 

41. Which is the greatest musical paper in the 
world, and why are you reading it at this minute? 
oe = 

Any person able to answer all the foregoing 
questions correctly is fully qualified to grapple 
with the complex music life of our day, even if he 
or she does not know the definition of a sour 
seventh and a shrivelled tenth. 

ese 


Gabrilowitsch has been doing things in Boston 
which played havoc with the trained adjectives of 
the Hub’s critics. The Transcript waxes enthu- 
siastic over Ossip’s “continence” and says that “he 
would not have his piano an orchestra or goad it 
into thunders at one extreme and shrieks at the 
other.” He does not “wring the last drop out of 
his own powers,” and to Beethoven’s music (rondo 
in G major) he gave “rippling flow,” with a touch 
and tone that were of a “transparent and musing 
lightness.” To be quite consistent in his aqueous 
delineations, Gabrilowitsch also “let Bach flow.” In 
Schubert’s music he is “persuasively continent,” so 
much so that he “slipped over” those places whose 
gloss has been dulled here and there by the “tarnish 
of time.” Slipping over is better than slipping up. 
“Deliciousness of tone” freshened the Schubert A 
major sonata and “kept the music undulating,” 
while in a Brahms number Gabrilowitsch saved the 
piece from dryness by the “flowing (hello, here we 
are again!) and edgeless quality of his tone,” even 
though the performance as a whole reflected “a 
grave and reticent eloquence.” In Hartford, Conn., 
the Russian pianist played the Chopin B flat minor 
sonata, and touched the very soul of the Courant 
critic, who writes: “And then the wonderful 
‘Funeral March’ was sounded in its supreme 
grandeur, its thunders of grief gaining in volume 
with every measure till it seemed that beneath some 
great dome the sound was dissipated to breathe into 
beautiful melody the sweetness and purity of 
death; then again the pompous minor chords 
crashed strong and stronger, ringing till the roll of 
drums and the dying trumpet calls showed the 
swallowing up of death in victory.” The Courant 
man, unlike his Boston brother, finds that Gabrilo- 
witsch’s tone does not flow, but “floats in purity 
and beauty.”” However, the Hartford Daily Times 
is on hand with our favorite adjective, in this 
fashion: “Like a diamond, full of light and clear 
cut, tenderly and reverently put forth in a calm, 
easy flow of melody was the Beethoven rondo.” 
There is a task that would interest the setter of 
gems. Gabrilowitsch’s art “beamed on the audi- 
ence like a landscape full of sunlight.” To the 
Times writer Bach’s fugue did not flow, but it 
“rose and swept transparently.” A _ sarabande 
“blossomed forth from the artist’s hands, like a 
spreading flower.” With the Chopin sonata we are 
back by the water’s brink: “The first movement, 
with its enormous scope and profusion, a moving 
sea of melody * * * the funeral march was played 
a trifle choppy. * * * Immediately after came the 
‘Presto,’ a flood of melody that rose and fell like 
the waves of the sea.” In Brooklyn, the Eagle dis- 
covered Gabrilowitsch’s touch to be “silvery” and 
his small, fluttering hands to be like “leaf shadows 
over a lawn when a breeze is blowing.” No sea 
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breeze, it will be noticed. However, Chopin’s noc- 
turne, opus 37, No. 2, is “as some players interpret 
it, a boat ride, with songs across the water.” These 
detached pieces of criticism, culled purely for en- 
tertainment purposes, give but a scant idea of the 
warm and genuine praise which infuse all of 
Gabrilowitsch’s recent press notices in the East. 
He is having an ocean of success. 
= = 

The Caroline Chapel (Tenn.) says of a certain 
choir tenor: “Melvin Moore sings ‘On Jordan's 
stormy banks I stand and cast a wistful eye at Miss 
Cora.’” 

eS = 

Programs from Chicago show that Edna Richol- 
son, on March 12 and March 21, played there an 
etude de concert composed by Joseffy on Chopin's 
opus 10, No. 5. At other recitals this season Miss 
Richolson has performed Joseffy’s “Barcarolle,” 
“Czardas” and “Aquarelle,” and the same com- 
poser’s splendid arrangement of Gluck’s “Arietta 
di Balletto” and Bach’s “Overture.” 

ee & 

Arthur Hartmann is learning a great deal about 
the American race against time. Recently he went 
to Colorado Springs and arrived in that town at 
4.30 in the afternoon, reaching his hotel some min- 
utes later. After registering he went to the news 
stand in the corridor and bought a paper. On the 
first page he read an interview with—himself! The 
reporter told how, in glowing terms, Hartmann had 
expressed his overwhelming impression of Colorado 
Springs, the majestic mountain surroundings, the 
salubrious atmosphere, ett. Hartmann rang up the 
city editor and was told that the paper had gone to 


press two hours before the violinist’s arrival in town. - 


“Great,” said Hartmann, “simply great. By the 
way, sir, could you send me over at once a copy of 
the edition containing a criticism of my playing at 
the concert tonight?” 

ee 

The John Church Company has just published 
three new violin pieces by Hartmann—‘ Danse Gro- 
tesque,” “Bogdan” and “Kossuth Lajos.” They are 
full of melody and real Hungarian flavor. 

eS & 

When Bernard Shaw was asked what he thought 
of the “Salome” prohibition in New York, he said: 
“What can you expect of people who rejected me?” 

eS = 

Henry T. Finck, in his excellent Grieg biogra- 
phy, translates a letter written by that composer 
after he had met Liszt in Rome in the year 1869: 

“T had fortunately just received the manuscript 
of my pianoforte concerto from Leipsic, and took 
it with me. Besides myself there were present 
Winding, Sgambati, and a German Lisztite whose 
name I do not know, but who goes so far in the 
aping of his idol that he even wears the gowns of 
an abbé; add to these a chevalier de Concilium and 
some ladies of the kind that would like to eat Liszt, 
skin, hair and all—their adulation is simply com- 
ical. * * * Winding and I were very anxious to 
see if he would really play my concerto at sight. 
I, for my part, considered it impossible; not so 
Liszt. ‘Will you play?’ he asked, and I made haste 
to reply: ‘No, I cannot.’ (You know I have never 
practised it.) Then Liszt took the manuscript, 
went to the piano, and said to the assembled guests, 
with his characteristic smile: “Very well, then I will 
show you that I also cannot.’ With that he began. 
I admit that he took the first part of the concerto 
too fast, and the beginning consequently sounded 
helter-skelter ; but later he played on, when I had 
a chance to indicate the tempo, he played as only 
he can play. It is significant that he played the 
cadenza, the most difficult part, best of all. His 
demeanor is worth any price to see. Not content 
with playing, he at the same time converses and 
makes comments, addressing a bright remark now 
to one, now to another of the assembled guests, 
nodding significantly to the right or left, particu- 


larly when something pleases him. In the adagio, 
and still more in the finale, he reached a climax, 
both as to his playing and as to the praise which he 
had to bestow. 

“A really divine episode I must not forget. 
Toward the end of the finale the second theme is, 
as you remember, repeated in a weighty fortissimo. 
In the very last measures, when in the first triplets 
the first tone is changed in the orchestra from G 
sharp to G, while the pianoforte, in a mighty scale 
passage, rushes wildly through the whole reach of 
the keyboard, he suddenly stopped, rose up to his 
full height, left the piano, and, with big, theatric 
strides and arms uplifted, walked across the large 
cloister hall, at the same time literally roaring the 
theme. 
stretched out his arms imperiously and exclaimed: 
‘G, G, not G sharp! Splendid! That is the real 
Swedish Banko!’ to which he added very softly, as 


When he got to the G in question he 


in a parenthesis: ‘Smetana sent me a sample the 
other day.’ He went back to the piano, repeated 
the whole strophe, and finished. In conclusion he 
handed me the manuscript and said, in a peculiarly 
cordial tone: ‘Fahren Sie fort; ich sage Ihnen Sie 
Sie sich nicht 


haben das Zeug dazu, und—lassen 


abschrecken!’ (Keep steadily on; I tell you, you 




















(Suggested by a cartoon in the Fischietto, Turin.) 
have the capability, and—do not let them intimi 
date you!)” 


fe. ee 
Max Reger does not always head for the clouds. 
He wrote a vastly amusing piano burlesque on the 
theme of “Ach! du lieber Augustin.” 
fe & 
An educational inonthly says: 
constitutionally lazy. 
other folk, that the early bird catches the worm.” 
All very well, but if that worm hadn't got up so 
blamed early he wouldn’t have been caught 
ce & 


Why do our two operatic temples give no pro 


“Musicians are 
hey should remember, like 


duction of Bellini’s “Purimtani” at this season of 
the year? 
merstein should see to this matter. 
ee | 
| am going to write a paraphrase of “Casabianca.” 
Here goes: 
The girl stood in the concert hall, 
Whence all but she had fled 
The fact is, she had been giving a piano recital. 
LEONARD LIEBLING. 


Rabbi Conried and the hilarious Ham 


Sirk Epwarp Excar arrived in New York last 
Monday aboard the Carmania. 
of the foreign guests bidden to the Carnegie Insti 
tute dedication in Pittsburg. While in America Sir 
Edward will deliver several lectures on music and 
lead some performances of his oratorios. 


He is here as one 
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Some of the operas to be given next season at the 
Manhattan, aside from the regular Italian and 
French repertory, are ‘‘Freischiitz,” “The Flying 
Dutchman,” “Lohengrin,” “Tannhauser,”’ Massenet’s 
“Manon,” Charpentier’s “Louise” and Debussy’s 
“Péleas et Melisande.” The company for next win- 
ter will include Melba, Mary Garden, Di Cisneros, 
Giaconia, Trentini, Sammarco, 
Didur, Renaud, Dalmores, Arimondi, 


Perier, 
Gilibert, 


Bassi, 


Zenatello—and in all likelihood Bonci. Pinkert 
has not been re-engaged, and Hammerstein says 
that he will probably drop the old fashioned col- 
oratura operas from his repertory altogether. Ne- 
gotiations are on also with Calvé. 


NOTICE TO ARTISTS. 


Musical people in Europe who are approached by 
American traveling agents with the suggestion or 
request for money to exploit them in America in 
advance of their appearance in concert, or other- 
wise, are advised to enter into such agreement only 
when the agent is willing to or capable of giving 
them as security the endorsement of a European or 
American bank or banking house. No doubt the 
traveling agents will be most willing to do this, as 
they are always sure of the success of the musicians 
or singers from whom they demand the money in 
advance, for otherwise they would not approach 
them with the proposition for America. Whenever 
these agents, therefore, are ready to go to the bank 
or banking house and get it te guarantee the 
amount, the musician, singer or instrumentalist or 
composer can safely pay them the sum demanded 
for American exploitation. The guarantee of the 
bank is recommended merely as an ordinary busi- 
ness proposition, for otherwise the agents might 
claim that the money paid was insufficient and 
some more must be paid before the artist can go to 
America. Therefore, to male sure that you are 
going, secure the guarantee of the bank before you 
pay any money to the agents. 





Elson on Guide Books. 


In the Boston Advertiser Louis C, Elson says this about 
music guide books in general and Lawrence Gilman’s 
“Salome” volume in particular (published by John Lane 
Company) : 

“Whether one believes that Richard Strauss is advancing 
or retrograding, there is not the slightest doubt that he is 
the most talked of composer of the present, and that he 
understands the art of ‘Reclame’ as no musician has done 
before him. In modern operatic music, since the constant 
employment of the ‘leit motif,’ a guide is absolutely a neces 
sity to the layman. Wolzogen began this explanatory style 
of writing with Wagner's ‘Ring of the Nibelungs,’ and the 
guide book has existed in music ever since. 

“Not long since Tar Musicat Courter, of New York 
published a long explanatory article on ‘Salome,’ in which 
all the important figures were given, with full details as to 


their meaning and employment This volume, although 
only a small duodecimo, does something more, for its first 
part is devoted to speaking of the story of ‘Salome,’ its 
various phas« S, it foundation, its meanings, its variants, 
etc. Such a book will be a boon to many who study the 


opera. It is a pity that the tendency of modern music 


makes such treatises more and more essential There was 
a time when music was its own ‘raison d'etre’ and its own 
explanation, but, for good or for evil, that archaic period 
5 past 

“Yet one may give a word of warning in connection 
with such a guide book It is to be read, studied and 
digested, before hearing the opera. There much danger 
that a too constant attention to guiding figures may obscure 
the actual beauty of the music. Wagner's ‘Funeral Musk 


at the death of Siegfried, for example, would be impressive 
to any musical auditor even if he knew nothing whatever 
of the story that it was relating. Let us hope that ‘Salome’ 
may be able to stand an equal test.” 


Leopold Winkler'’s Brooklyn Program. 


Leopold Winkler will play the following program at his 
piano recital in Memorial Hall, Brooklyn, March 19 
Sonata Appassionata, of I Becthoven 


Hande! 


Schuman. 


Aria con Variazione 
Bird as Prophet 
Spinning Son 
Staccat etude ( 


Mendelssohn 
Rubinstei> 


Aufl Dem Wasser z Singer Schubert- Liszt 
Priking Schubert-Liszt 
Khapsodie, No. ¢ Liszt 
Fantaisie, F minor Chopin 
Fiude, op. 25, Ne A flat major Chops 
Etude, op. as, Ne F minor Chopin 
Etude, op. to, N 5s. G fat major Chopin 
Polonaise, A major Pp. 4 Chopin 
Gavotte, A minor E. Silas 
Dancing Doll Poldin 


March Militaire Schubert-Tausig 


Janpolski to Sing Under Distinguished Patronage. 


Albert G. Janpolski, the Russian baritone, has been ¢ 


recital of Russian songs and 


pecially engaged to give 
arias, at the Waldorf-Astoria, on the evening of April 4 
The list of patrons for this concert includes: The Countess 
Spottiswood-Mackin, his Fxcellency. Monsignor Falconio, 
s, Count Rayband Massiglia and 


General Frederick D. Grant 


Baron Mayer des Planch 
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CAMPANARI WINS TRIUMPHS. 


who was engaged by the Philadel 
onductor to finish its season when Fritz 
sudden breakdown, led nine of the or 


LEANDRO 


dro Campanari 


mecerts in its home town and on tour, and 


ered a complete and striking success. The 
ranged from such entertaining music as Grieg’s 
Peer Gynt” suite to the topmost peak of classicism, a; 


d by Beethoven’s “Ninth” symphony, and in each 


mode of 


essayed, Campanari 
to be thoroughly conversant with all sym- 


composition he 


; and a remarkably gifted master of the baton 


pres pri 


sises of Campanari’s work, written on the 
offhand 
reports, 


Musica. Courier 
and therefore a 


more eloquent than 


based on transmitted 














hy 
< 
7 
LeANpDRO CAMPANARI 
~, f pap iccounts from Philadelphia, Balti 
> ce, R Washington, Harrisburg and Trenton are 
with appended to tell their own story 
stic applause of a crowded house, loyally 
tw lemoralized stral forces and pre 
f unusual artistic dignity and melodic charm, 
Cor Campanar esterday afternoon rounded out the Phila 
> 0 f thlic rehearsals with many evi 
lecisive assurances of critical appro 
ig t ew t ely { th 1 ver, this was one of 
l ! able conce f the season Conduc 
for melody—and a great deal of it in 
evidenced his selection. * * * 
> et gl ertainly; but it was variety of melodic 
” ‘ ’ ft eccentric mstrumenta 
nged the band somewhat so as 
, e strings—the orchestra's weak 
! e device lent added beauty 
t esults faintly indicated th 
« tue at « a ation and the romanti 
Nortl American, Philadelphia, 
\ \k t OVATION AT READING 
Es i is best days mever received an 
3 massed that accorded Leandro Campan 
rt ideiphia Orchestra won a tri 
aht, delighting an audience ot 
arke by all the vin spirit and pre 
. as ta reak of any kind to mar 
Philadelphia North American 
a at the rehearsal of the 
a \ en f Music that he was really 
Ile ke ‘ Rust Wedding Symphony” of 
‘ ed w beauties and was a 
\ it had been per 
xs Campanari tar 
Schee is commonplace and aca 
‘ ly tistic h 
e : f 2 et etain him as its permanent 
‘ be greatly improved 
( r ‘ was received with 
! lently t 4s lready become a _ great 
b p ipon his rendition of the Gold 
k f rpassed that given to Scheel for his apathetic 
The maestro was recalled 
es at ed w 1 beautiful bouquet. He 
% hestra P n him im receiving the 





ty having Campanari to conduct the orchestra, Scheel’s weakness 
is made exceedingly visible. The beautiful Bizet suite 
from “L’Arlesienne” was exquisitely developed by Campanari and 
those who chose to declare that an Italian could not lead German 
music were overwhelmed by the truly magnificent rendition Cam- 
panari gave of the introduction to the third act of “Lohengrin.”— 
Riter Fitzgerald, in Philadelphia Evening Item, March 2. 





The engagement of the distinguished orchestral director, Leandro Cam 
panari, to close the season owing to the very severe illness of Mr. 
Scheel (which may result fatally), has proved that Campanari is a 
much more thorough musician than Scheel. He has the tempera- 
ment, the fine intelligence, the experience (for he has appeared in 
the leading cities of the world), and Campanari could raise the 
status of the Philadelphia Orchestra 

For these reasons, why not engage Campanari as the permanent 
conductor? It is very possible that the directors will, for various 
reasons (which have not been made public), select a new musical 
conductor. The engagement of Campanari proved how able he is, 
what a thorough capable of leading a Beethoven 
symphony as well as French, Italian, German or English music.— 
Philadelphia Evening Item. 


musician he is, 





CARUSO, THE GREAT TENOR. 


Che latest picture of Enrico Caruso, and, by the way, the 
best ever taken of this great tenor, embellishes the front 
page of Tue Musicat Courier today. Every person who 
has seen him will at once recognize his counterfeit present 
ment. 

Recently Caruso signed another contract with Conried, 
and at its expiration he will have sung with the Metropoli- 
tan Opera Company six years. At present the great Neapol- 
itan tenor holds a warmer place in the affections of opera 
goers than he ever before held. 

The biographical facts connected with this pre-eminent 
artist meager. It is known that he was born in the 
City of Naples in 1873; that the rare beauty of his voice 
arrested the attention of all who heard him sing; that his 
father, who had no love for musicians or for music, was 
averse to his going upon the operatic stage, and discour- 
aged him in every way; that the young singer had many ob- 
structions to overcome before he received any recognition. 

Caruso was eighteen years of age before he began seri 
ously to cultivate his voice. Under the guidance of Maes- 
tro Vergine he took a full course in vocal instruction and 
at the same time studied acting. All the time his voice was 
developing. When he was twenty years old Caruso was 
forced to enlist as a soldier, and must have served for two 
years had not a music loving officer interposed in his behalf 
and managed to secure for him a substitute. 

It was in 1894 when Caruso made his debut in the Nou- 
veau Theater, Naples, in “l’Opera Amico Francisco.” The 
singer's success was so brilliant that he aroused much at- 
tention, and several impresarios endeavored to secure him 


are 


About that time he made a tour which carried him to the 
different cities of Italy. Then he was induced to go to 
Egypt to sing in grand opera, and his success in the Far 
East was sensational. 

When he returned to Naples he had already won a very 
high reputation, and he was given a most impressive wel- 
come. Singing in grand opera in various cities, he won 
success after success, and soon was esteemed as one of the 
greatest tenors in all Europe. Then he won new triumphs 
in South America, and afterward returned to Milan, where 
for three seasons he was the principal tenor at La Scala. 
For several years afterward he appeared frequently in St. 
Petersburg, Moscow, Warsaw, Rome, Paris, London, Ber- 
lin, Dresden, Vienna and other important musical centers. 
He appeared with distinction before all the royal families of 
England, Italy, Russia and Portugal, and was the recipient 
of many honors. He was made an Officer of the Crown of 
Italy, an Officer of Santiago, of Portugal, and an Officer 
of the Institute of Arts, of France. 

The successive triumphs which Caruso has won since he 
first New York at the Metropolitan Opera 
House is so much a matter of musical history that a re 
As 
popular as the singer became during the first season of his 
singing here, his popularity has increased every season. 

At this late day it would be little less than presumptuous 


appeared in 


capitulation of them is not necessary in this article. 


to enter into details regarding Caruso’s status as a tenor 
His singing so often has been the subject of articles in 
Tue Musicat method and 
matchless voice have been so often analyzed and extolled 


Courter, his incomparable 
that it would simply be reiteration to essay a description 
of his powers 

The eminent tenor is just now in the zenith of his pow 
ers and is doing the best work of his life. There are no 
vocal altitudes which Caruso has not already reached. It 
will be a matter of the deepest interest to watch his still 


further achievements 


“Madam Butterfly "' in San Francisco. 
(By Telegraph to Tre Mustcat Courter.) 


San Frawctsco, Cal.. March 11, 1907 
The Van Ness Theater opened with “Madam Butterfly” 

tonight House completely sold out. Thousand persons 

Most brilliant social and artistic affair since 


Avrrep Merzoer. 


turned away 
the earthquake 


Dora Becker's Reappearance. 


Dora Becker, the admired violinist, who formerly made 
frequent appearances in New York, has seldom played here 
in several seasons. Her reappearance therefore will be a 
source of great pleasure to her numerous admirers. She 
is to give a recital in Mendelssohn Hall, Tuesday evening, 
March 19, when this program will be presented: 


Saeed -CRONIED c oss von Hicks ddnees nds Sd bensene snes cctennves Wieniawski 
Songs. 

Moses Fantaisie on the G string...... Rossini-Paganin: 
CORTROREO cccceicceccicccsucnescccdevencesecenscdccsvesessssecueeine Gade 
Piano Solos. 

PE A TN sik ds 0 5d oe xck ones ond eeyces vine ca cheneqeneenareses Bach 
Norwegischer Tamnz.........-.-.-.-++00s0+++ . Grieg 
Spamischers Tanz......cccscccccovcccoscsoccessccescesceses Sarasate 


Ungarischer Tanz.........--.s++00++ bie dvibeneatatoes Brahms-Joachim 


Phe violinist will be assisted by Charles Norman Gran 














Dora Becker. 
ville, baritone; Gustav L. Becker, pianist, and Max Herz 
berg, accompanist, 

Dora Becker, as a chiid, traveled with Emma Thursby, 
Clara Louise Kellogg, William H. Sherwood and Edward 
Lloyd, and she also appeared as soloist with America’s lead 
ing orchestras, under Anton Seidl, 
Theodore Thomas, Julius Lorenz, Frank van der Stucken 
She also played with the Philharmonic Orchestra, of Ber 
lin, 
in England, Germany and France. 
with Joachim. 

While she was in Europe Miss Becker played in many 


such conductors 


as 


She has just returned from abroad, where she played 
She has been studying 


concerts and recitals and won a succession of triumphs 
She has made great advancement in her art, and her reper 
tory has been considerably enlarged. Miss Becker will re- 
ceive a warm welcome Tuesday night 


This Week at the Manhattan. 


Monday evening, March 11, marked the thirteenth ap- 
pearance of Melba. The opera was “La Boheme,” and the 
others in the cast were: Trentini, Bonci, Sammarco, Ari- 
mondi, Gilibert, Gianoli-Galletti, Reschiglian and 
Tanara conducted 

Wednesday evening (tonight), March 13, “Fra Diavolo,” 
which had its first hearing at the Manhattan Opera House 
on Friday of last week, will be repeated, with Pinkert, 
Giaconia, Bonci, Arimondi, Gilibert, Gianoli-Galletti, Ven- 
turini and Fossetta. Campanini will conduct. 

Friday evening, March 15, Flotow’s “Marta” will have its 
first presentation at the Manhattan Opera, with Donalda, 
Di Cisneros, Severina, Zaccaria, Bonci, Arimondi, Gianola, 
Galletti and Mugnoz. Tanara is to be the conductor 

At the Saturday matinee, March 16, a double bill will 
be sung, “Cavalleria Rusticana,” with Russ, Severina, Gia- 
Venturini and Seveilhac, and “Pagliacci,” with 
Donalda, Bassi, Sammarco, Seveilhac and Venturini. Cam- 
panini, conductor. 


Tecchi, 
Fossetta. 


coma, 


Saturday evening, March 16, “Carmen” will be sung at 
popular prices, with Bressler-Gianoli, Zeppilli, Trentini, 
Giaconia, Dalmores, Ancona, Gilibert, Mugnoz, Daddi and 
Reschiglian. Canpanini, conductor. 
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CINCINNATI MUSIC. 


Crscinnati, Ohio, March 9, 1907 

The program construction at yesterday's Symphony Con 
cert in Music Hall was one of exceptional interest—from 
the historic, classic, as well as modern standpoint—and Mr 
Van der Stucken is responsible for the triple sources of 
profit and delight. Historically it proved of value because 
it offered as the first number an ancient sonata of the latter 
An- 
tiphonally arranged for two orchestral divisions—one com 


half of the sixteenth century by Giovanni Gabrieli. 


prising the brass of cornets and trombones and the other 
violas and trombones—the composition reproduced on the 
it was four centuries ago 


Che sight was a novelty iv itself and the satisfaction of 


modern stage the orchestra as 


hearing the music played as it was written proved to be 
much more keen than if it had been adapted to the needs 
and developments of the present day 

a 


reading 


oe 


rhe 
imbued with the majestic and somewhat religious spirit of 


orchestra in its showed itself thoroughly 
the work, written as it is in the old choral style, and with 
organ-like expression and coloring. As a forerunner of the 
later classic music it was doubly interesting—examples of 
the latter being presented in the Bach concerto D minor for 
two violins; the Beethoven Symphony, No. 4, B flat, op. 60, 
and the Mozart concertante in E flat for violin and viola. 
After such a plenitude of the classic it was something of 
a startling relief to be sent home with the leisurely modern 
Merry Theme,” by 


double Fugue on a 


the 


“Variations and 


George Schumann theme bearing a striking resem 
blance to one of the familiar tunes whistled on the street, 
“He went right in and turned around,” etc 

It may be said without fear of contradiction that in the 
reading of the Beethoven symphony Mr. Van der Stucken 
reached a genuine ideal, one that could not be disturbed 
even by those who have been wont to criticise some of the 
angles of his Beethoven readings. It was so naturally and 
delightfully held in the happy mood of the composition 
rhe orchestra, too, played it con amore—with an astonish 
ing elasticity and swing. The plastic, perfect blending of 
the the the 


“Schmelz,” and for which there is no exact English word, 


choirs in andante, which Germans call 
made it indeed a movement of heavenly beauty and inspira 
tion. The quality of the woodwind was particularly in evi 
dence in the syncopated passages. The final allegro was 
played with superlative buoyancy and brilliancy. The vio 
lins, too, deserve a special word of praise, for both in tone 
quality and oneness of execution they accomplished splendid 
results. The excellent form of the orchestra emphasized 
itself in the Bach concerto, D minor, for two violins, and 
the Mozart concerto for violin and viola 

In the frolic of the last program number all the orches 
tral divisions came into fast and furious play, and through 
out its mazes of technical difficulties they gave it a clear 
Che itself, 


modern 


and fascinating reading composition which 


comprised a novelty of orchestral. resources, is 
In this respect it was in 
But if 


is seldon 


interesting as well as humorous 
glaring contrast with the opening Gabrieli sonata 
the Mozart 
performed in public, the program may be said to have been 


it be considered that concerto, too, 


largely out of the beaten path 


In addition to these features of novelty, perhaps it was 


WE HAVE YOU? 
Ugly Frown Lines. 


WE HAVE You? 
Sagging Cheeks. 
Drooping Mouth Corners. 
0 Imperfect Nose 

Flabby Neck. 








Mouth-to-Nose Lines. 
Flabby Eyelids. 
Crow's Feet Wrinkles 
Pock Pittings, Scars. 
Pimples, Birthmarks. 


m<oco Bmw» 


Warts, Veins, Moles. Cheek or Eye Hollows 
Superfluous Hair. Projecting Ears. 

Red Nose, Blotches. ‘ C Thick Lips. 

Scalp Troubles f Imperfect Facial Contour 
IMMEDIATELY PERMANENTLY 


CALL OR WRITE FOR FACE BOOK NO. iM, FREE 





DR. PRATT, FACE EXPERTS, Registered Physi and Surg 
YORK PITTSBURGH MILWAUKEE CHICAGO BOSTON 
ma. 432 Wood 121 Wisconsin 214 State 160 Tremont 





Sixth Season in New York 


METHOD OF 


MANUEL GARCIA 


From Production to Interpretation Teught 
by His Pupil 


HERMANN KL E|N 


PRIVATE LESSONS DAILY 


Classes of Grouped Voices (Special Terms) 
Twice Weekly 








Studio: 154 West 77th Street NEW YORK 








violinists 
husband and wife—as dual Alex 
ander Petschnikoff, the great Russian violinist, was not a 


still of rarer musical enjoyment to hear two 


oloists in two concertos 


new quantity, having been heard here about six seasons 


ago 
partner, and they appeared for the first time together before 


Since that time he gained to himself a life and art 


a Cincinnati audience. The Bach concerto, D minor, for 
two violins, which was given first, is a work of great depth 
and exacting requirement. Its interpretation fits beauti 
fully into the character of the composition, 
et PI 
eS <= 
Germaine Schnitzer, the French pianist, gave her second 
recital in the ballroom of the new Sinton Hall, Wednes 


day evening. She left profound impression of her art, 


playing with great taste and delicacy and with a tremen 
dous sweep of technic 


es 


ad 
- v= 


The Musicians’ Protective Association, in conference 
with Joseph N. Weber, 
Musicians, 


submitted by (¢ 


president of the American Federa 


tion of passed this afternoon on the ultimatun 
R. Holmes, 


, 
tire 


president of the Orchestra 


Association, in regard to conditions upon which the 


symphony orchestra would be continued There were six 


propositions, and but few concessions were made by the 


union. The result will probably be the disbandment of the 
orchestra after the close of the present season 
J \. Homan 
From the LanKow ‘tadios. 

\ number of professienal pupils from the Lankow stu 
dios have been heard at New York concerts during the past 
fortnight. _Marguerite Jantzen, soprano, who, it will be 
Madame 
Eames at the concert given in Carnegie Hall last May for 
the the San Francisco sufferers 
charity concert at the Waldorf 


remembered, was called upon to substitute for 


benefit of sang at a big 
Andreas Schneider, bari 
tone, was another star at this concert. Beatrice Bowman 
Fiint, also a soprano, sang with remarkable success Satu 
day night of last week, at the concert of the orchestra sec 
tion of the New York Arion, conducted by Richard Arnold 
Magn 


Berrick von 


For her first number she sang an aria from “The 
Flute,” and later a group of songs in German 
Norden, the tenor, is still another who has had many en 
gagements this winter, and more coming in the spring. In 
the meantime Madame Lankow continues to hear the most 
the 
singing at the Royal Opera in Dresden 
Lankow 


Lankow, 
Anna 
winning 
At the studios, 25 West Ninety-seventh street, near 
Central Park West, musicales are held every other Wednes 


encouraging reports of basso, Eduard now 
Orthen is 
one more singer who is triumphs in 


I eipsic. 
day afternoon. The object of these afternoons is to have 
the pupils sing for each other, sometimes in the same song 


just as Liszt used to have his pupils play the same piano 


numbers for each other's profit 


Devine Pupils in Concert and Oper -. 
of the New York teachers of 
singing who is constantly cheered by the success of het 
Last week 
two singers from the Devine studio were heard at a concert 
by the Clara Kreyer, a 
sang Wagner's “Dreams” with a good voice and phrasing 
She 


Lena Doria Devine is one 
pupils in concert and opera at home and abroad 


Brooklyn Sangerbund. soprano, 


that showed her training to the best advantage also 
sang “The Year's Mrs 


much spirit and vim. Miss Kreyer has a voice that prom 


at the Spring,” by Beach, with 


ises a future, if she continues to be guided by Madame De 


vine, a teacher of the Lamperti method, to which many 
singers owe their success 

The other Devine pupil who appeared at the concert 
Minnie Minck, is already an established favorite with 


University Extension Lecturer on Music 
MUSICAL DIRECTOR 
Conductor of Millbrook (N. Y.) Choral Society and Flushing 
(N. Y.) Choral Society. 


Address 72 Lawrence St., Flushing, N. Y. City 


VWVALTER L. BOGER 





Mme. Carptani, 


Por terms apply 





the former Prima Donna of 
accept a limited number of pupils in her own villa, near the St. Gothardt Tunnel 
(Italian side). over 4,000 feet altitude, and surrounded by Pine Forests 


to MME. CAPPIANI, Hotel Flanders, 135 W. 47th St., N. Y. 


Singerbund audiences. Miss Minck is also a soprano of 
high promise. The club on this occasion heard Miss Minck 
in operetta, “O Mir Madchen” (“O Us Girls”), by Fritz 
Renger. The young lady essayed the role of a pupil at a 
cooking school. Both the concert and the operetta which 
followed were conducted by Hugo Steinbruch 


Manfred MalKin's Success. 





In a previous number of Tue Musicat Courter briet 
mention was made of the success won by Manfred Malkin 
in his recent recital with Dethier, the violinist, in Men 
delssohn Hall. The pianist’s excellent playing deserved a 
fuller review It elicited the warm commendation of th 
audience, which was composed largely of musicians. Mal 
kin played this exacting program 
rhe Moonlight Son Beethoven 
Erude, op. 10 Ne Chopu 
Nocturne, op. i4, N ' Chopin 
Rallade, F major, op. 38 Chopin 
(.ctave Etude, op. 740, N ; Ceerny 
Roman.e, F sharp minor Schumar 
Etincelles Moszkowski 
Perpetual Motion Weber 

Added to these numbers as encores were “Valse Chr« 
matique,” by Godard, and an etude by Mendelssohn. So 


spontaneous and insistent was the applause evoked by Mal 


kin’s ‘playing that several more encores would have been 
justified 
Since this pianist gave his first recital here, more than 


a year ago, he has made astonishing advancement in his 


art. His musical horizon has widened, his musicianship 
has ripened, his technic has become more polished and 
trustworthy. His admirers, who had made such roseate 


prophesies, were delighted with his development 


Ma'‘kin performed the Beethoven sonata in such a way 


is to satisfy the most exacting it was a rational, well 


poised, yet spirited interpretation, disclosing a certain inde 


pendence, a refreshing departure from the conventional 


reading, which is dry and scholastic. He evidently caught 
the true Beethoven spirit 

The Chopin group enabled the pianist to show the poetic 
fire characterized 


marked 


Flewance, finesse ane 
Very 


his playing of Czerny’s octave 


side of his nature 


his Chopin playing brilliant bravura work 


etude. His clean, accurate 


evenness of touch 


Motion 


versatility as 


finger work, illustrating celerity and 


was displayed in Weber Perpetual The pro 
the 
as his virtuosity 

the 


can be no two opinions 


gram enabled pianist to show his well 


That Malkin is one 
younger miantst before 


He should make 


of the most promis 


ing of now the public ther 


more trequent 
appearances 


National Association of Teachers of Singing. 


Thursday evening, of last week, Dr. Kennefick, the throat 
specialist, delivered a highly imstructive lecture on Breath 
ing Apparatus,” before the National Association of leach 
ers of Singing, at the residence of the president, Madame 
A. FE. Ziegler, 163 West Forty-ninth street Members of the 


association are working harmoniously to elevate the teach 


iandards Most of the lead 


New 


ing of singing to the high« 


ing masters of the art im York have jomed, or are 


planning to be enrolled 


Grienauer's Brooklyn ‘Cello Recital. 


Karl Grienauer and Madame Grienauer will « aborate 
in their second subscription recital, at 184 Amity street 
Brooklyn, March 20, playing works by Rheinberger Wag 
ner, Sgambati, Dvorak, Popper, Bruch, Massenet, Leclai 
and Herbert: Madame Grienauer at the pian 


in Singing and Speaking 
based on 


VOICE PRODUCTION Scientific Principles 


by Professor Wesley Milis 
of MoeGill University, Montreal, Oanade 


A work unique and indispensable for every teacher and advanced student. 


At All Bookstores aw’ 


J. B. Lippincett Co., Philadeiphia 


$2.00 net 


CA PPIAN I 


SWITZERLAND 
SUMMER SCHOOL OF SINGING and ACTING 





THIRD SEASON 


German and Italian Opera, wii! 





IN AMERICA JANUARY TO MAY, 


WATKIN MILLS 





1907 


ENGLAND'S 
FAMOUS 
BASSO 


“ The greatest living HANDELIAN SINGER.” —London Moraing Post, March 1006. 


Under Exclusive Management HL AE NSEL 


79 JON ES 542 Fittn Avenue, Now York City 
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ISABEL HAUSER’S MUSICALE. 


ibel Hauser, a resident pianist, who has played at con- 

rts abroad, introduced a trio called after her name at a 
ile and reception at the Waldorf-Astoria, Friday 
ning of last week Pianists come and go like the 
easons of the year, and it may be said that nine-tenths 





f them fail to win public favor, not because they lack 
cal equipment, but because they are deficient in person- 


It is this rare quality that Miss Hauser possesses 

in abundance. She has the magnetism and sincerity that 
cinate even before any music is heard. Musically, Miss 
Hauser richly endowed. It is plain to see that she does 
for effect teautifully shaped hands harmonize 


countenance, which are strongly of 


» recently formed by Miss Hauser, which consists 





A Bower” Balbads i. ccc ccccccvccsccccscccsccscrssvccvoccssecsoves Cowen 
Whitney Tew. 
Andante and Scherzo, op. 6.......00.00-seccceseeeccceweesvoree Bargiel 
The Hauser Trio. 


The best playing of the evening was shown in the move- 
ment from the Grieg sonata for ‘cello and piano and in the 
andante and scherzo from the Bargiel trio. Miss Hauser 
revealed a beautiful touch and fine musical insight in her 
solos. The “Improvisation,” by MacDowell, was played 
in a most sympathetic and convincing style. The “Hu- 
moresken,” by Berger, showed that Miss Hauser possesses 
that rare quality in a woman, especially a musical woman 

humor. She captivated her audience completely with this 
number, and after several requests played Grieg’s own 
transcription of his song, “Ich Liebe Dich,” and here again 
the pianist displayed that temperamental warmth and 
charm of touch that is above all in piano playing, or in any 


Isaner. Hauser. 


erself as the pianist, Alice Putnam, violinist, and Carri 
\. Neidhardt as ‘cellist, at the introductory concert last 
veek, had the assistance of two brilliant singers—Madame 
Von Niessen-Stone, contralto, formerly of Berlin and now 


teacher at the New York Institute of Musical Art, and 


Whitney Tew, basso, of London, but at present a sojourner 
1 New York. About 150 guests, many of them prominent 
he musical world and the world of fashion, enjoyed the 


Ww x program 


Horatio Parker 


I Hauser Tr 

Viein Salvator Rossa 

I S Fa ff «+. Verdi 

I Muletier de Tarragone Henrion 
Whitney Tew 

Sonata for ‘Cello and Pian op. 35, Allegro agitat Greg 

Miss Neidhardt and Miss Hauser 

esbotschaft Schubert 

nke der 7 Rubinstein 

Dors, mon enfant ... Wagner 

Morning Hymr Henschel 

Madame von Noessen-Stone 

' wines MacDowell 

ITumoresken s8, N Berger 
Miss Hauser 

Myself When Young, In a Persian Garden Lehmann 


Little Irish Girl Edbbouneveadkcecdcunenten wenn Lohr 


other music. The technic of the greatest pianist, whoever 
she or he may be, availeth nothing if this temperamental 
warmth be lacking. 

Naturally, the singers shared in the ovations. Madame 
von Niessen-Stone has had several appearances in New 
York this season, and she is to have several more before 
Easter. She is a splendid artist, a great interpreter of 
lieder, and a noble and generous woman. Next to her 
correct understanding of the way an art song should be 
sung is her clear and lovely enunciation, and it matters 
not whether it is her native German, or French or Eng- 
lish, when Madame von Niessen-Stone sings the audience 
is not obliged to follow the printed words of the songs, 
for her distinct utterance is audible to every intelligent 
listener. Madame von Niessen-Stone was recalled, and 
added the Scotch song, “I’m Wearing Awa’, Jean.” 

Mr. Tew was heard in New York some years ago, and 
at the time won many tributes for his magnificent voice. 
Siace he was heard here Mr. Tew has made big strides on 
the artistic side. He, too, has penetrated the secret of 
imparting to a song the essential poetical and pictorial 
qualities. His singing of the “Page’s Song” from “Falstaff” 
was greeted with prolonged applause, and his interpreta- 
tion of “The Little Irish Girl,” by Lohr, was most delight- 


ful. Mr. Tew gave encores after each of his groups. Miss 
Hauser, as accompanist for the singers, established the fact 
that she has a real talent for accompanying. 

By next season the Hauser Trio will be added to the 
metropolitan musical organizations. In the meanwhile, 
Miss Hauser and her associates will rehearse and arrange 
programs that will be sure to attract the attention of clubs 
and societies. But the friends who admire Miss Hauser 
most are hoping that she will not think of abandoning the 
work of solo pianist. As a salon player her charm is very 
great. Abroad she has given recitals in Dantzic, Berlin, 
Lucerne, Bergen, Norway and London. 





Music in Mexico. 


City or Mexico, March 4, 1907. 

J.. M. Howard, a harp player, of Denver, is visiting 
friends in the city. 

eS 

A musicale was heid at the rooms of the Mauro Alfare 
Dramatic Club, in Popotla, a suburb of this city, on Feb- 
ruary 23, in honor of Dr. H. T. Stemple, editor of Mexico 
Musical. Those taking part inthe different musical num- 
bers were Messrs. Wolf, Servin, Sanchez and Ida Fitzhugh 
Shepard. 

Se & 

Artemisia Elizonda, a local pianist, and Mrs. H. W. 
Selover, soprano, gave a joint concert at the Metropolitan 
Academy last Saturday night. This was a farewell to Miss 
Elizonda, who goes to the United States to continue her 
studies. She purposes to concertize later. 

_e 

A concert was given in the parlors of the Union Church 
the evening of March 1. Those who took part were very 
much applauded. Especial mention must be made of the 
playing of Professor Meerloo, who is one of the few artists 
who play that beautiful instrument, the viola d’amor. His 
selections were all classical, but were very much appre- 
ciated. The others who added to the evening’s entertain- 
ment were Mrs. W. A. Butchert, Mrs. H. W. Selover, 
Janie Tunstall, Mr. Chase, Mr. Selover and Mr. Winterton 

eS & 

A series of musical soirées have been arranged for 
Wednesday evenings, March 6, 13 and 20, and April 3, in 
the parlors of Union Church. The programs will be per- 
formed by a string quartet composed of the following: 
José Rocabruno, M, L. Luna, E. Sierra and G. Ferrer. At 
the piano will be L. C. Horda and J. Perches; M. Rocha 
will be the flutist; M. Alvarado, trumpet, while Mrs. José 
Rocabruno will be the soprano soloist. Admission is by 
card only. 

eS & 

“The Gondoliers” is being rehearsed by local talent under 
the direction of Ida Fitzhugh Shepard, and will be given 
for some local charity during April. The cast has not been 
announced yet, but it is assured that Countess von Stirrum 
will take the leading soprano part. This in itself will be 
a drawing card, as this lady is a very fine singer. 

eS & 

Mrs. Francis Wm. Servoss, a pianist of Buffalo, N. Y., 
has been visiting relatives here for several months past. 
Mrs. Servoss is collecting data for a lecture on Aztec and 
Toltec music, and has collected some rare material while 
here. She left for her home last week. 


eS = 


It is now an assured fact that one of the Fisher com- 
panies will come here for a season of light opera in English 
as soon as all arrangements have been made. The aggrega- 
tion to arrive here some time during the month is now 
playing in Havana. T. G. Weston. 





Celebration for Carl. 


William C. Carl will celebrate his fifteenth anniversary 
as organist and director of the music in the Old First Pres- 
byterian Church, Fifth avenue and Twelfth street, with an 
organ concert, to be given in the church next Monday even- 
ing, March 18 Mr. Carl will have the professional assist- 
ance of Adele Laeis Baldwin, contralto, and Hans Kronold, 
‘cellist. The concert will be free to the public. No tickets 
required. A program of unusual attractiveness has been 
arranged and will be as follows: 





Comantee Ta Cao ie a aalis Cae e cA deccnSecsrvdcercecbes Thiele 
Cantabile, Seventy Bowmen. «ono ses viccsscnvecsiscecscsceances Guilmant 
Toccata, from the Fifth Orgen Sympheny......... Fivuccacests Wider 
Mr. Carl. 
"Cello Soli— 
ce Cer One Mc ReditieninsetaeshOiaess o¥ 
Bs UK Wo akin, 0 v's Gan che sun cei eneis é0kdsee pdnadcase Chopin 
PME ca cbinds +0 sqencvvapaicbe nnkddaksaites icekcamne 
Hans Kronold. 
Ce I We ahi cdaecctbesce sc ccchewccs cdbdccaccance 
TPO Fos hikes SSG CBs sexe once eviwanciccteccedeccadaces 
UD Ta Te aks oh ccd tated ae Pan cdasty an sbskescanese J. S. Bach 
Mr. Carl. 
Rate. Ti Rs oiisis oa batik vena cnnnees <oniXeos xa Schubert: 
Adele Lacis Baldwin. 

Memrentelle GR A GR. no Sneha ie bs hi Cece ka cannes cavdcaesce Lemare 
Allegro, from the D minor Concerto...................csese0e Handel 
Mr. Carl. 

‘Cello, Romanze and Tarantelle....... 0.0... ....cccesceccaccees Payne 
Hans Kronold. 

NG IOS os cbenekie cc natakvaniecis ccovdecces F. de la Tombelle 
Mr. Carl. 
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William A. BecKer in Dresden and Munich. 


At his last professional appearances in Dresden and 
Munich William A. Becker inspired the music critics to 
write as follows regarding his great pianistic talents: 

Aiter nearly two Becker's 
the concert hall doubly 
know and understand his great genius. 

Professor Starke, one of the able and consistent critics of 


years’ absence 


in Dresden was 


appearance again in 


welcome to those who 


most 


Dresden; Prof. Hermann Scholtz, the famous pupil of Von Bilow; 
also H. M. Field, another pupil of Von Bilow and of Reinecke, 
united in crediting him with a thoroughly correct and masterly 
interpretation of the Beethoven sonata, op. 27, No. 2 Among 


Becker's audience that night 
experience and 
ance in terms of unqualified praise, 
that of Lamond, to the former's 


were pianists and musicians of ripe 
of whom spoke of his perform- 
comparing Beethoven with 
and remarking his in- 


Mature age, Many 
his 


advantage, 


timate “rapport” with the “aristocratic” Chopin and ‘his works, 
especially in his matchless performance of the famous B minor 
scherzo, 

The Schumann “Carneval” was the piece de resistance of the 
evening, a performance in which every note compelled the most 


lively attention, 
masterly 


and in which the technical perfection was such a 
portraiture and deep understanding of the scenes « wl 
personages as appear therein, from certain 
standpoints, incomparable.—E. 


render it, 
Potter-Frissell 


united to 


William A. Becker, 
in the Palmengarten on 


The talented pianist, excellent 
gram at his recital 
consisted of Beethoven's 
light” sonata}, 
in B minor, berceuse and valse in G flat, 
e Napoli” and 

equipped pianist. 


gave an pro- 
Tuesday 
op 
Chopin's 


evening. It 
27 (“Moon 
flat scherzo 
Liszt’s tarantella “Venizia 
Mr. Becker is splendidly 
a fine technic, inte) 


sonata in C sharp minor, 


Schubert's impromptu in B 
Schuman’s ‘Carnaval.” 
He has not 
lectuality and good musical expression. In th 
the presto agitato was especially 


only but also 


Beethoven sonata 


well played The equality of the 


piano passages in the first subject was well observed, thus enabling 
the pianist to the 


The best 


bring out sforzando chords to great advantage 


performed piece in the Chopin group was the bewitching 


B minor 


scherzo. Mr. Becker was en rapport with its tornadic 
fury, and the B. major part, with its melody of entrancing tender 
ness, was cxquisitely sung. The waltz in G flat was played very 
daintily, but the Berceuse might have been given more delicately 


The Schubert B flat 
last 


impromptu was played most expressively; the 


variation especially was given with much delicacy and taste 


The Liszt tarantella was played with fine tone coloring and bravure 
Mr 
Becker was enthusiastically applauded and played several encores.— 
H. M., Field, Record, 1907. 


After a comprehensive performance of Schumann's “Carnaval,” 


in Dresden Daily January 10, 





William A 


most 


Becker's P 


successful 


Recital 
“Klavierabend” 


William A 
January 


iano Becker gave a 
8 at the Palmengarten 
Beethoven's una Fantasia,” C 
No. 2, was first on his program, of which he played 
the adagio with much warmth of feeling and poetic charm, and the 
presto with tempérament and a smooth and brilliant technic. His 
touch is vibrant with energy, although never harsh; his tone is rich 
and liquid 

Schubert's impromptu was a beautiful poem, 
very The berceuse he played with a dreamy tenderness. 
Then tarantelle, which Mr 
Becker interpreted superbly, with a remarkable clearness, surmount 
ing every difficulty majesty. 

In Schumann's “Carneval” gifted young 
most vivid and fascinating musical picture; it 
esting. He responded to the enthusiastic applause of 
with two Undoubtedly, Mr. Becker 
perament and one who feels deeply, and 
make his with him.—E. E 


on 


(Musenhaus). “Sonata quasi sharp 


mimor, Op. 27, 


the Chopin scherzo 
spirited. 
came Liszt's “Venezia ¢ Napoli,” 
with 
this painted a 
was intensely 
the 
is an artist of 
he possesses the power to 


B., in Guide to 


pianist 
inter 
house 
encores, tem 


listeners feel Dresden 
January 12, 1907 

The well known American 
recital was 


the 


audience 


pianist’s, 
Becker is 
From 


William A. Becker's, 
an emotional pianist, who 
the start he holds the 
pianist is always in sympathy 
the favorite with them, 
temperament, all attributes 
public a 
Lamond, 
wisdom 


piano 
a huge success 
thrill. 

The 


always 


has power to 


in his hands. fine 


with his hearers and will 
for he 
which many of the. great 
present do not possess in equal degree 
Pauer and others. They 


(that acknowledged by the 


remain 


owns soul, heart, holy fire and 


pianists who are before the 


Take, 


amount of 


for instance, 
have any theoretical 
do 
Some 
all, despite 
infallibility 


form, and 


is so highly press), but 
language that Becker speaks? 
Germans cannot 


their 


they ever 
speak to our hearts that 


as the 


“leave 


us cold,” say; some stir us at 


sense of 


of their 
On 


style, their phrasing, academic 


the occasion Mr. Becker was in exquisite his 
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“a 
N 
I 
E 


L 
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Chopin, Liszt and Schumann selections won unstinted praise by 
the entire press. In Schumann's “Carneval” he rose to truly artis 
tic grandeur of telling effects. By this number, as well as by 
Liszt’s tarantella, “Venezia ¢ Napoli,” he swept everything before 
him. As for Chopin’s B minor scherzo, | do not remember ever 
to have heard it here with such fantastic lift, intensity of feeling, 
such poesy of conception, such caressing beauty of tone (in the 
slow part), and with such full comprehension of its spiritual con- 
tent as by Becker. Beethoven and Schubert, op. 142, were further 
considered on the program, which comprised exclusively well 
known works, no novelties. At the close wild outbursts of applause 
to which the concert giver responded by granting sev 
ral encores.—Dresden English and American Register. 


broke out, 

William A. Becker proved to be a great pianist at his first local 
recital a year ago, and also knew how to win all sympathy this timc 
His thoroughly developed and most excellent technic enables him 
to de most difficult things like the tarantella, “Venezia ¢ Napoli, 
by Liszt, with absolute certainty, elegance and case. This and a 
most refined performance of the Chopin berceuse and the Beethoven 
C minor sonata were absolutely satisfying; also the Chopin walu 
There is unusual deep feeling in his “Vortrag,” to which Mr. 
Becker gave almost too much vent in the Chopin B minor scherzo 
and the Schubert impromptu, thus employing the tempo rubato and 
taking the slow parts too slowly, causing rhythmical unevenness at 
times which somewhat impaired the enjoyment of these two compo 
sitions. The Schumann “Carneval” was also not entirely free from 
tempo rubato, but was very finely played. 1 want to emphasize that 
the above criticism does by no means change the fact that M: 
Becker is a supremely proficient and sympathetic pianist In re 
sponse to the enthusiastic applause the artist played several encores 

Dr. Eduard Wahl, in Munich Allgemeine Zeitung, January 30, 
1907. 

Mr. Becker's playing was absolutely of 
program contained the “Moonlight Sonata,” 
B flat major, op. 142, No. B; three compositions by Chopin, 
tarantella, “Venezia e Napoli,” by Liszt, and the “Carneval,” by 
Schumann. The way the artist played all of these showed great 
reproductive powers. Becker is a genuine musical personality and 
knows to bring out all the artistic charms contained in the 
various compositions. Becker is decidedly a powerful individuality, 
a singular bright star in our musical life. The tremendous success 
he had was fully deserved.—Munich Neues Tagebiatt, 
1907. “ 


the highest order. The 
Schubert's impromptu m 
the 


how 


January 22, 


The American pianist, William A 
piano recital at the Bayerischer Hof. He has an extremely 
technic and aroused the greatest enthusiasm with the performance 
of Liszt’s tarantella, Napoli.” Becker 
positions by Schubert, Schumann and Beethoven in a 


Becker, gave a very successful 
brilliant 
“Venezia « also played com 
Chopin, 
Munich 


truly 


fascinating manner Sammiler, January 22, 1907 

The American 
enal technic, 
Napoli,” by 


finish than Becker played it. 


William A 
that the 


piano virtuoso, lecker, has a phenom 


and I cannot imagine tarantella, “Venezia ¢ 


Liszt, could be played 


rhe 
played in an extremely satisfactory 


with greaer style and 
Chopin 
manner, 


that 


nerve, 
compositions were also 
the 


great advantage 


while tender poetic 
the berceuse showed 


The 


reproduction of artist to 


entirely different 


im an style audience was very enthusiastic 
and rewarded the artist with tremendous applause Munich Post, 
January 26, 1907. 


Florabel Sherwood in Greenwich and Piermont. 
Florabel Sherwoed, the appeared in a song 
recital at Miss Ely’s school, with Leo Liebermann, tenor, 


soprano, 


fortnight ago, winning a real success. She will be heard 
at Piermont-on-the-Hudson and at an Orpheus concert in 
Newark in the near future. Miss Sherwood's personality 
is winning, her voice true and expressive, and her musical 
training and natural instincts of the highest, that 
always wins her hearers. She is on the upward way, 
ing a metropolitan reputation 


80 she 


mak 





Schenck “ Pop Concerts.” 

There is a report that Elliott Schenck will conduct a 
series of “Pop Concerts” in April or May, in a large city 
not far from New York. Mr. Schenck says that he has at 
present no information to- give on the subject, but that he 
expects the scheme to materialize 
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Maud Powell in Cincinnati. 
Maud Powell, who recently played in Cincinnati, 
new triumphs. With the Cincinnati Symphony Orchestra 
she performed the concerto of Jean Sibelius, the Finnish 


won 








composer, which she played in New York early in the 

} eer 
present season. Her success was unequivocal, as these 
critiques, republished from the Cincinnati newspapers, 
show : 

Maud Powell, the violinist, is so well known to a Cincinnati aud 
ence that it seems superfluous at this time to speak of her superb 
art But year after year her equipment grows better and greater, 
and there was a particular “arm connected with her introducing to 
the public the strange and weird but fascinatingly interesting con 
certo by the Finnish composer, Jean Sibelius Maud Powell must 
have acquired a devotion for the music herself, for otherwise she 
could not have played it so beautifully, with so much intimacy and 
soul The sympathy which struck between herself and her 
audience was of no uncertain character, and she kept it to the close 
Among the great violinists of the present day, irrespective of sex, 
there is not one that appeals more directly to the heart than Maud 
Powell, It is not only sincere art, but deeply absorbed feeling that 


carries the audience away with her. The difficulties of the concerto 





(and it abounds with them) were played with such ease and repose 
that they did not seem to exist at all. The clarity of her tone was 
marvelous at all times, even in the most pronounced bravura pas 
ages. With this repose, so utterly free from the suspicion of man 
nericm, it is wonderful how much genuine passion and sentiment 
she can put into her interpretations 

An instance in point was her soulful singing out of the lied in 
the second movement, which, with its poetic shadings and ton 
color, spoke a living message Her broad musical tone, which 
never sacrifices beauty, is by no means the least part of her musical 
endowment, and it asserted itself particularily in the tempestux 
mazes of the final movement Miss Powell was received alter the 


manner of an ovation by the audience, being called out repeatedly 











at the close of the concerto. She fin responded with an encore 
playing the prelude to one f Fix lo"s etudes, according to he 
own arrangement.— Enquirer 

To Cmcinnati people Moud Powell is a familiar and admir 
artist, whose absence from the local symphony concert sezson 
ever a matter of regret. Even her most ardent admirers, however 
were surprised yesterday by the new element of emotion which | 
grown upon this gifted violinist during her absence im foreigr na 
Her tone, always br and masterly, is new infused with a dee; 
and abiding fervor, which lends to her masterly technic and superb 
bowing the true note of genius Miss Powell chose for her subj: 


the violin coneerto of Sibelius, which was magnificently play 
by her with an authority, a splendor of tone and a depth of en 
tron that revealed the inner beauty of her work im a significar 
manner The third movement is characteristically made up of a 
series of mad whirling rhythms, which give to the sole instrument 
opportunity for the display of virtuosity of which Miss Powell wa 
not slow to avail hersell limes-Star 

The sixth symphony concert was given in the Music Hall Fr 
afternoon. Maud Powell, the solo attraction, played a new v t 
concerto by Sibelius, the Finnish composer, who is making th: 
musical world say things these days The work is of heroic pre 
portions and of enormous difheulty In fact, # there are any 
technical feats for the violin that Sibelius has omitted it is simply 
because they have not yet been invented; but Maud Powell sur 
mounted them with triumphant case and displayed a breadth of 
tene and nobility of sentiment for which she has long been pr« 
eminent.— Post. 


Mrs. Jones’ Return. 


Mrs. M. B. Jones, who went to Florida some time ago 
owing to bad health, has returned home fully restored 
Last Sunday she occupied her accustomed place in th 
quartet of the Central _ Congregational Chureh New York 
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Francis Macmillen, the young American violinist, who has for the 
past ten years been studying in Europe, and Jately playing there 
with conspicuous success, made his Boston debut at Symphony Hall 
last evening before a large audience that was plainly captivated by 
his very appealing personality, and delighted to the point of great 


FRANCIS MACMILLEN IN BOSTON. 


the violinist, made a recent appear 
ipparently created a very favorable im- 





illen, 























violinist would dream of making his debut sowadays without it. 
It was played with breadth and power, and a certain beauty that 
was not permitted to sink into mere sweetness. Paganini’s D major 
concerto was another war horse, ridden in this case with fine spirit 
and ease. Asd as an encore piece the “Traumerei” was played 




















ted by the following press opinions of his ; . 
ated hy wing press opinior enthusiasm by his playing. It was, in fact, a pleasure to welcome with a suave and mellow tone quality that delighted the audience. 
to the concert stage one of our own, a native born. The Pole, <A varied group of smaller things brought the interesting concert to 
Ar inist, who after long and the Bohemian, the Frenchman, have of late monopolized the field a close.—Boston Journal. 
, | B sels has played with uncommon of violin virtuosity; here at last comes an American, and it is —_—_— 
ee Eu tic He h received flattering good to find that he is also an artist who can stand up among the In a day of middle aged violinists, of Ysaye, César Thomson, 
¥* f his triumphs in London ¢s- best of the recent recruits and have no reason to be abashed. Heermann and Halir, mature of aspect, mature in their playing, 
P ews of his successes has been Mr. Macmillen is a pale, studious looking young man, with an when Kreisler is beginning to yield to the years, the youth of 
Dis at he ot a stranger to those who 4ttractive face, a slim, graceful figure and an air of the most serious Francis Macmillen is persuasive. There is the charm of it in his 
‘ th the deeds of musicians in foreign face and bearing. It is good to see a lithe violinist again and to 
B Paris, London, means little fancy the light of imagination in his deep bright eyes and the 
k, a a “triumph” in London is viewed sensitiveness of it in his mobile mouth and chin. None may say 
‘ know by bitter experience how how much the personal charm, the romantic fascination of the 
: that cit Favorite” English singers younger Paderewski as we first knew him prepared the way for the 
ay fuller understanding and appreciation of his powers of mind and 
: ' ¢ Macmillen’s artistic and imagination with which we now receive him. Such glamour is in 
» i " Lone i other cities, and this suc Mr. Macmillen, but there the comparison halts. In Paderewski, be 
‘ K te violinist of engaging parts hind this aspect of young romance, there was maturity in nearly 
‘ t that he has studied faithfully and all else. Im Mr. Macmillen—and in this perhaps he is also for 
. His technic is well developed; tunate—there is only youth. His tone, for example, lacks either 
‘ 1 confidence of a virtuoso. * * * depth or breadth; but it is warm with the young eagerness that is 
abl th his bow and fingers, so that it in him and bright with his young impetuosity. In all that he does 
" He rich merits attention and respect technically there are the freedom, the ardor, the unhesitating surety 
‘ His tone is broad, and in song of youth. He still loves the brilliancies and the intricacies of 
and pure His program last night technical achievement, the zest of the pursuit, the joy of the ac- 
He performed his task with much complishment of them. There is still the passion in his double 
| the frequent and hearty applause. His bear stopping that is in a boy’s strokes at tennis. The boy wins an 
J gratiating.—P! Hale, in Boston Herald Mr. Macmillen wins, and we middleaged bystanders cannot help 
feeling the pleasure of tle victory. 
f ti ity had its long awaited and eager!y For the first time since Kreisler’s early days, youth took the 
: ! f hearing the now famous violinist, Franci violin last night, beguiled by its charm and warmed by its fire. 
a ning in Symphony Hall, when the youth \nd under both was the promise of ripening and restraining years. 
Boston debut and his second appearance in re * * —BRoston Evening Transcript. 
le f e Aft ix It was evident that the house c: 
stepped on the stage, for he has a most 
receful carriage and a confidence that, while The Case of *“ Salome.”’ 
neeit. < even sugges x it, ever bespeaks « 
* : ere ot See ee Perrssurc, Pa., March 6, 1907. 
= i ge of his ground rhe first step successfully y : : 
te A nt step “ he all that Europe ha-l The Musical Courier: 
af Apropos of the withdrawal of Strauss’ opera, “Salome, 
Vitali’s ciacona, It did not take particularly | read a few days ago, with much interest in Emerson's 
~ ’ o a bit « shyness ane e snes ym the ‘“ . ’ : 
36 , ¢ Be - + es ee Pa : wan essay on “Michael Angelo,” the following lines that brought 
erhbaps his critical audience was not to be won ‘ " r A ° » Se 
: B nes the get dowe. to the Paneaiel aon to mind the antics of the ethical prudes in New York : 
: Ba sxconne, the house was his without the slightest “When he (Michael Angelo) was informed that Paul IV 
f Here was @ violinist of American birth who could hold desired he should paint again the side of the chapel where 
t he i e world or s ars, anc . ’ ) N z » P 3 ‘ m 
: " aa rid for bis years, and encily th: Francis MACMILLEN, the ‘Last Judgment’ was painted, because of the indecorous 
, f recent times, if not of all time in America. His P - a on > aes 
; ' , ; aa nudity of the figures, he replied : “Tell the Pope that this is eas- 
g r finwer work, left practically nothing to be de consideration for the work he has in hand. The “mannerisms” that , i i . - 
HH it is true, @ bit deficient in what may be termed, New York expected to find so displeasing are not in evidence, The ‘ly done. Let him reform the world and he will find the pic 
tter word, the il” quality Phat is, he played boy’s bearing and manners are pleasing, and there is not the slight tures will reform themselves.’ He saw clearly that if the cor 
well, but there : os haem er syr of me HP agg “at him. rupt and vulgar eyes that could see nothing but indecorum in 
' nit of ranci acmillen et he is but As a player he has indisputably great fts fts ri ake . +c +o . 
’ ‘iT , ; ey et ON, Ce Oe WR mee he tersifie prophets and angels, could be pvrified as his own 
regard to his shortcoming, may well blossom him the American virtuoso without question. His tone is big and Be 
at greates expressively eloquent; he colors his playing in a broad and im. Were pure, they would only find occasion for devotion in 
29 inist is a wondes No infant prodigy, but pressionistic style, and he is, above all, virile and free from senti the same figures.” 
ger tips. His faults, such as they are, can mentality * * * On the whole his playing of even the most In another portion of the essay occurs the following 
ed 1 and are certain to be eradicated exact th : clean cut 4 : F , * @ @ ‘ : _ . ons: 
uf + r t t ve eradicate RAC ing tings 1s clean cut and scintillating ; ; tribute to Angelo’s lofty and manly character Michael 
Reston Traveler The Bach chaconne was, of course, on Macmillen’s program. No . . 
Angelo was of that class of men who are far too superior 
pT —__ to the multitude around them to command a full and perfect 
_.. ri ri be F bs F ri Cc) WAT sympathy. They stand in the attitude rather of appeal from 
their contemporaries to their race.” 
oe sa , 
Author THE SCIENCE OF THE ART or SINGING! And the progress of civilization since then? Let me 
15 ABROAD—Eduard Lankow, Pores Opera, Dresden; Martha H ofacker, Kéni Paul Veron, Bern; Maria Onnen, Leipsic. . : ‘ 3 : . 
res HERE—Concert, Oratorio, Church, Opera: Marguerite Arcularius- Jantzen, Beatrice Bowman, Elsa B. Harris, Adele Krueger, Mar. quote Emerson’s words further: “Of his genius for archi 
guerite Steinberger, Bertha Shalek, Freda Buesing and others. An dreas Schneider, Berritk von Norden, Wm. . Armstrong and others. tecture, it is sufficient to say that he built St. Peter’s, an 
The Studios at 26 West 97th Street. New York City i. a : . 
ornament of the earth. He did not live to com 
plete the work; but is there not something affecting in the 
spectacle of an old man, on the verge of ninety years, car 
rying steadily onward with the heat and determination of 
manhood, his poetic conception into progressive execution, 
surmounting all obstacles and enmities, and only hindered 
* hy the limits of life from fulfilling his designs?” Our na- 
tional sage has here observed a truth that will doubtless 
some day apply to the genius of Strauss, as it has to a 
‘ very large list of- names that adorn the pages of history; 
3 will merely exemplify again the inevitable repetition of 
* ‘a survival of the fittest.’ Apotepn M. Foerster. 
A THOROUGH AND COMPRE | in 
- 
#0 Youthful Violinist to Give Recital. 
= HENSIVE PREPARATION FOR Richard Burgin, a boy just fourteen years of age, will 
> THE CHURCH SERVICE AND give a violin recital in Mendelssohn Hall, Saturday even 
ing, March 16. Master Burgin will have the assistance of 
: Cc 0 N fe E kK T P L AT F 0 R M Hjalmar von Dameck, the widely known violin artist. The 
_ program will include the Vieuxtemps concerto in D minor, 
~ the Spohr duet in D minor for two violins, the Wieniawski 
‘ The Organ is Taught Exclusively by eg S ae ; 
=e concerto in D minor, the Bach sonata in E major, and 
ess 34 West 12th Street. New York VOCAL INSTRUCTION 
; Telephone: 3884 CHELSEA ND FO Loe 
‘ ° SEND FOR CATALOGUB Suite 401, Carnegie Hall, New York. 
Now Running In London. 
: Address all communications to 





BRAM STOKER, BUSINESS MANAGER 








Prince of Wales’s Theatre, London, England 
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LEIPSIC. 


Leresic, February 28, 1907. 

Carl Lampe-Vischer, doctor of law and medicine, bearer 
of the honorary title of Geheimhofrath from the King of 
Saxony, died in this his native city, February 24, aged 
seventy-one years. Since 1881 he had been a member of 
the Gewandhaus directory and since 1891 chairman of that 
body. Similarly he had been for years a member of the 
directory of Leipsic Conservatory, and he had served as 
a member of the governing board of his native city. In 
1861 he undertook the management of the medical book 
publishing business of C. F. W 1730 
by his grandfather of that name, and now conducted by 


Vogel, founded in 


his eldest son, Fritz Lampe. In his death the social, musi- 
cal and art circles of the city have lost a distinguished and 
genial personality. 
eS = 
The nineteenth Gewandhaus was to have 
brought d’Albert’s overture to “Der Improvisator,” the 
Beethoven E flat concerto, with d’Albert as soloist, and 


But in deference 


program 


the Berlioz symphony “Harold in Italy.” 
to the Dr. Vischer, d’ Albert 
placed by Carl Reinecke’s introduction, fugue and chorale, 
op. 128, entitled “In Memoriam.” The Berlioz symphony 
was replaced by the Brahms in F minor, No. 3, op. 90 

Che Reinecke work is 


late he overture was re 


an eminently refined and agree 
ably somber composition which proved especially well se 
lected for the occasion. This Brahms symphony is proba 
bly the quietest of the composer's four, yet full of the in 
vention that typifies his art. D’Albert’s playing of the 
Beethoven was not a distinguished performance 

Next week Franz Liszt’s great oratorio, the “Legend of 
St. Elizabeth,” will comprise the program, with Jenny Os 
born Hannah singing the music of the St. Elizabeth 

es = 

Max Reger has been called to the conductorship of the 

Paul Verein,” 
Zoellner At the 
and kindred subjects in the 


Leipsic University “St the position recently 


vacated by Heinrich same time he be 


comes teacher of counterpoint 
Reger born in 
1890 he 


Leipsic Conservatory was Brand, Ober- 
pfalz, in 1873. In Dr. Hugo 
Riemann at Sondershausen Conservatory, and followed his 


Wiesbaden, 


in recent years he has been a 


became a pupil of 
master the same year to the Conservatory at 
where he later taught. But 
of Munich 

Meanwhile, a chair of music in Leipsic University was 


resideut 


for Professor Riemann, after the Saxon Govern 


the 


_ 1 
created 


ment had allowed great Hermann Kretzschmar to go 
to Berlin to a similar position first created for him there 
but 


sturdy warmth about Kretzschmar that made him a good 


These are both distinguished authorities, there was a 


imitation of a Roosevelt, and none has ever raised so elo 


quent a voice as his on the problems that confront the 


German musician of the time 
St st 
os 


Anton Foerster’s piano recital in the Kaufhaus brouglit 
the first and second sonatas of Beethoven's op. 27, Chopin's 
flat ballade and 
Francis Walking 


impromptu 


B major nocturne, F sharp impromptu, A 
A flat polonaise, Liszt’s legende of “St 

the Waves,” 
the Mendelssohn-I 
the 


on Schubert's familiar G major 
Wedding March 
Night's 
a massive scale as to 
general effect, but 
theless brings certain compositions in such extraordinary 
the elect of 
modern “St. Fran- 
legende would be expected only of Harold Bauer and 


and szt and Fairy 


Dance from “Midsummer Dream” music 


Foerster's art is not drawn on such 


become overpowering in its he never- 


character as to place him certainly among 
pianists. His striking painting of the 
cis’ 


Rudoiph Gauz, but neither of those brainy and fine feeling 


fellows could more definitely portray the apparent Liszt 
ideal, or in more impressive beauty. It is an interpretation 
that ranks among a few from many seasons. His Bee- 


thoven is likewise a high ideal of fine feeling and adher 
ence to the classic faith. 
! 
The fourth of the season’s Priifungs at the conservatory 
brought forth only chamber music performed by members 
The works 


of Julius Klengel’s ensemble classes were 


Schubert's piano trio in E flat major, played by Marie 
Hessler, of Leipsic; Adolf Schiering. of Hamburg. and 
Heinrich Brambilla, of Odessa The Schumann E flat 
major piano quartet was played by Ella Schaefer, of 


Elbing ; Adolf Schkolnick, of Odessa; Adolf Schiering, as 


above, and Ethel Chitty, of London. The Beethoven C 
major string quartet was played by Emil Bohnke, of 
Zdunskawola, Russian Poland; Ludwig Holzmann, of War- 
saw; Adolf Schiering, as above, and Franz Schmidt, of 
Hannover. 
es = 

The winter concert of the Lehrer Gesang Verein, under 
Hans Sitt, had the two soloists, soprano, Susan Dessoir, 
of Berlin, and pianist, Anna Schytte, of Copenhagen. The 
latter is a daughter of the well known composer, Ludwig 
Schytte, now of Berlin. The male choruses included ma 
terial by Franciscus Nagler, Franz Curti, Fritz Gambke, 
Hutter, A. Othegraven, 
The heaviest of the num 


for 


Franz Schubert, Hermann von 
Franz Valentin and José Berr 
bers was Othegraven’s “Der Rhein und die Raben,” 
eight voice chorus. The organization sang the work with 
great skill, yet one could not claim to understand the whole 
Of the solo 
ists, Frau Dessoir’s fine lieder singing was recently noted 
m the recital Fraulein Schytte 
played a ballade and etudes by Chopin, her father’s unique 
Liszt’s “Waldes 


Hers is a finely cul 


aim of the composition on this one hearing. 


occasion of her here 


character piece, “Uber die Steppe hin,” 
rauschen,” and Raff's “Rigaudon.”’ 
technic and she was warmly recognized 


tured taste and 


by this large audience. Owing to her travels she had not 
seen her father very recently, but she reported that he had 
about finished composing an opera 


Euvcent E 


just 
SIMPSON 


Pianists Holding the Fort in Brooklyn. 
Brooxtys, March 11, 1907 
For the remainder of March pianists will hold the musi 
sal fort in Brooklyn. At the Imperial, 
March 12, (too late for review this week), Elfriede Stoff 


Puesday evening, 


regen and Alexander Rihm united in a program of musk 
writen for two pianos, sonata in F major, by Friedemaun 
Bach; variations on an original theme, by Von Herzogeu 
berg; andante and variations, by Deprosse; five waltzes, by 
Brahms, and variations on an original theme, by Schutt 

Sunday night Jessie Shay played the Chopin fantaisie, 
op. 49; a Schubert impromptu, and two of her own com 
positions, “Moment Musical” and “Arabesque Mignonne,” 
it the concert of the Brooklyn Arion, Arthur Claassen, 
conductor. Lilian Funk, soprano, and Elsa Fischer, violin 
were the other soloists engaged to assist the club. 

Next Tuesday evening, March 19, Leopold Winkler wil! 
Memorial Hall, Flatbush 
This pianist has arranged a progra 


give a recital at avenue and 
Schermerhorn street 
certain to please his audience 

If it can be arranged, a recital by Lhévinne is one of the 
possibilities for later in the spring. In the meantime, the 
last concert of the season by the Boston Symphony Or 
chestra, on March 22, is to include a pianist of renown 
Several names have been discussed and one published, but 
this was earlier in the season. No reasonable 
»biect if all 
Within 


hall, and then ne 


person can 
chedules are not carried out by the managers 


two years Brooklyn will have a splendid musi 


arly all the great artists visiting the United 


States will have at least one appearance in Brooklyn 


J. Louis von der Mehden, Jr., Returns to San 


Francisco. 

Owing to the illness of his father, J. Louis von der 
Mcehden, Jr., was called from New York to San Fran 
cisco recently. and he has decided now to remain there 
and will take up his band and orchestra business again 
He will resume also his teaching of former pupils who 
have welcomed him back very cordialls His studio ad 


dress is 1838 Steiner street 


George Hamlin Rubinstein's Pupil. 
George Hamlin, the tenor, studied some months wit! 
Moritz F and 
nterpretation to the latter, who has a written commenda 


Rubinstein, owes much of his style and 


tion and indorsement from Edouard de Reszké 


A Bessie Abott Night. 

Bessie Abott was the “star” of last Sunday night's metro 
politan concert and easily captured the main honors and the 
Her the “*« Nome” 
and the waltz from “Romeo and Juliet,” 


chief applause selections were aro 


from “Rigoletto,” 
and in both numbers she displayed rare mastery of style 








‘ARTHUR NIKISCH 


No. 15 


Thomasring, 


WILL INSTRUCT 


advanced singers 
(ladies and gentie- 
men) in musical 
style and in reper- 
tory of the opera 
and concert. 


LEIPSIC 





GLENN HAL 


TENOR 


German Tour Entire Season of 1906-07 
Bertess Gasse 16. Leipsic 


ravishing quality of voice and dazzling powers of colora 
ture. No better singing than Miss Abott’s has been done 
at the Metropolitan this season 





Another LanKow Pupil Abroad. 
New Yoas, March 9, 1907 

To The Musical Courier: 

In the Leipsic letter in THe Musrcat Courter of March 
6 a notice of Maria Orthen’s progress and prospects leads 
one to believe that the Conservatory there prides itself on 
The 
that 
her training right here in New York at the Lankow studios, 


the bringing out of this young singer fact is, she 


has only been there a few months, and she received 


between my assistant, Mrs. J. Gordon, and myself 
Miss Orthen had reached the in her advancement 


New York Lieder- 


benefit to her to 


potnt 
where she attracted the attention of the 
kranz Society, which gave her a enable 
continue her studies 


brought Miss Orthen into notice 


rhe point is, that the training which 


was done here, and it was 


so good that it enabled her to attract attention in Europe 


at once 


What she has acquired so far was gained by my method 


in my New York studios. I think it is time that the 
American teachers should be noticed and have the full 
credit for their hard work for pupils who later on go 


abroad to get prestige and chances that are denied them 
here until after European acknowledgment is gained 
ANNA LANKOW 


New York, March 9, 1907 


College of Music Students’ Cencert. 
March 6 a program of eight numbers was given at the 


New York College of Music, Hein & Fraemcke 


directors 





consisting of piano, violin, vocal numbers and trio for 
piano, violin and ‘cello. Unusual skill and thorough prepa 
ration marked the efforts of all the young students the 


result was most satisfactory. Composers represented on 


Raff, Meyer-Helmund 
sky, Schumann, Rode, Liszt, Scriabine, Bach-Gounod (the 


the program were Haydn Borow 


‘Ave Maria”) and Hammond, the American composer 
(heir works were played by the following students: Sylvia 
Schorn, Cora Sauter, Alex. Pero, Eva Harper, Winifred 


Pulvermacher, 


Phillipine Wassung, Marie de Hierapolis 
Edward Sanders, Ruth McEnnery Ryan and Dorothy 
Taylor March 14 there to be a piano re tal and lecture 


yy Carl Fique 


Lillia Snelling Recital, Mendelssohn Hall. 


Lillia Snelling, the contralt whose artistic progre ha 


wen remarked in this paper, announces a song recital for 


Friday evening, March 22, in Mendelssohn Hall, when she 
will sing a program of modern and classic songs Het 
recital at New Haven March 7 was most successful, and 
he is booked with the foston Symplx ny (Orchestra As 
soloist for a concert at Cambridge, April 4. Interest in her 
recital in Mendelssohn Hall genuine 


Edna Richolson's Canadian Tour. 


Edna Richolson, the young pianist of ¢ hi Zo, W 


a tour through Canada with the Cl Symphony Or 


cago 
chestra, beginning this week. Concerts will be given in 
Toronto, Ottawa, Hamilton, and on the return to the 
United States the tour will include Ypsilanti and other 
towns in Michigan. Miss Richolson will play at these cor 
certs the Liszt E flat concerto and the Liszt “Hungarian 
Fantasie,” in addition to solo number In order to accept 
this engagement Miss Richolson was obliged to cancel 
some recitals in the Middle West. On her return to ¢ 
ago from the tour Miss Richolson wil! give a recital is 
Music Hall, Chicago, assisted by Anna Griewisch, 1 
oprano 

Eigar to Conduct His Oratorio. 

Sir Edward Elgar will conduet yratori Thee 
Apostles,” at Carnegie Ha luesday evening, March 19 
The composer will have the issistance of the New York 
Oratorio Society and the following array f soloists 
Corinne Rider-Kelsey, Madam von Niessen-Stone. Tanet 
Spencer, George Hamlin, Claude Cunningham, Edwin 
Evans and Frank Croxto 

“The Kingdom,” a continuation of lhe Apostles.” wil 
follow on Tuesday ening, Mare 6 (Hol luesd 
end Elgar and tl une forces will take part in the pr 


duction 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., |. 








LEIPSIC, 
AMERICAN MUSIC STORE, 
Central Theater Building 
Offers all possible assistance in se uring 
compositions 
Eawest B. Raunsen, Prop. 


new 
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Joint Recital by Hamlin and Peppercorn in Nashville. 
lhe appended criticisms from the Nashville papers refer 
a successful joint recital given in that city by George 

Hamlin, the American tenor, and Gertrude Peppercorn, the 

English pianist, on March 4: 

d seventh numbers of Nashville’s Great 

one 





in brilliant concert 


Monday night at 


1 
Gertrude 


Peppercorn, pianist, and George Hamlin, 


5 ; ae . . .' tion. These testimonials are reproduced in the quartet’s 
) The latter one of the greatest in America, and Miss : a : Siw " 
excelled only by one or two of the piano immortals advertising literature recently distributed. This program 
i wwe been before the footligkts much longer than she. In was presented by the quartet not long ago: 
‘ tyle e is a reminder of Fannie Bloomfield-Zeisler, though she Quactet, D maior, op. 36, Mo Jeunsh: Haydn 
rove upon that great pianist in the matter of temperament Cities <x iy ‘ Ping b Serccccceccvcccrvoses P rial 
‘ Her technic is wonderfully clean and impressive. The aS Se RE ET tne REO 8 Cnt oe D’Osten-Sacken 
ength of her wrist was masculine, essentially, but in expressive- 0: 5 ii AE a OIE Se Ne ENE Ee PERE RES SCREEN 
nd in color, the woman in her spoke out in tender, beautiful Terzetto, for two Violins and Viola, op. 74.....++++.s+e+- . Dvorak 
Mr. Hamlin has a voice that is full, round, and trained to Quartet, G major cai? Wi cel kie 
ul task that can be set before it. The splendid powers © a. linen sites Fiber bit ls pantie d ighee i 2 
ce were realized most successfully in une of his encores, 
“Drinking Song,” from the “Cavalleria Rusticana,” Kurt Mueller in Atlanta, Ga. 
in Lehr “Ah, Moon of My Delight,” the latter a program : y : 
her, The aecommentinehie tesnicbel Gi Meel Sasa ss Ga A program creating unusual interest in Atlanta, Ga., 
© of the clements in the program that contributed to its Was recently given by Kurt Mueller, the eminent pianist. 
Nashville American, March 5, 1907 It consisted of three important works—Eugen d’Albert’s 
‘ detientea | “OMAt® F sharp minor, op. 10; sonata, F minor, op. 5, by 
\ r 1 enthusiastic audience of usic love as de nte: : * 
rhe / — ere eee ind Brahms, and Liszt’s sonata, B major. 
night at Watkins Hall, with a concert by George Hamlin, the Sate . : : ; 
licienD Mimiall tenor, and Gertrude Peppercorn, England's great- The enormous difficulties of d’Albert’s sonata prevents 
t pianist, who appeared in a joint recital as the fifth attraction of its frequent production, this probably being the first time 
an I the great artist series, under the management of Prof. Franz J. heard here. 
tra Mi Peppercorn, as pianist, was a decided success, pre- With a repertory including nearly every concerto writ- 
entir a ve lifficult and exacting program The interpretation , * < , ei h 
and a sincere feeling pe rvaded the whole. Her ten, programs devoted exclusive y to eac famed master, a 
Ms « and her tones full and strong; her technic was 
Y ec, fluent and individual There was intelligence and emotion in 
a ‘ ne, which were further beautified by a refined sense of 
beauty The Chopin numbers were interpreted with facility, 
fe r 1 tast I nocturne was lovely in its tonal quality and 
er m vd the herzo was full of warmth and ardor. 
Elve Mat was quite a pleasing little piece. “The Alle 
1 Gavotte b Albert, was rendered charmingly and 
ri j The brillient program was brought to a 
= I er 1ise by Chopin, in which Miss Peppercorn di¢ 
; 1 « erness and great interpretative ability So enthusiastic 
a per the aoplause that she was compelled to respond 
& encore 
M Hamili who returned a short time ago to this country after 
4 erie f success in Germany, was in excellent voice, and again 
ited his ability te rank foremost among the concert artists 
i nme ¢ iation and purity of diction, combined with the 
5 t f } voice. impressed one most forcibly. The in 
e f his interpretations and infallible taste invariably sur 
ox rised and delighted his audience His program, which was of wide 
es F l both admirably chosen and rendered, revealed his musical 
tuit i penetration to the best advantage Such roars of ap 
eted this artist at the close of each number that he was 
; ed to respond to several encores; one of them being Prof 
-~ exquisite little lullaby, which Mr. Hamlin rendered most 
4 t Prof. Strahm, as an accompanist for Mr. Hamlin, was 
t and again demonstrated his ability as a musician, for he 
aved the accompaniments full of color and with such pro 
rhythm that be lifted both audience and singer to a de 
—— f exh ition Rut it ie necessary to comment but little on 
t nart of the program. as both Prof. Strahm and his work are 
1 known in this city This concert, like all which have pre 
led it, wa 1 every way an artistic success Nashville Banner 
Blakeley Organ Recitals in Canada. 
\rthur Blakeley, one of the accomplished organists of 
Kurt MUELLER. 
( ida, has been giving a series of organ concerts in the 
Dominion of Canada, which have attracted wide notice 
, . delightful Brahms exponent, an admirer of Max Reger 
During one week Mr. Blakeley performed the following : ; d 
' » thie cecital combined with an absolute technic and temperament, Mr. 
es wort i 1 ecitals . . 
. ‘ Mueller is always the artist. 
) Tannhauser (twice) Wagner TI “ 7 3 5 
n « Mikaeianen MBatabe: Dene Meodeleseha 1e German Saganer Tageblatt gives this correct esti- 
encaty iat Wekaden eens Handet mate of him: “Kurt Mueller belongs unquestionably to that 
ns, Kaiser Quartet oe rare class of artists who seem to be what they are ‘by the 
( Lov nt H n : ss 
~ M ‘ Age eamuakie grace of God,’ and who are capable of combining an as- 
R ! AY ale ¢ Canadian irs rthur , ‘ f : 
> , etiam de meee tonishing amount of technic with deep feeling and a clear 
; yer -Bach insight, and who can almost compel their listeners to think 
Nir Dr. Peace and feel with them the ideas and emotions of the greatest 
Reverie and Romance : 7 pana masters. Such an artist has overcome all technical diffi- 
Piece le (¢ cert etebvre-Wely ‘ € x 
ee Seka * Dubois culties, and everything leans toward the expression of the 
ee Hollins Composer’s thoughts, the result being overwhelmingly beau- 
Fest-Marech (twice) Wagner tiful.” After an extended criticism of his program, it adds: 
(with echo; twice) a “What skill, technically and musicianly! What complete 
t minor (twice . - Batiste " 
in | > . - aves AON atahaaber mastery! It created the greatest sensation.” 
tior 1¢ esper iymn a » o z . 
fodiens MacMillan Mr. Mueller’s pedagogic work was first in his native 
Dentinnte OResn~ tienda .Lemmens country—Germany—then as instructor of advanced classes 
March and Seravhie Hymn -Guilmant at the Klindworth; later, first professor of piano in the 
As Pa Hea ae ae Conservatory at Helsingfors, Finland, and now as head of 
P r rthur akeiey rie 5 ® 
Postlhud Lefebvre-Wely the Klindworth in Atlanta, Ga. He has heretofore con- 
- 0 a any aN Gounod fined his concertizing to a limited area, but in future other 
cities will enjoy the privilege of hearing this artist. 
f A Successful Boston Quartet. —————— -— 


Y 


lhe Schubert String Quartet, of Boston, has had a very 
prosperous season, and the already high reputation of the 
organization has been greatly enhanced. This quartet is 
composed of the following chamber music specialists: Wal- 
ter FE. Loud, H. Faxon Grover, violin; Albert J. 
Stephens, viola, and Frederick Blair, violoncello. The quar- 
tet has devored itself largely to college work, as this state- 
taken 

ut the country it has been the custom of many colleges 
of lectures meerts for the benefit 
The lectures are usually 
scter, while most of the concerts are of a trivial nature, 


violin; 


ment 
ent 


rom a brochure recently issued, explains: 
The 


give each year a course and cx 


eir students and patrons 


of an ele 


} 
cha 


f them being musical monstrosities which have @ tendency 





to pervert rather than aid in purifying the musical atmosphere. 
Some of the wealthier institutions are able to secure the best talent 
from the large cities, but for the majority the cost of such con- 
certs is prohibitive to their enjoyment. 


The pamphlet referred to tells how the quartet began this 


New York Institute of Music Concert. 
Another educational evening was enjoyed at the New 
York Institute of Music, 560 West End avenue, Bessie Clay, 
director, on Friday, March 8 The program was given by 


Artist Series 
Watkins 


college work in 1903 and how successful it has been. 








Giuseppe Campanari Is Perfectly Well. 


The rumors of Giuseppe Campanari’s poor health are ab- 
solutely without foundation. The distinguished baritone was 
never in better health or in better voice than he is now. 
He is busy filling concert engagements. Henry Wolfsohn, 
his manager, says: “The truth is, Campanari is at present 
singing in concerts with extraordinary success. He will 
continue his concert engagements, singing on Friday and 
Saturday of this week, and also in Cortland, N. Y.: Minne- 
apolis, Mihn., and in Chicago, with Melba, in the Audi- 
torium, on the 16th. I have booked for him some impor- 
tant engagements.” 


The 
heads of many prominent colleges have written letters 
highly commending the work done by the Boston organiza- 


.Henschel, with Mr. Schneider. 


Rose Ford, violinist, assisted by Mrs. Frederic Martin, so- 
prano, and Mrs. W. Hutson Ford, at the piano. Miss 
Ford proved a young player of uncommon musical instincts 
and skill. An audience of distinguished character rewarded 
both Miss Ford, and Mrs. Martin, a talented singer, with 
the applause and appreciation that indicated that the music 
surpassed expectations. Usually at school concerts one 
looks for nothing more than the musicianship which all 
earnest students show, but Miss Ford's playing and Mrs. 


Martin’s singing was of a higher order of endeavor. The 

program follows: 

De Fe TE I inn os 6a da cicnexsinseces .e0eeRies 
Miss Ford. 

Ce ie Ps 5 in i vk vocbevasewided 4005 dabesdeaos Wekerlin 

Songs My Mother Taught Me............2..csccccscescsccce Dvorak 

PE © BOR ion cctisncdncs ns cpinccesscece ..-Cowen 
Mrs. Martin. 

Andaute and Finale from Concerto in E minor . Mendelssohn 
Miss Ford. 

Ave Maria, with Violin Obligato.......... 0.0... 6..ccecceseee Gounod 

Listen to the Voice of Love.............. Hook 

UE Oe Se NE, hens cacnyaaesedesteissvoneqsswescedac Beach 


ay Teas cca ciiedbdai seek Noickas cli beewen 

Humoresque 

Polonaise brillante in A maior............. 
Miss Ford. 





... +. Wieniawski 





Croxton with People's Choral Union. 


Frank Croxton, whose magnificent bass voice has been 
heard in oratorio and concert in all parts of the country, 
achieved a brilliant triumph at his appearance in the per 
formance of “The Creation,” at the Hippodrome, with the 
People’s Choral Union. This extract is from a review in 
the New York Herald: 


Frank Croxton, who has a noble bass voice and a style that 1s 
most admurable, delivered the “Rolling 
splendidly. 


in Foaming Billows” 


The following excerpt is from the Lexington (Ky.) Her 
ald, and also is a well deserved tribute to the art of this 
singer : 

Frank Croxton, who was the soloist with the Crescendo Club at 
the Auditorium last cvening, sang to an audience that completely 
filled the house with the representative people of Lexington, and 
they were well repaid for being there. Mr. Croxton sings 
exquisite taste and interpretation, and possesses a voice 
rare quality and warmth of color. His program was finely suited to 
his voice and its distinctive quality. The firm breath control and 
excellent tonal support of Mr. Croxton’s voice production was 
very evident in the work demanding the pure legato tone, a hard 
thing to control, and Mr, Croxton controlled it. His rendering of 
“Der Wanderer,” probably the most difficult song for the bass 
voice, was pure and dignified. His singing of the group of English 
tongs was perhaps his most finished work, and he sang with 
warmth and the ebandon that makes ‘the artist. 

Mr. Croxton will sing the part of Judas in the presenta- 
tion of Elgar’s “Apostles,” with the New York Oratorio 
Society, at Carnegie Hail, Tuesday evening, March 19. His 
engagements will keep Mr. Croxton busy until June, when 
he has planned to take a two weeks’ trip before entering 


upon labors at the Chautauqua Assembly, at Chautauqua, 
N, Y. 


with 


bass of 





Benefit for St. Mark's Hospital. 


The Ladies’ Auxiliary of St. Mark’s Hospital gave a mu 
sicale at the Waldorf-Astoria, Tuesday afternoon of last 
week. Two professional pupils of Madame Lankow—Mar- 
guerite Jantzen, soprano, and Andreas Schneider, baritone 
—Luigi Costantino, pianist; Norma Sauter, violinist, and 
two actors from the Irving Place Theater, presented the 
program. Chevalier Costantino played three of his own 
compositions—“Mountain Spring,” “Grand Caprice” and a 
“Hungarian Rhapsodie.” Madame Jantzen sang “Liebes- 
treu,” by Brahms; “Friihlingsnacht,” by Schumann; “Das 
erste Lied,” by Gramann, and in a duet, “Gondoliera,” by 
Mr. Schneider's numbers 
were “Es blinkt der Thau,” by Rubinstein, and “Just Be- 
cause,” by Burleigh. Miss Sauter played compositions by 
Bach-Wilhemj, Schubert and Dvorék. Between the mu- 
sical numbers, recitations were given by Miss Reimann and 
Mr. Holthaus. Magdalen Worden was the piano accom- 
panist. All the numbers were received with prolonged ap- 
plause, and the names of the artists indicate the high ar- 
tistic character of the entertainment. 





GadsKi with Orchestra. 


The New York Symphony Orchestra and Gadski will 
make their metropolitan farewell jointly this season, the 
appearance of the orchestra and the singer having been 
arranged for Sunday afternoon, March 31, in Carnegie 
Hall. An attractive program has been prepared and an 
event of unusual interest is anticipated. This concert will 
supplement the subscription series, which ended last 
Sunday. 
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GABRILOWITSCH TRIUMPHS IN MANY STATES. 








From Portland, Me., to Portland, Ore., the tournée made 
by Gabrilowitsch this season was apparently a succession 
of triumphs, as the following press notices attest 

Music for music’s sake was the motif of the Gabrilowitsch recital 
in City Hall Monday evening, and not one of the representative 
audience present could fail to be touched by the lavish outpouring 
withhold from him the 
forth, Wheu 


he appeared upon the platform his modest and unaffected acknow! 


of soul of the young Russian pianist nor 


heart tribute which his incomparable artistry called 


edgment of applause was extremely taking, and those who saw him 


for the first time were won at the outset. In a sincere and recep 
tive mood they waited for the message he had brought. With 
seemingly no effort he gave the melody a perfection that left 


nothing to be desired. Throughout the whether Chopin, 


Arensky or his own compositions 


program, 
there was no resisting his con- 
vincing, enchanting style as he swept all before him with the pace 
of the conqueror. We have been feasting on Chopin of late, but 
there is no such thing as surfeit. To be sure there is Chopin an! 


and the climax was reached in last night’s interpretation 


Who can ever forget the sweetness, the color, the glory of it all 
first 


Chopin, 
Phere 


was the sonata in B flat minor, with the movement powerful 


and sweeping; the scherzo, delicate and charming as a day in 


June, and then the rarest gem of all, the “Marchia Funebre, 
impressive and appealing as the stricken 
words of the song to which the inter 


ma 


yestic, cry of a soul 
Those who remembered the 


mediate passages have been set, could see the Field of Paradise and 


all the wonders there. Perhaps the polonaise was the tour de 
force of the program, and the wonderful work of the left hand 
magnificent in its resounding harmonies, cast a spell of awe upon 
the laymen to whom it seemed an inspired performance. rhe 


climax of the evening was reached, however, when Gabrilowitsch 
honored Portland by playing for the first time in this country his 
“Theme Varie.” The air, quaint and graceful, was elaborated 
through all the intricate variations, forming a brilliant illustration 
of the composer’s technic, tonality and power that will be long 
remembered. When recalled the little bit of melody given was an 
exquisite ending to an evening of musk that will not soon be 
repeated in this city.—Portland, Me., Daily Advertiser, November 6, 
1906. 
GABRILOWITSCH. 
Ir 1s Rare rHat Enruvsitasm Reacues Sucu Hetcuts as Last 
Nicnrt. 

Those posted in musical happenings were aware what a treat 
awaited them in the Gabrilowitsch recital last evening. Many had 
heard the artist at the previous recital at Portland and in other 
places, and knew the extraordinary ability of the young pianist 
which has broadened and matured in recent years. Those who 
heard him for the first time were most agreeably impressed and it 
is rare that enthusiasm reaches such heights as at City Hall 
last evening The pianist possesses in a superlative degree the 


power to charm and hold his hearers and, while his technical ac 


complishments are abundantly in evidence, it is the magnetic quali 


ties, the romantic feeling, the warm beauty of tone, which awakens 
response and induces his audience to give itself up to the pure 
delight of melody The recital was one of the most thorough'y 
satisfactory and enjoyable ever given here, and the many encores 


ymged the evening until a late hour After the last number the 
did but still clamored for 


Rangor, Me 





pre 


audience not seem satisfied to go more 


Evening Express, November 6, 1906 





GABRILOWITSCH RECITAI 
Hall was filled to its last place yesterday afternoon. Th 
audience sat in a darkened 
riano playing which has place among the best which has been heard 


Tusic 


auditorium and quietly enjoyed some 


Ossip 


here in a long time The piano playing was done by 
Gabrilowitsch, the young Russian pianist, who. on the occasion of 
visits here in seasons past, has made for himself a place high in 


By the excellence of his technical 
musicianship his 
of his reading, and by the 


the esteem of all lovers of music 
the 
every offering, by the 
well proportioned temperamental warmth of his interpretations, he 
then compelled the respect of all who heard, and 
he now has won for himself a foremost place among the pianists of 

Yesterday he returned after an absence of considerable 
length, and again he impressed most favorably He has broadened 
and matured in his work—he speaks now with the authority and 
confidence of one who knows. And with this gain in interpretative 
poise has come no lessening of the beautiful tonal quality and the 


equipment, by thorough which characterizes 


fine poetic sanity 


admiration 


and 


the world 


excellent musicianship. 


There are few players who make the piano so attractive an 
instrument to hear as does Mr. Gabrilowitsch He tends to its 
every tone a sensuous charm which is met with but all too rarely 


in the work of the great majority of his fellow artists. There was 
not a moment during the recital yesterday when the tone was not 
beautiful. The and yet splendidly 
sonorous and impressive climaxes were frequent. The singing tone 
was ever in evidence and the result was delight to the listener. The 
exceptional skill with which Mr employs the pedal 
is far from being one of the least of his artistic virtues —H. I 
Hubbard, in The Chicago Tribune, November 12, 1906. 


instrument never was forced, 


Gabrilowitsch 


THE GABRILOWITSCH PIANO RECITAL 

Chickering Hall held an audience such as one seldom sees at 4 
piano recital m Boston, afternoon, when Gabrilowitsch 
played his program, almost every seat in the large auditorium being 
The young Russian had arranged an attractive feas* 
several of the numbers being heard here for the first time. *° . © 
Its first movement is a good sonata-aliegro in which, however, the 
chief theme is very elaborate and less definite than a chief theme 
ought to be. Glazounow makes his chief points with bis subordinate 
theme. which, beginning in a tender and lyrical manner, leads up 
is largely major, in contrast with the 
theme, and plays an part in 
The return of themes (recapitulation) is +t 


Saturday 


occupied. 


to a very strong climax. It 
minor of the chief 
powerful development 
entire, but is clear enough to constitute a properly classical form 
and the coda is a fine climax 

But these are merely technical points. The content of the 
ment was poetic enough to impress even the nom-musician, and the 
pianist played it nobly. Thank heaven the Russians have not out- 
grown melody! The second movement (andante) was a clear 


important the 


mew 


three division song form and as tuneful as Mendelssohn's “Songs 
Without Words.” 
Perhaps the only weak point here was that the composer could 


not attain a climax such as he won im the first and last movements 
For the finale led up to a must triumphant close, which Gabrilo 
witsch gave with a whirlwind of bravura. It was a fine composi 


tion finely played, and was enthusiastically applauded 
doubt that 
His use of the pedal is very discreet and 
the He 
by Brahms, 


There is not Gabrilowitsch is growing 


to greatness in his work. 


the slightest 


he very seldom over forces instrument received recalls 
end, giving Gluck’s arranged 


adding a coda at the end of the program.—Louis ( 


and 
rhe 


without gavotte, 


Elson, in 


Boston Advertiser, November 19, 1906 


PHILHARMONICS OPEN THEIR SEASON 


Ossie GapaiLowitscn, tHe Piano Sororst—Procram CoNnTAINED A 


Metopious Mozart lures Cuarmine Comrosirions 


sy E. A 
ro THE CONCERT. 


SYMPHONY 





Macvowett Give A Symratrneric Human Iwrere 


The first of the season’s concerts by the Hartford Philharmonk 
Orchestra was given at the Parsons Theater last evening, and there 
was an unusually large audience in attendance . 2 
Gabrilowitsch has been heard in Hartford on two previous oc 
sions and the fact that he was announced as the soloist for the 
orchestra yesterday btless brought many people who particularly 








admire great piano playing, to the theater T'schaikowsky's « 
certo, No. 1, in B flat minor, was selected for performance and the 
playing of this splendid, very Russian composition aroused great 
enthusiasm The first thing noticed in the player's work is the 
tremendous power of tone produced without apparent effort, and 
the clarity of expression, the beautiful shading, the brilliant singing 
nes all go to make the playing remarkable >. ¢ © OF eourat 
the great test of the pianist’s technic came in the finale, and the 
playing was superb in expression, in shading, in powe it was 
graceful, fascinating, the tempo was remarkably fast, but every 
note shone clear and round and beautiful It was piano playing 





of the highest type throughout the whole number, and the applause 





Ossie GABRILOWITSCH 


of the audience literally would not cease until the player seated 
himself again at the piano The Hartford Courant, Novemlx 
1906. 

Ossip Gabrilowitsch, the young Russian pianist, who is agair 
making a tour of this country, after an absence of several years 
was heard for the second time in Detroit in Harmonie Hall Friday 
evening. The recital, given under the auspices of the Detroit Cor 
servatory of Music, was most impressive. The young Russian, aside 
from his great musical ability, is a conspicuous figure. Youthful, a giant 
in stature, with a face of classic cut, a mass of black hair and a 
magnetic personality, yet his general attitude suggested modesty 


Refore he had completed his comprehensive program he demon 
strated two things; that he could win his audience completely and 
that he has grown greatly in artistic stature since he was last heard 
in this country 

Mr. Gabrilowitsch is an artist in everything which the word in 
plies, musically. He is master of his instrument It is rare, alex 
that one so perfected technically interprets satisfactorily those com 
positions requiring great depth of feeling, but Mr. Gabrilowitech did 
this and even more. His contro! of his instrument is quite remark 
able; is seemed to comply with his every wish. He plays with case 
and finish; his phrasing, shading and pedaling are a revelation 
* © © The tone work throughout the program was marvelous 
the attacks and climaxes splendid. The four songs by Mendelesohn 
were played with great skill and delicacy of touch 

Mr. Gabrilowitech was encored again and again after cach num 
ber, and to the brilliant rendition of Brahms’ rhapsodie, op. 119, 
responded with a dainty number of his own composing, played with 





a marked attention to orchestral effects This was followed 
Field's nocturne in B flat major, which again brought forth a storm 
of applause for the beautiful tone work. The program concluded 
with theme and variations, op. 4. composed by the performer, which 
s© captured the audience that they refused to leave their seats until 
recall after recall was given Mr. Gabrilowitech finally responded 
with a fine rendition of another of his own compositions y. GMa 
in The Detroit Journal, November 24, 1906 


OVATION FOR GABRILOWITSCH 








Beitzrast Peercemawce ~ Famous Prawrer at Musica Cice 
Concear Last Nicnt 
The recital given at Perkins Halil last night by Ossip (abr 
witsch must be characterized as one of the most brilliant and ir 


this 


city ‘ 


whose 


stantanecous successes ever achieved by an artist m 
large and critical audience turned out to greet the pianist 
powers have been verdict of 
approval voiced in. the Coast cities which he has already visited on 
his phenomenally successful tour—Colorado Springs Garette, No 


vember 28, 1906 


widely proclaimed by the unanimous 


GABRILOWITSCH SCORES 


A TRIUMPH 








There is magic in the name and art of the Russian pianist, who 
gave his first recital tor this season Sunday last. Music Hall was 
crowded, not @ chair being vacant, for a program of uncommon 
arrangement, and one which interested all admirers of good piano 
playing There may have been those who preferred the Russian 
artist in more widely known works, but his choice of the Glazounow 
somata resulted in bringing to a realization that the great Russian 
who is known chiefly by his orchestral compositions, can make a 
work that ranks with the greatest classics, for the beautiful qualities 
f tone of which Gabrilowitsch is aster—and he is master of many 

Gabrilowitsch is a radical in the matter of interpretation Tra 
lition is overthrown when Gabrilowitsch plays He keeps to the 
sane, the finely poetical, and allows the tempestuous only sufficient 
leeway to show that he can, if he so wishes, excel all the tempera 
mentalists that ever tormented a But they torment he 
caresses Witness s tone in the Chopin pol 


his splendidly 














naise, taken at a rational speed rased difficrently from ewery 
ther pia but in such a way as to create a distinct impression 
In strong contrast were the \rensky reludes, given with great 
charm and delicacy, which preceded the Gabrik witesch “Theme 
Varie,” which is the fourth opus of the Pianist, and which proved 
to be possibly the most interesting imber rogra TI 
second variation is a marvel f md written on 
finely original lines, but all were so brilliant that no 

liked than another The work ended a program h 

bsolutely enjoyable as any to which we have listened 

The audience was demonstrative and recalled the artist many 

times aft each group Mr. Gabrilowitsch was fortunate in bis 
choice of a piano, which resnonded to every demand. The exquisite 
trills, pearly runs and magnificent forte passages could never have 
been so well done on a less responsive instrument, and made 




















evident that no matter how great the artist, the piano has much t 
do with the result, although not perhaps to such extent as ¢ 
lead an ardent student to exclaim in the writer's presence: “Any 
body could play on that piano.” However, anybody coul i not play 
like Gabrilowitsch, who has been allowed to remain too long away 
from America Telegram, Portland, Ore November + 906 
When Ossip Gabrilowitsch finished the first movement of the great 
Chopin sonata in B flat minor his audience bowed in res erence be 
fore him For who can interpret Chopin is indeed a master Ther 
are times when Chonin’s music seen great, so expressive fa 
that is deepest in life, be it , sorrow, that it heyond the 
power of human fingers to interpret it Indeed, I know rah 
whe refuses to play C} s music, for the master’s concept 
lodges in his heart and brain s trongly that his hands can never 
do it justice, and yet he can play it better tha t wh re pe 
fectly satisfied with their rendition Gabrilowitsch's masterly 
terpretation seemed to me to touch what the master thought whe 
he wrote it And though it may be rank heresy ¢ 1 it 1 
ked him as a Chor nterprete and story } e hetter ¢ 
le Pachma Ore i ! nal, Portla Decemt ¢ 
CH AT THE HEILIG 
Ossip witnc tiet . . eens te he 
irge audic © elt f t ast ta He 
The three years that : " ‘ © wa oat he have 
erved ¢t leepen his ’ t and ¢ add to } alett ‘ 
lors A slight «traieht f 4 s al k f dark ha ‘ ke 
the poet that he but w! fte those arme wit) ne fir 
poised abowe the k nagic ‘ » ( 
a giant, a Titar f the keyboa 
Gabrilowiteach played a ne ir ed Tlie tone unable ‘ 
finite gradation, is forceful wit t becoming coarse ind delicat 
without losing a backer nd f port Technically ¢ is almost 
perfect Octaves, double thirds and egat 4 at ato wn 
presto! all are child's ay t \ 1 i y Ww: he i . 
true musician and a true artiet He waved } magic wand and 
hia listeners heard the ne f bird the atle 6 wind the 
shock of battle and the woice of ¢ He drew th rta 4 
they saw « ld fashix ne { gar lens with ] j , ! idies ad ’ ng ' 
retreating in the steps f the minuet gavotte He assailed ‘ 
strings and they heard the voice f Poland crying rough sobe f 
liberty and justice 
It was only a man at a piar but it did all that and more 
Gabrilowitech is now one of perhaps five f the greatest pianist 
He is master f all achools, is expecially at } ¢ in his wt 
northern music and olay Ch ' . niy one ther ar and that 
one is the niy ginal inte , - é ‘ \ le Pact 
mann And that is saving muct The M Oregonia | 
land, Ore December 6, 1906 
GABRILOWITSCH IS ARTIST OF POFTRY 
Avotence or Vie Arps at I wr Grace or Master 
Han 
My very dear foe, Editor Metrex f the Musical Revie vst 
placed Gabrilowiix het wee Paderewski ar De Pachmar ir 
ity There is + technical nior and ot i habhl rre 
from the academi ew But as far as poetic capacity is « ' 
Or appreciatior f the attenuatior f delicacy fact what r he 
described as the lyrical qualitics, the man with the name 
makes the typewriter tutter ' a. Gabr tands f 
of all.—Otheman Stevens, in I Angeles Exa D ¥ , 
906 
PIANIST DEDICATES LYRIC HALI 
Russian Tower Porr Leaps Avorew Tw iW ee 
Lapyaintny 
Ossip Gabrilowitech. the « Ruse sniat aced Sen 1 
cisco again on the mw ‘ nap last evening He dedicated W 
Greenbaum's new temple f musk Gabrilowitsch bimeelf surpasne 
the expectations aroused by his press agents, even makir Za wa 
for the cheerful exaggeration of preas agent In srite of hi 
which spoils a chrysanthemum effect by being } wr. he . 
straightforward artist who makes n attempt te woduce 1 te 
m the part of the ladies Perhaps of pianists ca * ¢ 
most resembles Harold Bauer A consistent and maste 
retation, clean of theatrical effect or overdone ti ‘ 
the attention of his hearers from his powers of tone colori 1” 
his wonderful execution Although painting is said to be } favor 
ite recreation, not to force the simile too far, he impresses as a 


tone poet rather than painter At least there seems to be « etr ng 
personal relation between | 


Bulletin 


imself and the music he interprets 


Francis December 19. 1006 
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FRANZ AND TERESA EMERICH, 
BERLIN VOCAL TEACHERS. 


singers are rare and great teachers of singing 

\ veritable master of vocal instruction is Pro- 
Emerich, of Berlin, who, like Joachim, was 
ingary and comes of a German family. Emerich 
as well as a good general 











thorough musical 


cation in h youth Subsequent to his gymnasium 
urse he went to Vienna to further perfect himself in 
usi At that time, in the seventies, the Vienna Royal 
) vas the first in Europe, including, as it did, among 


Amalia Materna, the great Wagnerian singer; 


: } e Lu Beck, Scaria, Rokitanski and others. Then 
Italian operatic troupe with Adelina Patti as star. 
une student also heard, about this time, Nilsson, 




















bah a ! ~ 
' 
a 
>) 
% 
— 
Mae. Teresa Emericn 
l'rebelli, Artot, Nickolini, Graziani and many others. The 
, f great artists was a revelation to Emerich 
— nd aroused in him his natural desire for pedagogic work 
From that time on he decided to make singing-teaching 
work, and he was successful from the very start 
ee f his pupils was the late Carl Sommer, the celebrated 
itone, who became one of the shining lights of the 
Royal Oper After several years of successful 
vork in Vienna, Emerich went to Milan, in 1887, for the 
t tudy f bel canto Here he studied and traveled 
é ‘ Wherever a remarkable stagione was 
wi t re Emerich could be found We hear of 
t | Scala in Milan, now at the San Carlo in 
w at the Pergola at Florence, at the Fenice 
’ \ e, at the Carlo Felice in Genoa, at the Teatro Mas 
e n Palern wavs in touch with the greatest singers 
t rs of Ita ind still he was not satished 
become thoroughly acquainted with Italy and 
| to offer in the way of singing, he went to Bar 
e to Madrid and so on to Paris, always study 
—_ ' iving new impression Still achieving 
For several years he was artistic director 
ian Opera company that traveled through Central 
\ In 180 ¢ settled in Milan as a sing 
t mal 1 tl for five years, achieving 
ults, not on with the Italians, but with al 
And here he taurht, not only beginners, but 
who had already made brilliant careers and who 
{ rt perfect themselves Among such were 
nnas Theresa Arkel, Mila Kupfer-Berger and 
Lindh \mong the pupils that Emerich taught 
te fini luring this period was the now famous 
Mario Sammares, who is at present at the Ham 
t Chis ritone created the title role in 
S ) Henry VIII,” the Gerard in Ghior 
Andre Cheni ind the chief role in Leon 
\noth pupil of this era who won great 
\ t basso, Adamo Didur 
ray ww tarot | bhi manitold researches a id ex 
~S ier | that could be learnt about the human voice 
1 that be had tm Germat i great mis 
I t \ elf ha { The studies, ex 
| past 1 hall bear fruitage 
G e Ge imger is by nature 
e ‘ “ e Italian, but he must learn 
irtistically and | am going to set 
il! rolling. He has taken a back seat long enough 
ked while his neighbors have carried off the 
to he t he will now enter the arena, 
palm nd Vil Ney These were Emerich’s 
! ed the words into deeds 
\ to ¢t plac ‘ e great voc pedagogues are 
Berli He went seven years ago, bearing with 





him an introduction from his friend Leoncavallo to CountcQNCERT RECORD OF WORKS BY SOME 


Hochberg, the General Intendant of the Berlin Royal 
Opera, who received him in a most friendly manner, and 
it was during this period that he wrote his pamphlet en- 
titled “The Art of Singing in Germany,” which he dedi- 
cated to Hochberg. In this interesting and valuable 
Lrochure Emerich reveals the conditions of the art of sing- 
ing in Germany compared with those of other countries. 
He draws parallels and gives the reasons why Germany 
is backward in this art. He says that a defective tone 
production is the fundamental cause. This is not new to 
us, but Emerich shows the ways and means by which the 
evil may be overcome. This brochure has been widely read 
and discussed in Germany. 

Emerich has had extraordinary success in his chosen 
field in Germany. He has not only taught a large number 
of singers but his pupils have been signally successful in 
He can name at least a dozen who today occupy 
prominent positions on the stage. In the art of teaching, 
as well as in everything else, it is the results that count 
and it is probable that no other vocal teacher in Germany 
To mention a few: 


opera 


can show such results as Emerich. 
Putnam Griswold, one of the leading basso singers of the 
Berlin Royal Opera, who was the Gurnemans in the 
“Parsifal” tour of the Savage Opera Company in America 
two years ago; Franz Egenieff, baritone, of the Berlin 
Comic Opera, who was the Amfortas of the same “Parsi- 
fal” tour: Michael Reiter, tenor, of the Munich Royal 
Opera; Theo Konrad, tenor, of the Cologne Opera, who 
has also sung at Covent Garden; Theodor Wilke, heroic 
tenor, of the Strassbourg Opera; Margarethe Matzenauer, 
mezzo soprano, of the Munich Royal Opera; Florence 
Wickham, mezzo soprano, of the Schwerin Court Opera, 
and aside from the singers mentioned above, Cavalier Sam- 
mareo, now of the Manhattan Opera and Marcella Lindh, 
concert singer. 

Professor Emerich has the advantage of being married 
to a woman who, herself a great vocal pedagogue, is also 
a successful dramatic singer. She has sung in Austria, 
Germany and Italy with great success. Like her husband, 
she has always had a predeliction for pedagogic work, and 
since she took up this vocation she has attained remark- 
able results. Among her most prominent and successful 
pupils are Frances Rose, now of the Berlin Royal Opera, 
who recently created a sensation there with her singing of 
“Salome”; Harriet Béné (Behnee), formerly of the Ber- 
lin Comic Opera, now a member of the Savage “Madam 
Butterfly” company; Elizabeth Fabry, who, beginning with 
next season, has been engaged by the Berlin Royal Opera 

















Maestro FrRANz EMericn, 


for a period of five years; Hanna Mara, who sang the part 


of Kundry in the Savage “Parsifal” production in America 


nd who has also been successful in other roles 


Mme 
those of her distinguished husband, hence the remarkable 


many 
Emerich’'s principles of teaching are the same as 


results 
Prof. and Mme. Emerich give instruction in English. 
German, French or Italian 


Schumann-Heink Gets Ovation in Montreal. 


(Telegraph to THe Musicat Courter.) 


Mowrreat, Quebec, March 11, 1907. 
Schumann-Heink’s song recital was an immense success. 
Large audience 


} 
\ 


\s soon as the singer appeared on the 


stage she received an ovation. She was called out a dozen 
times and was compelled to respond to several encores 


H: B. C. 


OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 

“Ah, Love But a Day.” (Song.) William Lavin, Olivet, Mich. 

“Ah, Love But a Day.” (Song.) Miss McAteer, New York City. 

“I Send My Heart Up To Thee.” (Song.) Grace Dymond, GranJ 
Rapids, Mich. 

“June.” (Song.) E. Blum, Weimar, Germany 

“Tune.” (Song.) E. Blum, Neustadt, Germany. 

“June.” (Song.) Frank Hemstreet, Englewood, N. J. 

“Le Secret.” (Song.) Elsie Lincoln, Kansas City, Mo. 

“The Year’s at the Spring.” (Song.) Helen Allen Hunt, Boston, 
Mass. ‘ 

“The Year's at the Spring.” (Song.) William Lavin, Olivet, Mich 


“The Year's at the Spring.” (Song.) Edward Strong, Bristol, 
Tenn, 

“The Year's at the Spring.” (Song.) Edward Strong, Abingdon, 
Va. 

“The Yeer’s at the Spring.” (Song.) Grace Dymond, Grand Rap- 
ids, Mich. 


“Variations on Balkan Themes,” op. 60. (Piano.) Mrs. H. H. A. 


Beach, Boston, Mass. 
J. W. Bischoff. 
“Five Little White Heads.” (Song.) Elsie Lincoln, Des Moines 
lowa. 


“The Rose I Give You.” (Song.) M. L. Gaines, Kansas City, Mo. 


G. W. Chadwick. 


“Allah.” (Song.) Henry Holden Huss, Montelair, N. J. 


‘Before the Dawn.” (Song.) John Young, Waterbury, Conn. 
‘Before the Dawn.” (Song.) Edward Strong, Bristol, Tenn. 
“Before the Dawn.” (Song.) Edward Strong, Abingdon, Va. 


“The Fox Glove.” (Song.) Elsie Lincoln, Des Moines, Lowa. 
(Song.) Mrs. Feely, New York, N. Y 


“Nocturne.” . 
Reynolds, Grand Rap- 


“O, Love and Joy.” (Song.) Miss M. W. 
ids, Mich. 

“The Northern Days.” (Song.) Miss M. W. Reynolds, Grand 
Rapids, Mich 


“Sweetheart, Thy Lips Are Touched with Flame.” (Song.) J. H. 


Duffey, Minneapolis, Minn. 
Rossetter G. Cole. 


(Song.) Holmes Cowper, Chicago, Il. 
“Absence.” (Song.) Lucille Stevenson-Tewksbury, Chicago, Ll. 
“My Hath My Heart.” (Song.) Lucille 
Tewksbury, Chicago, IL 
“Tell Me, Where Is Fancy Bred?” (Song.) Holmes Cowper, Chi- 


cago, Il 
M. W. Daniels. 


“At Evening.” (Song.) Helen Allen Hunt, Boston, Mass. 

“At Evening.” (Song.) Louise Bruce Brooks, Boston, Mass. 

“A Highland (Song.) Hullie Gilbert 
Lake City, Utah. 

“Love, When I Sleep.” 
Mass. 

“My Soul Doth Call.” (Song.) Edward Strong, Bristol, Tenn. 

“My Soul Doth Cail.” (Song.) Edward Strong, Abingdon, Va. 

“The Call of Spring.” (Song.) Louise Bruce Brooks, Boston, 
Mass. 

“The Call of Spring.’ 


“Absence 


True Love Stevenson 


Love Song.” Foster, Salt 


(Song.) Louise Bruce Brooks, Boston, 


(Song.) John Braun, Boston, Mass. 


Margaret Ruthven Lang. 


“April Weather.” (Song.) Anna Miller Wood, Brookline, Mass. 
“Day is Gone.” (Song.) Miss Green, Monroe, Wis. 

“Evening.” (Song.) Alice Robins Cole, Boston, Mass. 

“The Hills o’ Skye.” (Song.) Helen Allen Hunt, Boston, Mass. 
“An Irish Love Song.” (Song.) Mrs. Feely, New York City. 
“An Irish Mother’s Lullaby.” (Song.) Miss F. Hoye, Kansas City, 


Mo 
Frank Lynes. 


(Song.) Elsie Lincoln, Des Moines, lowa. 
(Song.) Miss E. R. Godbe, Sait 


“My Honey.” 

“O, Come to Me, Mavourneen.” 
Lake City, Utah. 

“Roses.” (Song.) Margaretha Schofield, Orleans, Mass. 


“A Maid Sings Light.” (Song.) H. Roger Naylor, Trenton, N. |. 

“\. Maid Sings Light.” (Song.) Mrs. Ludwig Marum, New York 
City. 

“Long Ago, Sweetheart Mine.” 
ton, N. J. 

“The Swan Bent Low.” (Song.) H. Roger Naylor, Trenton, N. J 

“Thy Beaming Eyes."’ (Song.) Jennie M. Jackson. 

“Thy Beaming Eyes.” (Song.) Mrs. E. Smith-Wald, Trenton, 

“Thy Beaming Eyes.” 


(Seng.) H. Roger Naylor, Tren- 


N. J. 
(Song.) Edward Strong, Bristol, Tenn. 


“Thy Beaming Eyes.” (Song.) Edward Strong, Abingdon, Va. 
“Dans le Hamac,” op. 37, No. 2. (Piano.) Mrs. H. H. A. Beach, 
Boston, Mass. 


’ 


“Danse Andalouse,’ 
Boston, Mass. 
From “Woodland Sketches,” op. 51— 
“To a Water Lily.” (Piano.) Mrs. H. H. A. Beach, Boston, Mass. 
“Will o” the Wisp.” (Piano.) Mrs. H. H. A. Beach, Boston, 


op. 37, No. 3. (Piano.) Mrs. H. H. A. Beach, 


Mass. 

“Dance of the Gnomes,” op. 39, No. 6. (Piano.) Ruth Whitmore, 
Boston, Mess. 

Etnde de Cencert, op. 36. (Piano.) Frank H. Luker, Boston, Mass. 

Hungarian, op. 39, Ne. 12.. (Piano.) Edith Milligan, Brooklyn, 
N. Y¥. 

“Scotch Poem,” op. 31. No. 2, (Piano.) Ruth Lavers, Boston 
Mass. 

‘Shadow Dance,” op. 39, No. 8 (Piano.) Lucille Russel, Chi 
cago, I. 

“To a Wild Rose” (Vielin and Piano.) Arthur Hartmann, Sweet 
Briar, Va. 


“To a Wild Rose.” Piano.) Arthur 
Lake City, Utah. 
“To a Wild Rose.” 


apolis, Minn. 


(Violin and Hartmann, Salt 


(Violin and Piano.) Arthur Hartmann, Minne 


J. W. Metcalf. 


“At Nightfall.” (Song.) Albert Borroff, Chicago, Ill. 

“Break, Break, O, Sea.” (Song.) Carl Morris, Indianapolis, Ind. 

“Midi.” (Seng of Destiny.) Hullie Gilbert Foster, Salt Lake City, 
Utah. 


“Until You Came.” (Song.) Miss E. Moor, Grand Rapids, Mich, 
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The series of three “ 


given in 
social as 
Mr. 
attractive 
presented 
Holiday,” 


Alice Speaks, 
Columbus). 


Speaks and Grace 


MUSIC IN COLUMBUS. 


Cotumsvs, Ohio, March 7, 
Musical Mornings” by Oley Speaks, 
the Hartman significant 
well as musical events 


1907. 


Drawing Room, were 
The first 
Morrey 


one, in which 
united 
The 
and “Flora’s 
Crane (of New York), 
Theodore Lindenberg and Oley Speaks (of 
Between the cycles Miss Crane sang 


Hamilton 
received 
“Persian Garden” 


in an 


program, second 


two song cycles, 


was recently 
sung splendidly by Ethel 


a group 


of charming songs 


The last of the series brought a most unique pro 
gram, introducing three Cincinnati musicians—Mrs. Sam 
uel Assur, soprano; Charlotte Callahan, contralto, and 
Paul Bliss as a composer accompanying his own songs 
and Oley Speaks as soloist and composer 

On the program were a number of compositions by 
Cincinnati musicians, one each from Tirindelli, Elsen 
heimer and Mattioli, five by Paul Bliss and ten Speaks 
songs The Ohio composers made a fine showing, win 
ning sincere praise and commanding admiration Phe 
“Musical Mornings” have found much favor 

 & 

luesday evening brings the fifth artist concert in th 

Women’s Music Club season, presenting Elsa Ruegger, ‘cel 


list, and George Hamlin, tenor. Mary Eckhardt Born wil! 
accompany Miss Ruegger and Edwin Schneider will assist 
Mr. Hamlin 

 & 

It is now an assured fact that Madame Schumann-Heink 
will give a song recital in Memorial Hall April 5. The 
recital is to be given under the auspices of the Broad 
Street Presbyterian Church and promises to be a gala 
event Twenty-two boxes and many hundreds of seats 
are already sold, the ladies having arranged to place sev 
eral hundred chairs on the stage. As Memorial Hall seats 


3.500, the audience may be reckoned upon for inspiration 
Madame Schumann-Heink, who much liked in Colum 
bus, has promised to give a program of numbers whicl 
she has never presented here before 

— 7 

April 5 brings the Savage Opera Company to Columbus 
with one performance of “Madam Butterfly.” The South 
ern Theater holds only 1,400 people, and one night an 
aggravation, as not a third of the people who desire to se« 
and hear the opera can be accommodated 

 & 

There is a lively interest in the return of Josef Lhevinn: 
on the evening of the 27th \ request has already been 
made that Madame Lhévinne accompany him and give 
the treat of at least one two-piano number There will 
doubtless be a capacity audience in Memorial Hall, as 
those who heard Lhévinne in January were so thoroughly 
aroused that their “bravos” have continued on up to the 
present, and even now the days are being counted until the 
27th 

J 

Millicent Brennan, native of Ottawa, Canada, pupil of 
Edward Hayes, Emil Bourgeois and Rose Caron, of Paris 
(three years), has opened a studio in Columbus, where she 
will teach the art of singing and coach in repertory Miss 
Brennan has had considerable experience in concert and 





opera work, having toured Canada with Sir Alexander 


Mackenzie one season, with the Savage Opera Company 


as one of the leading sopranos, and has been heard in 
many concerts throughout New England 
\ delightful personality, a beautiful and well trained 


soprano voice, a varied repertory and a rarely musical tem 
perament are a few of her negotiable assets 
she will be 


formally presented to 


Mrs 


recep 


Tuesday evening 
and musically by her good friends, 
and Miss Monsarrat. After the 
tion Miss Brennan will be heard in a program of songs 

Though the but five 
studio and pupils, and is rapidly making 
friends 


Columbus socially 
Nicholas Monsarrat 


in city days, she already has a 


acquaintances and 


folk consider her a valuable on 


eS = 


sterling 


Columbus music acquisit 
to their ranks 
around 


that and all 


from Oberlin, 


George Andrews, organist 


musician will give an organ recital in Broad 


Street Methodist Church April 2, using the beautiful new 
pipe organ which was installed there late in the autumn 
eS & 

\pril o is Rosenthal’s date with us, this concert closing 
the Women’s Music Club concert season 

@ & 

The Girls’ Music Club gave an entertaining program 
Vilkin-Redman Hall Friday evening The members on 
the program were Sarah Field, Marjorie Beebe, Florenc 
litus, Goldye Irwin, Pauline Jones, Ellen Loveless, Mari 
King, Anna Stichle, Charlotte Howard, Miss Balz and 
Mabel Martin. The string quartet gave three numbers—a 
Mozart teethoven and ™“ hubert quite rcceptably 

ee & 

Che March 7 light recital was on f usual beauty 
given by Sunie Denham Hammond, soprano, and Alfred 
Rogerson Barrington, baritone Miss Ebeling and Mrs. I 
May Miller were the accompanists 

eS & 

Oley Speaks gave program of songs at the ableat 

Vivants Thursday evening 
eS & 

The Women's Club of Ohio State University secured 
Grace Hamilton Morrey for a piano recital at their annual 
meeting Wednesday afternoon Mrs. Morrey’s progran 
included numbers by Rachmaninoff, Schumann, Schubert 


Liszt, Sinding, Brahms, Schuett, Chopin, MacDowell and 
Moszkowski. It was a brilliant program, and those wh 
were invited considered a rich treat 

Ss & 

Hedwig Theobald, soprano, will give a song recital in 
the Y. M. C. A. Auditorium Monday evening, April 22 
Miss Theobald is one of the most notable of colorature 
sopranos in the city, having been a student in Paris with 
La Grange, in London with William Shakespeare, and in 
New York with Victor Harris. Her program is delight 
fully interesting te 

Josephine Swickard, a Columbus soprano who has beer 


the past two years in Florence with Vannucini, and late 
with Reinhold Herman at Rapallo, Italy, has returned to 
the city and promises to be heard as soloist at a symphony 
concert early in April 

Miss Swickard’s last concert in Berlin just before sailing 
was a perfect succes Miss Swickard returns to Rapall 
n the fall Firen May Sirus 
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CONCERT VIOLINIST 


Address: 36 West 17th Street, New York 
"Phone: 4242 Chelsea 











Piano Lecture Recitals 
Planoforte Insiruction 





604 Linden Street, Scranton, Pa. 





Plans for Music Fostival in Syracuse. 


310 Noxon Sraser, ' 
Syracuse, N. Y., March 7, 1907. | 


During the past week the Music Festival Association has 
published the complete programs and list of soloists for 
the coming May The association has 
the New York Symphony Orchestra, Madame Sembrich 
Madame Samaroff, Madame Homer, Mrs. Hissem de Moss, 
Ellison van Hoose, Alexander Petschnikoff, Francis Rogers 


Festival secured 


Kelley Cole, William Harper, Mr. Saslavsky, Alice Sov 
ereign and Mrs. Dunfee. These soloists and a program 
made up with the greatest care assures the artistic success 
of the 1907 festival. The financial success now needs at 
tention. A big step toward the attainment of this end is 
the announcement of the association that a campaign will 
at once be started to secure 300 new members. May they 
meet with every success. Syracuse is very fortunate m 
having men who, in the face of many setbacks, still persist 
in giving to the town at least one week of music that is 
worth while The best way to repay them is to take an 
active part im securing the proper support to the festival 
@ & 
a = 
William Berwald will give a recital of his own composi 
tions at Crouse College, March 21 \ new Easter cantata 
tor chorus and soloists will be given at this recital for the 
first time. Professor Berwald has spent the best part of 
the past year on this work, which is called “Crucifixion 
and Resurrection.” By many sidered the best voca 
composition trom Ins p« Onl Profess Berwald’s 
compositions will be played by a quintet 
C 4 o- 
= <= 
King Saul,” a sacred oratorio for s sts, chorus and 
reader was given at the Wheting i Wednesda ight 
inder the directior f tom Ward air noral parts were 
taken by a chorus of toc rer the lo part 
by William Alexander Snyd t ' Reula Chase 
Dodge, contralto mt 
The proof of the place f Ture M CAL b : 
udvertising medium has been clearly brought t ny mind 
luring the past two weeks by tribe f concert 
iwencies and artists who saw my little “knock at the 
quietness of the musical season in Syracuse, and who wrote 
ne to offer their services in dispelling t! pure | didn’t 
realize it so many philanthropic souls exist 
Sete 
Ss & 
fhe appended program was arranged for the Morning 
Ml ca recital Wednesday by Eva torne 
KK ‘ € N ‘ “ ast 
M Prank lL. Walra I H. FE. Darb { How! 
Eva Bort 
S a g Schira 
p 
aritone 
The Encha Mack 
Wake, Wake S Hig Mack 
I Hermit Th Mack 
H. Morton Adk 
i ‘ Piano, ¢ tuck Oberth 
Clark BR Reck Mr Frank | Walrath 
\ a f R 1 Julie ( ’ 
} | 
! Ligne I Elga 
Mr: \dk 
Flake ( 
Night ‘ t 
M Frank |! \ 4 H Le ‘ acted 
Freperick V. Bs 









SOLOIST THIS SEASON with 
New York Phitharmonic, 
Martford Phithar monic, 
New Haven Symphony, 
Theodore as Orchestra, Chicago, 
St. Paul Orchestra, 
Cincinnatl Orchestra, 
Bestes Symphony 
Orchestra. 


MAUD POWELL 


STEINWAY HALL 


j.£. FRANCKE 
1402 BROADWAY 
NEW YORE 


‘Plays the Techalkewsky 
concerto better than any 
other ving victinist,"’ 


das ed 
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ROLLIE BORDEN-LOW 


SOPRANO 
Concerts, Recitals, Orateria 


SPECIAL FRENCH PROGRAR 


Management: ANDERSON MUSICAL BUREAU, 7 West 424 Street 





<aecnz 


SHOTWELL-PIPER 


Dramatic Soprano 


Direction 


LOUDON CHARLTON 
Carnegie Hall, New York 








MISS MARIE 





CHOLS 


THIRD AMERICAN TOUR 
ENTIRE SEASON, 1906-7 


Direction: LOUDON CHARLTON 
CARNEGIE BALL, NEW YORK 








” RIEGE 


TENOR 


Oratorio Concert and Song Recitals. Vocal 
Instruction. 
STUDIO: 149 West 236 Street 
New Yerk Ci 
Telephone: 4806 Cheises. 
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Ponchielli, and Several other selections from grand opera 








Joanna Barili, soprano soloist with the band, will be heard 
at the evening concert. 


s “% CHICAGO ~*~ % a 


Siby! Sammis will give a song recital at Wichita. Kan.. 








Curcaco, IL, March g, 1907. 


nty-second program of the Theodore Thomas 

6) tra, March 8 and 9, was one of the most brilliant 
rly lists of the year. It was a tribute, one might 

the three B Zach, Beethoven, Brahms. The 
program was Sach suite, No. 2, B minor; Bee 

Pastoral” symphony, No. 6; Strauss’s “Don Juan” 


p. 20, and the Brahms piano concerto in D 

1, op. 15. Rudolph Ganz, soloist. Rudolph 
ying of the Brahms concerto with the orchestra 
masterly conception. This particular concerto is a 


n of a pianist’s musicianship, and Mr. Ganz 
ntially the musician with a finely poised virtu- 


that gave just the necessary vitalizing touch. Mr 
G will give his second and last piano recital before his 
Europe at Music Hall on April 28 
os a 
Et? 


m Middelschulte will be the soloist with the 
Orchestra on March 15 and 16, playing the Liszt 
ind fugue for organ (orchestration by Hugo 


Ossip Gabrilowitsch will be the soloist on March 22 and 
ir. Gabrilowitsch will play the Tschaikowsky con 

1, B flat minor, op. 23 
Iran Macmillen will be the soloist on March 29 and 
Mr. Macmillen will play the Sinding concerto for vio- 


ad 
v= 


C 4 
. — 


Olga Samaroff, who scored such a success with the Chi 

» Orchestra and in her recital given early in the season. 
er second and last piano recital at Music Hall, 
unday afternoon, March 31 


Gt et 
eS & 


ladame Schumann-Heink has fully recovered from her 
cent illness and will give the postponed song recital at 
Ore tra Hall Saturday afternoon, April 20, under the 
Ff. Wight Neumann 
CE 
Madame Melba’s concert, announced for next Saturday 
March 16, at the Auditorium, will mark the 
the present musical season. Madame Melba, 
w in e prime of her powers, has’ never sung more 
than she has been singing this year. Every time 
ppeared at the Manhattan Opera House, New 
the } e has been compl tely sold out, tickets being 
t fabulous sums. There is no question but that 
\I e¢ Melba is the most popular artist now before the 
Furope and America. Madame Melba will be as 
i by Signor Campanari, baritone, and Signorina Sas 
t, and a complete orchestra of fifty-five artists 


ad —s 
vo v= 


Govorza, the renowned Spanish baritone, who 


| with Emma Eames at Orchestra Hall, has 


on March 20. On April 1 Miss Sammis will assist Clar- 
Music Hall, Sunday afternoon, March 17. There is no bari- ence Eddy, who is to dedicate the North Shore Congrega- 


tone in the recital field more popular than Mr. Gogorza tional Church. 


ft ee a agi 

Gertrude Gare, a talented pupil of Mary Wood Chase, 
will play the following program at a musicale to be given 
at the Chicago Beach Hotel on March 11: Sonata, op. go, 
Beethoven; “Bird as Prophet,” Schumann; scherzo, Men- 
delssohn; “Song Without Words,” Sinding; morceaux, 

Francis Rogers, baritone, has been engaged for a song Liadow; “Hark, Hark, the Lark!” Schubert-Liszt; etude, 
recital by F. Wight Neumann for Sunday afternoon, F major, nocturne, C minor, andante spianato and polo 
March 24. Mr. Rogers will sing the following program: naise, Chopin. 


Mr. Neumann also announces Watkin Mills, England's 
famous basso, in a song recital at Music Hall, Sunday 
afternoon, April 7. 


es & 


;  & 
Love Me or Not, words from Campion’s Book of Airs (1617)..Secchi Wal S hi 1 pi N - 1 
Recitative and Air, from Opera of Dido and Eneas......... Purceil alter - pry gave us annus plano recital at Music Hal! 
Air, I'll Sail Upon the Dog Star, from O;era of The Fool’s on March 3 in a very interesting and well played program. 

Preferment ....... paid enone . seeeseeeees Purcell Mr. Spry opened his program with the Beethoven F sharp 
She Never Told Her eae iets from Twelfth Night..... .Hay4d major, op. 78, and closed with Liszt’s transcription on waltz 
Down Among the Dead Men............ rv nhes .+ ++. Dyer : » “i » oo. 

: from Gounod’s “Faust.” The Beethoven sonata was played 
Ashore © sisoas 2 cine Vos ewes Lanckshedheenedeedcceans - Liszt 2 as ret = 
Ter Wiesleves <3 ee ie wine Schubert With true appreciation of the dignity of the work, and the 
[wo Venetian Songs, words by Thomas Sein. ..s+ees.Sehumann Gounod-Liszt number with a clear, clean technic and brill- 
a Oluf ns Tah wi cheats Prades Sor Loewe jancy. Especially well played were the Brahms intermezzo, 

or *wiger ie ceeeee Seecescense Ceooersesvses _ ) \¢ ~ ; 4 

— " - Brahms op. 117, No. 2, and rhapsody, G minor. Two very attrac 
Dad GI, * ikon du bass cc cunks 4 cuas Poatesdedan ‘ Biagert . a a ae" 
Diocnal ‘Clie. seek daeines his pneciliseet than phaniieils  o:iiiee tive numbers were “Album Leaf” and Impromptu, Mr. 
Vans: VINO 6s nnd hah d6 No deceit es leek ey cee Brogi Spry’s own compositions, the “Impromptu” being especially 
Les deux Amours......... Pe Se we nae ..Clayton Johns effective, pianistic and brilliant. Mr. Spry was most cor 
The Victor . REC GES es vsreeeees-Hugo Kaun dially received by a very appreciative audience and recalled 


SOO GON Shanes s cdxsdareckiwsosene ndeeekwhad .«.. Chadwick 


many times. 


Requiem, words “a Robe rt L ouis Stevensor..........S5idney Homer 

CR BG ee niin oi cchcewdadedss de eknck es Gan J. H. Rogers = = 

—. Ye bad “ tenes renee ee eee nese ennens Old Highland Melody An interesting concert was given at Calvary Presbyterian 
tack to Irelanc 2 


Onaway, Awake! words frete Lengielien’s Simautes. Te tyeae Church on March a by Lilian E. Bart, pianist ; Florence 
et ee May Butler, soprano; Harmon Watt, pianist. 

:  & 

"he Wiener Mannergesangverein, considered to be one The concert at Cable Hall on March 5, given by Isabelle 
Hallanger, pianist; William A. Willett, baritone; Emme- 
line Fricke, reader, all of the faculty of the Columbia 
School of Music, was of more than passing interest. Miss 
Hallanger, who is a pupil of Clare Osborne Reed, president 
of the Columbia School of Music, is a young pianist of 
: cs : ~~ much talent. She was heard in “Rhapsodie Hongroise,” 
their wives and families. The profits of the concerts will No. 6, Liszt; berceuse, D flat, and etude in E major 
be given the German hospitals of the cities in which they Chopin: capriccio, G alias ea and cl Chopin 
sing. They are scheduled for the Auditorium in May, and bailade in A flat. which ‘oihis exceptionsiiy well iaed 
their coming will undoubtedly be the event of the spring wittiam A. Willett sang “Five Serious Songs.” by Dvorak 
musical season. aw in the English translation, in a superb manner, and in the 

ate aa fours “Mother 0’ Mine” was again the artist of taste and 

Creatore and his band will give a matinee and evening discretion. Miss Fricke read “Enoch Arden” 
concert at the Studebaker Theater, on Sunday, March 10. and was well received 
The program includes some fine numbers—Tschaikowsky’s Et 

“1812” overture, the finale, Act III, from “La Gioconda,” Herbert Jenny, of Milwaukee, 


of the finest male 4 capella choruses existent, will include 
Chicago and Milwaukee in their American tournée. This 
society, composed of 190 members, all occupying high busi- 
ness and social positions in Vienna, have undertaken this 
tour as a pleasure trip; they have chartered one of the 
Hamburg-American liners and will come accompanied by 


(Tennyson ) 


who has been sti been studying 


SIBYL SAMMIS seit 
HELEN BUCKLEY 22 

















n enwaved by F. Wight Neumann for a song recital at 


EWATER, CHICAGO 








CHICAGO ADVERTISEMENTS 





CHIGAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, bee ml, 
Forty years of artiatic achievement_under the personal d 
of its Founder and President, Dr. F Sees. has made the College 
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organ and theory with Mr. Middelschulte at the Wiscon- be composed entirely of works of Schubert; that of the Dunham was awarded the prize for the madrigal, “What 
sin Conservatory, has been appointed organist and choir- 23d will be a modern program. the Chimney Sang.” In 1904, Carl Bush for “When the 
master of the Methodist Episcopal Church in Winona, eS Heart Is Young.” In 1905, John Hyatt Brewer fo: 
Miun., the organ of which church was dedicated by Mr. Bedouin Love Song.” The Kimball Company have offered 
Middelschulte. The third and last concert of the Apollo Club season for the coming year a prize of $so for the best original 

CE will be given in the Auditorium, April 15, when Bach's poem to be coil’ Go thal prise tadeigal of recy. The clad 

The Chicago Opera Club, Signor Barabini, conductor, “Passion” music will-be sung, the first time in fourteen it} be assisted by Lud vig Becker, violinist 
will give “La Traviata” at the Garrick Theater on April 7. years. Since this work was given the last time by thi py 

St et Apollo Club there has been a steady growth in the appre — 

Charles Moerenhont will give a violin recital Monday ‘@t0" of Bach, and there is at the present time a very rhe Towne Madrigal Club gave their annual concert at 
evening, March 18, at Kimball Hall, assisted by Silvio watengrens.. Sentee a mats ees great arn The soloists Music Hall en March 7. This club of fifty-one members 
Scionti, pianist. Mr. Moerenhont will play: will be: Corinne Rider-Kelsey, Janet Spencer, Herbert is composed mostly of pupils of E. C. Towne and do some 
PR AS OS en SE Witherspoon, Nicholas Douty, Hans Schroeder. The club very creditable work. Allen Spencer, pianist, was the as 
Variations Joseph Joachim Will be assisted by a boy choir of fifty voices and the entire sisting soloist, playing menuetto in B minor, op. 78, Schu 
Barcarolle Signe Lund Theodore Thomas Orchestra. Single seats are now sei!- bert; scherzo in E minor, op. 16, Mendelssohn: intermezzo 
Ls Abele -Franz Schubert ing for the performance op. 116, No. 4, Brahms; tarantelle in E minor, Lesch 
eg ee ee ee tizky; citude im D flat, “Sonetto del Petrarca,” No. r1og, 

Mr. Scionti and Mr. Moerenhont will play the Guillaume Clarence Pease. baritone, will give a song recital in oe _ Ps gan , h Pag ree Liszt Mr spencers 

: : f ing of the Liszt “Sonetto del Petrarca” was brilliant 
Leken sonata for piano and violin Evanston the second week in April. Mr. Pease has opened , acl ‘ 
CE &S a studio :n Evanston, where he will teach on Fridays. On “ | virile, and the Liszt “Campanella” was played with a 
- ; . poise, delicacy and rhythm 

Hugo Goodwin, also of Milwaukee, and for a number March 21 the Choral Union, of Hope College, which so 
of years studying under Mr. Middelschulte, has been ciety Mr. Pease is the conductor of, will give a choral e «& 
chosen organist and choirmaster of St. Mark’s Episcopal concert [he Sherwood Music School presented the following 
Church, of pyar He succeeded Mr. Bradley, deceased es named pupils recital at Assembly Room, Fine Arts 
Mr. Goodwin, i n addition to his being a brilliant organist, [he following program will be sung by the Musical Art Building, on March 9; Eva Bender, Mabel Strauss, Birdi« 
has a number of important compositions to his credit He EERE AE RG RR at thei cnaheah chen Mrs. De Witt Lash, L. L. Sheffield, Berenice 
announces an organ recital at St. Mark’s Church for cert, March 19, at Orchestra Hall Viol. Edith M. Swanson, Irene Gault, Mrs. R. Wood, May 
April 10 E. Selistrom, Corene Bain, Frances Close and Francis 

Gt Re Symphony No. 5, first movement . Dittersdorf eee mt ee 
Orchestra 

Marie White Longman will sing in the Bach “Passion of Motet, Praise Ye the Lord Bacl The Walter Spry Piano School presented the following 
St. Matthew” with the Milwaukee A Capella Choir on Bae weak A ee named pupils in recital on March 9: Beatrice Byxbee, 
March 22. This will be Mrs. Longman’s third important ¢,ycigcus : totri liclen Smith, Elizabeth Lounsbury, Virginia Patton, Lillian 
engagement in Wilwaukee in less than a year Alla Trinita Beata fraditional Foster, Martha Gardner, Florence McKeen, Dorothy Pal 

St SE Sanctus, B minor Mass, with Orchestra Bach mer, Eleanor Spry, Susan Wilbur and Olive Gardner 

The Steindel Trio, composed of Mr. and Mrs. Bruno ant hae = nee Everyw Kassmanw 
Steindel and Fritz Itte, assisted by William Beard, bari- Herr wie lange Georg Schumann ‘ 
tone, will give a concert at the Auditorium Recital Hal] Die Heinzelminuchen von Coein Draeseke Miss Talcott in Washington. 

Chor der Engel aus Faust, with Orchestra Liszt 
on March 14. Charlotte Talcott. the voung prano, who has appeared 
ce = = several concerts with the Von Ende Trio this seasor 

The Cable Company announce a series of concerts to be The Chicago Madrigal Club, D. A. Clippinger, conduc ind been very well received, sang last week in a Lenten 
given at the Cable Hall every afternoon of this month at 3 tor, will give the second concert of the sixth season at wiusicale at the hor f Mr Herbert Wadsworth, in 
o'clock. On the 13th Estelle Auge, soprano; Winifred Music Hall on March 14. The feature of the: program wi!! Washington, D. C. The guests included numerous mem 
Lamb, pianist; Marx E. Oberndorfer, accompanist, will be the singing of the madrigal prize composition of 1906 rs of the diplomatn ry Che Norwegian Minister 
give the program. “A Wet Sheet and a Flowing Sea,” by Franz C. Born rmly complimented Mi tt for so truly catching 

= = schein, of Baltimore, Md. The annual prize of $100, whic the dramatic color of Grieg’s song Alice Roosevelt-Long 

Mrs. .Edwin N. Lapham and Lawrence Rea announce is given by tlhe W. W. Kimball Piano Company, who fo vorth was amon iny who expressed their pleasure 
two morning musicales to be given in the Orchestra Hall years ago endowed the club, has brought to light many ex t the young ers pertors ce Miss Talcott 1 puy 
foyer on March 16 and 23. The program of the 16th will cellent works by American composers In 1903 Arth f Mr d Mrs. Jol der Mel 
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MUSIC IN "PITTSBURG. 


Pitrspurc, Pa., March 7, 1907 
mg and successful tour, the Pittsburg Orchestra 
last week and resumed the regular concerts 


ning and Saturday afternoon. A rather light 


ghtful program was given, Brahms’ concerto in 

) 1, for violin and piano, played by the soloist Luigi 
Kunits, being the most serious number. Raff’s easily 

d and gracious symphony, “In the Woods,” wa 


ding orchestral number and was played in a finishe< 
The overture [he Barber of 


1812,” and Handel’s largo com 


Bagdad” ana 


Despite the strenuous five weeks 


chestra was in excellent condition, and the 
played with fluency 
Luigi ve Kunits, concertmeister of the 
ed his usual hearty welcome He played 
Br concerto witl ureness and a finished style 
the concert this week contains but 
Brahms’ Symphony No. 3, in F 
Apprentice,” by Dukas 
first Pittsburg ind the overture Fra Diavok 


A et The ever popular Campanari will be the solo 


1 he t of the series of free concerts under the auspice 
busine nen of East Liberty will be given on 

nis n East Liberty Carnegie Library Hall 

Trio will be assisted in this concert by 
alto, Christine Miller, and 


CE 
Rubinstein Irv Julia Dubinsky, pianist David 
nist nd Alois Reiser, violoncellist, an 
chamber music at Conservator: 
Hall. Tuesday evening, March 12, and Tuesday evening, 
fhe program for the first evening includes 
1) al Dumky trio, op. 90; Brahms’ D minor sonata for 
lin, and Rubinstein’s trio, op. §2 
 & 
Hart Lee Cornwall, late organist and director of the 
1 Church of Bloomfield, N. J., and 
tit rgunist and hoirmaster at St. Peter's Epi 
Pittsburg, has been ippointed to the post 
rganist and musical director at Point Breez« 
Presbyterian Church, Fifth avenue, Pittsburg. He assumed 
eS & 
third of the regular quartet recitals given by the 
Kunits String Quartet was held in the German Club 
Hall, Tuesday evening An unusually interesting pro- 
was well given A quartet by Dittersdorf opened the 
t m, which was followed by Handel's “Passacaglia,” 
laved by Von Kunits and Mrs 
mber was Brahn Clarinet Quintet.” This number 


Bramsen The closing 


ist se on, but so many requests were received 


vetition by the quartet that it wa placed on 
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Tuesday's program. Fred van Amburgh, clarinetist of the 
Pittsburg Orchestra, played the clarinet part. 
ce = 

The Apollo Club concert, given in Carnegie Music Halli 
Thursday evening of last week was one of the best con- 
certs given by the club. An unusually large audience was 
there and at times the applause became vociferous. The 
principal numbers given by the club were Kremser’s “Hymn 
tu the Madonna,” with obligato by the tenor soloist, Kelley 
Cole, and Meister’s cantata, “The Elf,” in which the bari 
tone solo was effectively sung by Dr. A. R. Matheny, one 
of the regular club members. The two soloists were Elsa 
Ruegger, violoncellist, and Kelley Cole, tenor. Both were 
received with great enthusiasm. 

eS & 

\ recital was given at Conservatory Hall by the Women’s 
Press Club to introduce Minna Kaufmann, soprano, on 
Wednesday evening, February 27. The other soloists were 
Josephine Pawlikowsky, pianist, and Luigi von Kunits 
violinist. Madame Kaufmann, who studied three years in 
Berlin under Lehmann, made her first Pittsburg appear 
ance at this recital and met with tremendous success. Carl 
Retter was her accompanist. 

eH & 

\ concert for the benefit of Edward MacDowell was 
given under the auspices of the Woman’s Club of Beaver, 
on Friday evening, Febru 
Ellsworth 


in the chapel of Beaver College, 


ary 22. Joseph D. McGinnis, pianist, and E 
Giles, tenor, furnished the program 
 & 

The Bangor (Me.) Symphony Orchestra, at a_ recent 
concert, played the “Rosary,” from the second orchestral 
suite of Pittsburg’s well known composer, Ad. M. Foerster 
‘At Twilight,” by the same composer, is also to have a 
hearing soon 

eS & 

Pupils of Harry G. Archer, gave a recital Monday even 
ing of last week, at his studio. Those who took part were 
Ethel Bavard, Mary Orr, Morella C. Smith, Robert M 
Kinkaid and Harry G. Edmunds. 

eS & 

\ piano recital was given by pupils of William H. Oct 
ting at his East End studio, in the Wallace Building, 
Center and Highland, Tuesday evening, February 206. 
[hose who took part were Cora Battenfelder, Mabel Flinn, 
Vera Forsyth, Edith Graff and Lillie Held B.5..L 


Recitals at Marie L. Todd's Studio. 

The first of a series of pupils’ recitals was given Helen 
M. Roberts at the studio of Marie L. Todd in Carnegie 
Miss Roberts has a beautiful touch 
and excellent technic. The program was played in a fin 
ished manner. Special mention should be made of the 
“Octave Study,” by Schytte; 
\ cultivated audience enjoyed the 


Hall some weeks ago 


the Grieg numbers, and the 
Chopin ballad in A flat 
recital, and the students present voted it a most instructive 


occasion 


Music in Montreal. 


Mowrreat, March 8, 1907. 
Marie Hall, the gifted violinist, opened her present tour 
Monday evening last, in Stanley Hall. She was assisted by 
Lonie Basche, pianist. The following program was pre- 


sented : 
ps - TONE isnt ndidesscabsciessdnteceicanyscos¥ivanebees Lalo 
Miss Hall. 
INNES Uk iin cde eeei dahanses de8dinakelih be tnkesessssbakounde Schumann 
INE sin Fisk daisids bic uc doenban vebebeiades sbcbsaubabeenel Schumann 
INO, Sninks kddeionsdhsddvee ak dudes cecksbeiescstad’ Schumann 
Miss Basche. 
CRE pcadsekcnsdssescapupaedananeet nen ween ches sstrnhcnbeinnnee Bach 
Miss Hall 
I FR a ic ia bak Konnvabatathhvecbsbebbacevietecs Schubert-Tausig 
Miss Basche 
POE Finds onbainnndvindcbiadvtetnetersebi cuss Susaamerentinat Tenaglia 
Bourrée ........ .. Handel 
Minuett .. Beethoven 
Gigue eegh sense vd pA bnnced ane pbpveadahes ta sce tooo ‘ Angelis 


Miss Hall. 


Miss Hall has broadened her art since she was here last 
Her tone has more breadth, and she plays with more bril 
She performed the “Symphonie Es- 
pagnol” with a brilliant and finished technic and beauty of 
tone. Her interpretation of the sublime chaconne was en- 
chanting. Her other selections were likewise most enjoy- 
able. She was called out many times, and responded with 
only one encore, giving a romance by Sinding. Miss Basche 
proved herself a worthy partner of Miss Hall. She has a 
fluent technic and plays with feeling and understanding 
Her performance all through was highly creditable. She 
likewise had to respond with an encore. 


= = 


lhe pupils of A. Wesley Woodard gave a song recital at 
Mrs. Woodard’s studio on February 27 before an invited 


liancy and sincerity. 


audience. Among those who participated were the Misses 
Thomas, Wright, Doran, Sutherland, Bennett, Austin, Mrs 
Gumlich and Mr. Oswold. The program was varied and 
the pupils showed careful training. The most successful 
one, perhaps, was Miss Bennett, who sang two songs by 
Batten and Jensen, for which she was rewarded with hearty 
applause, and was compelled to give an encore. Frederick 
H. Blair played the accompaniments well 


v Ss & 


Marie Hall returned to this city this morning from 
loronto, where she gave a concert last night. She also 
played on Tuesday evening, in Kingston, Ont., and is the 
soloist with the local Symphony Orchestra this afternoon 
Her principal item will be the Mendelssohn concerto. 

Harry B. Conn 


Mrs. Henry C. Engberg, a pianist, now residing at Bel- 
lingham, Wash. has played at a number of concerts 
in the Far West this season with pronounced success. Mr. 
and Mrs. Engberg are planning to spend the summer 
abroad. 
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CONCERT BY STUDENTS OF THE 
MASTER SCHOOL OF VOCAL MUSIC. 


The first public concert by students of the Master School 
of Vocal Music, of Brooklyn, took place at Historical Hall, 
Brookiyn, Monday evening of last week 

rhis new and progressive venture in the musical life 
of our section has every reason to congratulate itself and 
to be congratulated upon the remarkable support of public 
interest, as shown by the large audience. The occasion was 
the first presentation to the public of the students of vocal 
music, under the direction of Madame Jaeger 

Yoo much stress cannot be laid upon the suggestions 
contained in a paper by this director, read before the audi 
ence. It accented the important suggestion that, in order 
to have a national art, national music, national musicians, 
we must first have national schools for the preparation of 
national artists The Government, States and munici 
palities will one day come to see this as is the case in other 
countries, and our wealth will flow to intrinsic values as it 
now does toward material futility. The fact that poor and 
small nations contribute thus to the best and not the lowest 
in human nature was held up as an example to the rich 
United States 

Meantime pioneers—progressive ones from this side and 
cultured ones from the Old World—are throwing them 
selves into the breach, and, not without material sacrifice, 
are endeavoring§ to lead the way to such art extension. 
Of such intent is the Master School of Music in Brooklyn 
By establishing the lines of musical education necessary to 
tnis end, and as they have been followed traditionally for 
years in the artistic Old World, the pioneers of the Master 
School hope to produce results that shall incite other 
spirits and finally lead municipal and federal authorities 
to follow the example. The material with which to work, 
the management declares, abounds in the States as nowhere 
else. Voice, intelligence, ambition, beauty of person, health, 
vitality and much latent musicality enrich all classes of 
American society. Particularly with the influx of gifted 
South Europeans is this appearing in the poorer classes 
rhe pathetic, almost criminal, waste of gift that must result 
for lack of provision for their musical education, pushing 
into the material tombs of material breadwinning those 
who might shine as stars in the art world, is not a condi 
tion to long exist in a generous country like the United 
States. In the Master School of Vocal Music valiant 


; ria, from the ert ° isor Nicola 

spirits are doing all they can for this. Funds, time, energy. * 1 the Merry Wives of Winds — 

) W id i } | Mrs. Rockwell 
experience and ( d orld artistic ardor are being be a aie lies een ele eae 
stowed in generous fashion. Ihe comparatively small tu NS a 
tion fee does not pay expenses, and much musical instruc huet, from the Merry Wives of Windsor Nicola 
tion is given besides the mere training“ot voice. The lead Mrs. Rockwell and Miss Hathaway 

are ing » able sustain the venture tll hel . 

ers are hop =o be able to ain th ‘ , : Detailed mention cannot be given in a program of suc! 
may arrive from some source All that can be done by 


fn 4 $ ‘ ‘neth, but a general comment on the singing was the 
friends of such movement, by extension of knowledge, by breathless attention of the audience. One source of thi 
writing, by telling each other, but especially by endow was the absence of the strain and stress that frequent 
ment or grit as financial aid, is not only a desire, but the accompany  sucl exhibitions The vocal production wa 
means of great good for the music of our country. It 1s without exception, agreeably musical, refined and gentl 
sur duty as Americans and in line with our other benef-  \ithout flabbiness, vital and interested without strenuous 
cence, to aid this venture so fraught with possibility ness. The production was generally similar as to techni 
As in the Old World. opera, with all that the art implies { frontal placement, absence of glottis stroke, easy breat! 
forms large part of the activity of the Master School of ng, and that resourceful attack and swell which marks the 
Music. Uniting, as this does, so many arts, and answer attention-holding singer and indicates good vocal teaching 
ing a steadily growing demand as universal as that There was not a case of strain or gasp, nor of scoop 
food, large provision is made for its study. But knowing howl. This is the way of Plancon, Sembrich, Caruso, the 
the other necessities of music life in this country, prepara 








. De Reszkés, D Sedie and Schumann-Heink in song 

tion is also made for church and concert work, includmeg Phe chores work was wansuailly benntilal Nias ft) 
' cre ‘ Was MiuUsSUdtli alk ul Pena Y ne 
) rio ns f Ss ] ¥ i ‘resting eld sp . ‘ 
oratori his form a large and interesting field, espe voices heard was homely or hopeless, some were unusually 
cially when surrounded by the instructions involved in}... .tiful several instances of dramatic talent were evi 
eats , y al She « e « eat ‘ 
these ultimate arts he course of study is extensive denced. Encores and applause rewarded the work The 
’rotess care l Se d to I s ve) ¢ 
Professors carefully chosen and vouche 1 for [he school . ympaniments must be specially noticed for their artisti 
is on the way to a merited popularity his first prepara-~ oo, t and absence of “noise” and “banging 
r nen qd absen ) ! ‘ . ' 
tion of result by the pupils of this school occurs after four 
years of preparation rhe following program was per 
formed by about twenty students, all peculiarly interesting 
in various ways: Music. 
In Meinem Garten Heymann. Rheinech rt 
[he Water Lily Abe Ll here an organ in my elm, 
Chorus \ harp within my maple tree; 

Immer leise wird mein Schlummer Bra And Maestro Wind from each compels 
Wiegenlied Bral 


An equal harmony 
Miss Hathaway 


Belle Nuit, Duet Offenba 
Misses Weed and Gardner . 
Memory , -_ : Edna Park \t morning a sonata Clear, 
Ah, Love, But a Day Mrs. Beaet \ symphony superb at noon 
Mrs. Love And with the soft descent of eve 
1) t j he 
: soon ss \ pur nd pensive tune 
Misses Dunning and Pfeiffer 
\ria, from Der Freischitz Von Wel 
Miss Cary = 
Standchen Schulx What need have I in crowded towns 
Mrs. Wakefield, alto sol und Chorus iv eck for grand orchestral scores, 
ri ro \ , ' 
\ria, from Figas : When daily through my casement drift 
Miss Pfeiffer ry . 
. 0 out ) f 
\ria, from Samson and Delilah Saint.Saér ese alt f out ! doors 
Miss Hardic Clinton Scollard in Lippincott’s Magazine 
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PHILADELPHIA. 


a 
Puitapecraia, Pa., March 9, 1907 


rt of the Hahn Quartet occurred on last 


\ musicale is to be given on Saturday evening, March 16, 
at Horticultural Hall, under the auspices of the Treble 
Clef Club, for the benefit of the Edward MacDowell fund. 
\mong the artists who have volunteered their services are: 
Maurits Leefson and members of the Fortnightly Club, 


Tali Esen Morgan Conducted Children's Festivai. 

Tali Esen Morgan, the musical director of the Temple 
Choir of the Baptist Temple, Brooklyn, conducted most 
successfully the last night of February a children’s music 
festival. There were some 450 voices in the young people’s 



























































ae ening in the Haseltine Galleries, with Luther . ‘ 3 ~ 
‘ seatric a ‘aas, |} . Ma- : : 
Conradi ssisting artist. The program opened with the aonb — wey cog oe —s Ma- noir, and an audience of over 2,000 men and women as- 
Oo —. de e 4 n, 2 : . : . 
Quartet in Genito ‘ates whieh aie Glee ee van be ee - ne See “a ah sembled to hear the music. Mr. Morgan is a magnetic 
2 Conradi gave an excellent performance of the favorite (4 ~—" , cae f : i. wala a pots) € fan" jeader and one who never slights the smallest detail. All 
rata for violin and piano by Grieg. Haydn’s a oo an ages ~~ a eae the little folks regard him in the light of a friend, hence 
“Kaiser Variations,”- shared honors with the Aren The Philadelphia C mat Musi th the good results. The following report, from the Brook- 
which latter Mr. Conradi’s playing proved a re Philadelphia Conservatory of Music announce the 1, Eagle of March 1, gives a bright impression of the 
Popeye Raye sca The fnal second of a series of Analytical Lectures by Phillip H onan: 
gee bo er: my hs penile —— ane fina" Goepp on Friday evening, March 22, at Spring Garden In- 
take place on April 8, when Harold Nason will stitute. Tali Esen Morgan, the new musical director of the Baptist Temple, 
53 quartet GE was congratulated by many on the Children’s Festival he arranged 
Ct “The § : of Life.” ‘Ihus 4] wee and conducted at the Temple last night. Nothing so large and suc- 
bts by Edw: as re Songs of Life, an 1 ustrate ecture-musicale DY cessful has been attempted before in this borough, and it was 
. Quinlan, assisted by Edward shippen van Mary Gregory Murray, will be given at the New Century complete in every detail, stamping him as a masterly planner and 
I rm Hahn, gave a concert in New Hall, Drawing Room on Tuesday evening, March 12. Mrs. Mur- conductor. An audience that tested the capacity of the Temple 
March 6 before an appreciative audience. fay will be assisted.-by Halchen Mohr, vocalist, and Eliza- enjoyed it, and at its conclusion most of them remained to express 
oa M O equally talented as pianist and composer, was eth B. Culbert violinist their personal appreciation of Mr. Morgan and his aides. 
ial advantage Poldini’s “La P ke Val ; sien F The precision and clearness with which the children sang was re- 
w la Deis intage im rok se ‘La Poupee a ft markable, and they gave the songs with an expression that could 
; by Grieg. Several of her songs were The Kneisel Quartet will be heard in the following in-  bardly be surpassed by a professional chorus, the shading being es- 
‘ pathetically interpreted by Mr. van Leer, whose beauti- teresting program on next Monday afternoon in Wither- ?¢cially remarked. Though the songs were many of them of the 
ann tenor voice is especially suited to songs of sentiment spoon Hall, when Mrs. Julie Wyman will be the assisting es sagen a ee ee gaya ag +a 
| renderit of “Die W alkiire ’ however proved that he : S > ? . . 1; = . “Dpn2 s there were whis ing $0105 y ive rowell, a couple 0 recita- 
; . ; : : artist: Beethoven Quartet in E flat major; “Poémes du tions by Charlotte Grenelle, and a couple of ‘cello solos by Helen 
Wea not KIT nh spirit Mr. Hahn contributed some de Silence.” Moret; “Romance,” Debussy; “Miarka,” Georges; Scholder, who was hardly larger than the instrument she played 
1 " mber quartet in G major, Haydn. with perfection. These performers all won hearty applause, and 
4 z but for the determined attitude of Director Morgan, encores would 
; : . ; wal , . ogee fe ‘“é have been compelled, but he explained that the length of the 
5 given by pupils of the Combs Broad Street Rossini’s “Stabat Mater ae be sung at the Cathedral original program prevented any repetitions. It was nearly 11 o’clocx 
Conse ry of Mu 1329 and 1331 South Broad street, on Wednesday, March 20, a choir of 150 mixed voices, before the performance was over. The young women sang three 
5 ) hapel opposite the conservatory. A feature under the direction of B ‘ities S. Thunder. Florence sypsy choruses very sweetly. The Temple orchestra played a march 
a rendition of two of Mr. Combs’ Hinkle, Katherine McGuckin Leigo. F. C. Freemantel and 2% ably sided the choruses. W. C. Bridgeman was at the organ 
t: ' “ ” . 28 and L. Edith Sharkey was tie pianist and accompanist. 
, never violin solo, and “Erato,” a piano J, Lewis Kriedler will be the soloists. 
 € 
S S & Frederick Hahn, violinist, has been engaged to assist 
: j , 1. 
: Dunn Aldrich, assisted by Edith Mahon at the Mme. Melba at her recital at the Academy of Music, on The MacDowell Club of Rock Island, 1! ; 
pian ve the Brahms song cycle, “Die schoene Magelone,” March 19, for the benefit of the Bryn Mawr Alumne En- The MacDowell Club, of Rock Island, Ill, organized 
ee the Philadelphia Music Teachers’ Association, on dowment Fund. last December, devoted the meeting held on March 1 at the 
Wednesday evening last. This is the second time Mr FE Dougherty School of Music, Rock Island, to five Italian 
iven the cycle this winte The “Sinfonia Domestica” of Richard Strauss will be Ccomposers—Palestrina, the two Scarlattis, Paradisi and 
:  € produced at the fifth and last Boston Symphony concert Poldini. The program was presented by Mesdames 
1. Freensnntel tas Sein een -ennieediia aii this season on Monday evening, March 18 The other Thompson, McCabe, Abraham, Dougherty and Pleasants. 
e chor hoir at the Tabernacle M. E. Church works on the program are Brahms’ variations on a chorale ‘The officers of the club are: President, Mrs. McCabe ; sec- 
ae at by Haydn and Beethoven's overture, “Leonore,” No. 3 retaty, Miss Abraham; chairman of the program committee. 
: x" Ce ee Miss Dougherty. 
us On March 13 8 musican will be given at the ( — - Among the soloists at the concert given by the Young 
S e Restoration by Susanna FE. Dercum, contralto; Dorothy yjen’s Hebrew Association, on Wednesday evening last 
Johnstone, harpist ; Elizabeth S. Doerr, violinist, and Helen’ was the ten year old violinist, Franklin M. Gittelson, who Clarence Eddy on Spring Tour. 
Pp t showed a marvelous technic and broad tone for one of his After a short rest at his home in New York, Clarence 
Pree I 1 | ! 11 1 f f I Aft hort rest at his h New York, Cl 
paersigt = age. His numbers, two concertos by Viotti and De Beriot, Eddy has resumed his tour, and until the middle of April 
> Mrs. Milton V. Snyder gave a recital of French songs were rendered in a thoroughly spirited manner. will be incessantly busy. He played in St. Louis March 11, 
the College Club last week. Mrs. Snyder lived for Se & in Decatur March 12, and will give a recital in Madison, 
Paris, studying with Mme. la Borde, and her Helen Esther Wilkinson, assisted by the Studio Quartet, March 18. He will appear in cities of the Middle 
French diction perfect. During the present season she will give a recital at her studio on March 21, illustrating West until April 1, when he will dedicate a new organ in 
tudying vocal culture with Perley Dunn Aldrich the “Suite and Sonata.” Chic: ago. April 5 he will play in Detroit, and April 9 will 
Livan B. Fiee- Mavaice. “open” a new 07 ol snil in the Cathedral, Charleston, S. Cc. 
THE comes BROAD ST. CONSERVATORY —— a ; 
GILBERT RAYNOLDS COMBS, ~ Concertmeister of Philadelphia Orchestra 
1899-31 South Broad Street 2. — PA 
1718014 Chestnat Street ? Available for Mareh and April 
Affiliated with the University of Pennsylvania Aétras care of ORCHESTRA. Philadelphia, Pa 
_Wemen’ * Dermitorics Year Book, Pree 
—— 
PHILADELPHIA ADVERTISEMENTS. 
DR, .B, 14th YEAR.| S. 
at 8 1716 Chestet St. | VV 
Assisted by MA ms. ¢ Sag Soloist First Baptist Church. E 
Puna, TORATO gacteae 
Scientific Velee Placing. Positive Remedies for Vocal Detects velopment. “Finish.” Booklets. ~ 
1626 Chestnut St. 
FREEMANTE eS CONCERT ORGANIST. 
. Management of JOHN M’E. St., Philadelphia, Pa. 
x M M ER M 428, [iiian nies Fitz MAURICE /ED WIN EVANS 
: re ve we BCRLLSES 
E P R A N O VIRGIL ouavien wane Soncon. NEW YORE: 81 Enst Oath Street 
‘ 1710 Chestnut St., Phila. Pa S oO FULLER BUILDING, 10 Se. 8th St, PHILADELPHIA, PA. 10 South 18th Street, PHILADELPHIA 
FLORENCE HINKLE H = pesseat cxeger foware VAN LEER 
‘ SOPRANO. onan’ ry — iii teed Bony : a tee oun 
a tag Weet rigth Street, New York City A 10 South 18th Street ¥ bel Ps 
aa g803 Brown Street, Philadelphia, Pa. bed - 
ate Ss CULTURE OF VOICE —_PIANOFORTE 
AND TIC 
WM. F. HAPPICH oO CONCERT © iste 
| CLASS AND PRIVATE LESSONS 
VIOLINIST—INSTRUCTOR. ladelphia, 
neg ea mg = a Locust Street, A Pa. Studie, (217 Walnut St, Phitadelphia, Pa. 
THE HAHN VIOLIN SCHOOL THE STERNBERG SCHOOL OF MUSIC SOPRANO 
4 : . CONSTANTIN ven STERNBERG, Priacipal 
(Frederick BE. HAHN, Director), Formerly Pirst 10 
Violinist of the Boston Symphony Orchestra Cc tion im all branches. South 18th Street 
The Sevcik Method a specialty Write for Ba ong .PHILADELPSIA, PA. 
THE HAHN QUARTETTE Paller Building, 10 S. 18th St. Phkadeipbic 
158 Chestnut Street, Philadelphia, Pa. Meas Se 
CLARA ANNA YOCUM sth ALDRICH Sone Interpretations — Recitals | CORRINNE WIEST SOPRANO 
: from sebools. BASS-BARITONE 
CONTRALTO SOLOIST Saf’ musieat sosietiee seeepied, | DR. GEO. CONQUEST 
Oratorio, Concerts, Recitals. Address, 631 sample programa, terme and dates. address. Recitals and Oraterie ees ~ Prite 
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Alexandre Guilmant’s Seventieth Birthday 
Celebrated by His American Pupils. 





Alexandre Guilmant, the world renowned organist, cele- 
brated the seventieth anniversary of his birth at Meudon, 
France, last Tuesday, March 12, and many congratulatory 
letters and messages have been sent from a host of his 
American friends and admirers. Foremost are the mem 
bers of the Guilmant Club, composed of his American pu 
pils now in this country, who have banded themselves 
together, as an alumni association, to keep fresh the student 
days in Paris, and the valuable instruction received at the 
hands of their cher maitre. The club was organized some 
years ago, and numbers among its members many of the 
of the 


The club members have sent a gift of 850 francs 


prominent Organists now located in various parts 


country. 
to their beloved master, with the following letter: 


Tus Guitmant Cus, 
34 West Twecrtu Steeer, New York, 
FEBRUARY 27, 1907 
VW. Alexandre Guilmant, Meudon, France 
Cuer Mattre—Among the many friends and those who cherish 
with affection the kindly imterest and painstaking care you have 
always so generously bestowed are your American pupils now 


banded together as the Gutimant Club, hoping to keep constant]; 


in mind the wise counsel, valuable cid and high ideals, so patient:y 


and cheerfully bestowed, enabling us to accomplish what would 
otherwise have been impqgs ble You have done much to further 
the mterest and development of organ music in America, and th« 
effect of the three visits can never be sutficiently estimated. 

We are happy to teader our warmest congratulations on the sev 
enticth anniversary of your birth, and to assure you of the love 
and devotion of each of your pupils in the New World We beg 
you, cher Maitre, to accept the enclosed gift as a slight token of 


our affection, and with the hope that you will be spared to us and 


the world of music for many years to come. (Signed) 
George Whitficld Andrews, Oberlin, Ohio 

Edward Morris Bowman, New York 

Walter D, Belknap, Chicago. 

William C. Carl, New York, 

David Edward Crozier, Harrisburg, Pa 

s. D 
James D. D. Comey, Boston. 
Clarence Dickinson, Chicago 
Cc. Will Day, 
Louis H. Eaton, 
Charles S. Elliot, Cooperstown, N. Y 
Mary Chappel Fisher, Rochester, N. Y 
Charles Galloway, St. Louis, Mo 
Ronald M. Grant, Orange, N. J 
Philip Hale, Mass 
Hamilton H, Hunt, Minneapolis 
Tina M. Haines, Evanston, Ii! 
Edward Jacques, New York 
Edward Kreisér, Kansas City, Mo 
Edward Arthur Kraft, Wheeling, W 
John Herman Loud, Boston, Mass 
Theta Mae Lynn, Long Beach, Cal 
Frederick Maxon, Philadelphia, Pa 
Jamie MacLean, Cincinnati, Ohio 
Effie C. Murdock, Chicago, I!) 
Lawrence J. Munson, Brooklyn, N. Y 
Jesse P. Marshall, Boston, Mass 
Homer N. Norris, New York 
Parker, Syracuse, 
Pennington, 


Cushing, Toledo, Ohio 


Tucson, Ariz. 


San Francisco, Cal 


toston, 


Minn 


Va 


N. Y 


Scranton, Pa 


George A 
J Alfred 
James H. Rogers, Cleveland, Ohio 
Minetta Riggs, Chicago 

Walter G. Reynolds, 
S. Tudor Strang, Philadelphia 

Charlotte Wells New York, 
Herbert Cleveland, Ohio 

Carl G. Schmidt, New York 

G. Waring Stebbins, Brooklyn, N. Y 

Cc. G. Streldon, Springfield, Mass 
Frederick W New York 
Herbert Foster Sprague, Kalamazoo, Mich 
Edward E. Truette, Boston 

Arthur H. Tarner, Springfield, Mass 

Belle S. Wade. Memphis, Tenn 

William E. Zeuch, Chicago, Il 

Harry Zehm, Charlotte, N. 


Wash 


Tacoma 


Saenger, 
Sisson, 


Schleider, 


President, Wi! 
vice presidents 


The officers of the club are: 
iam C. Carl, New York; 
Charles Galloway, St. Louis; S. Tudor Strang, 
Philadelphia; Edmund Jaques, New York; 
secretary, Frederick W. Schleider, New York; 
treasurer, G. Waring Stebbins, Brooklyn 

The Guilmant Organ School, of which M. Guilmant 1. 


president and deeply interested in its success, sent the fol 


lowing: . 

WM. Alexandre Guilmant, Meudon, France 

The students of the Guilmant Organ School beg to offer most 
sincere and cordial congratulations to their honored president 


\lexandre the anniversary of his birth 
They recall with pleasure his recent visit and appreciate deeply his 
interest in the welfare of the institution and his valuable assistance 
apd guidance. In tendering M 
students wish him many more 
the pleasure of again welcoming him to the Guilmant Organ School 

New York Crrv, 


The Guild of American Organists sent a cable, congratu- 


Guilmant, on seventieth 


Guilmant their congratulations the 


years of activity and hope to have 


February 27, 1907 

lating him on the day, and was forwarded by unanimous 
vote of the council. Guilmant programs were given in 
many of the churches the country over last Sunday at the 
suggestion of the Guilmant Club, and recitals devoted to 
his compositions were held in various cities. No organist 
has had such honors bestowed upon him, and no one so richly 


deserves them as the dean of French organists and repre 
sentative of the French school of organ playing. M. Guil- 
mant is as well known in England as in France, has con 
certized many times throughout the country and once played 
for Queen Victoria, who gave him a theme for improvisa- 
tion and complimented him after his marvelous perform- 
ance at Windsor Castle. In Russia, Germany, Italy, Spain 
and Switzerland he has made frequent tournées, while his 
name in America is better known than any other organist of 
the day. “Mr. Guilmant’s three visits here,” said William C 
Carl, the director of the Guilmant Organ School, to a rep 
resentative of THe Musica Courisr, “has done much to 
advance the interest in organ playing and organ music in 
America. When Mr. Guilmant first played here, in 1893, 
at the time of the Chicago Exposition, the appreciation of 
legitimate organ music was very different than at the pres 
ent time. Organ recitals were rarely given, and the public 
evinced but comparatively slight interest. Mr. Guilmant's 
marvelous performances aroused wide interest and enthu 
siasm, and immediately organists began to add to their 
repertory and study new works. The result is well known 
Ihe succeeding visits of the master have strengthened this, 
and now it is difficult to find a church of importance where 
musical services and recitals of some sort 


are not 


Even in the smaller towns and cities the standard has been 


given 


raised, and in no country in the world is organ music com 


ing so rapidly to the front as in America at the present 


time 


fill 


Organ builders are taxed to their utmost capacity to 


the demand made upon them, and talented men and 








women are studying the organ, in astoundingly large nam 
bers, which bespeaks much for the future of the organ and 
church music in the years to come. 


high regard for the 


Mr. Guilmant has a 
American people, and never tires telling 
his guests of his experiences and the receptions and ova 


’ 


tions accorded him when touring our country.” 
“Is Mr. Guilmant still actively engaged with his work?” 


“Most decidedly so,” said Mr. Carl: 
visit at Mendon, in September, I found him busier than 
ever 


“and during my last 


His eighth organ sonata was just finished, and he 
played it for me on the magnificent organ in his music 
room. It is one of the best works from his pen and will 
be eagerly sought for and played. I received a printed 
copy only last week, and will soon produce it in New York 
Mr. Guilmant’s life is full of activity, but never hurried, and 
He 
early, and even during his summer holidays works steadily 
until dejeuner is served at noon, then returns to the study 


to this I @ttribute a large share of his success rises 





and continues his work until 7:30, when he joins the family 
at dinner, It is after the evening meal has been concluded 
that I number some of the happiest hours of my life, for then 
the master goes to the music room, and, surrounded by his 
family, and guests who may be there, he plays and im 
provises for an hour or more in a way one never hears on 
the concert platform. Mr. Guilmant is a lover of all that 
is good and noble in his art, and seeks to uplift and enrich 
the world with his influence and work 

“It is the earnest wish of his pupils that he may be 
spared for the 
already crowned with success, and with the plaudits of two 
continents.’ 


many years to come and continue work 


Few people have it given them to enter into realization 


of cherished desire while desire remains. Fewer yet of 


music life 
Sull 
they are absolutely 


those in are privileged to enter within Canaan 


borders. less frequently come such results when 


legitimate, harmonious outgrowth of 
true heart, white life, and real genius. 

Che friends of that 
nowhere, 


Alexandre Guilmant must rejoice 


im his case this happy result obtains 
ma 


Probably 
wide tind a. nature 
so wholly gold, so free from alloy, as that of the French 
Not 


all Europe testifies confidence in the 


range Of acquaintance, May one 


composer-Organist-prolessor France, but 
“stock” or 


His naive 


only all 
“word,’ 
bond” of Alexandre Guilmant, as to character 
simplicity of soul, flanked by unflinching power to resist 


temptation, i 


insidious of and clear 


powertul, united to a 
, 
new world vision as to progress, guarantee him esteem 
and confidence. As artist and professor the measure of 


faith and admiration is worldwide. Of his creative genius, 


revered by all, none are more fully aware or more deeply 
grateful than the people of the United States 
Che dream of Mr. Guilmant’s life has been a home in 


the country, near Paris, with sunny clearing and tree laden 


shade, having flower and fruit gardens, a large hospitabl 
house, children, grandchildren and friends coming and 
going and happy, a remote and quiet cornet 
m which to compose, and—a music room 


leaving nothing to be desired as to equipment 





One by one have these things come to pa 
has life The ist, now fully aceomplis! 
rounds up the um of fe benehicenece ind 
commands suprem itistaction and grati 
tuck 

Lhe Guilmant music room e than ar 
tistic and musical. It is the “home mis 
Here pleasure is given to friends near and a 


quaintance distant, with unstinting hand. 
Here concert and recital are held, new 
works tested, old nes revived, with im 
provisation from the master hand Het 
hundreds of young men and women, large 
number of them American, are taught the 





beauties of organ art, and trained in the 
the scrutini attention of the best French 
critic and the kind admonition and counsel 
of the best of masters and of men test of 
{ t the itive mind of the musician 

s its Paradise of peace, tranquillity and per 
feetior \ beautiful new sonata is the latest 
lower of this genial retreat 

Great part of this result is due to the simple 
me of ]ife maintained, to the unusual gifts 
with which ne is endowed, and te the spifit 
© trequently voiced by him to others rl 
way to succeed is never to fail Also to 
rare intrepidity of temper leading him to v 
ige, travel and tournée, enlarging the scop 
wd strengthening the basis of his influence 
But, to those who know, a large part, a ver 
large part of the ‘pleasant lines” of Alex 
indre Guilmant’s life may be traced to the 


possession of cne of the noblest of women and 


best of wives that ever blest a man’s life 
Madame Guilmantis as near the ideal wif: 
mother, household manager, helpmeet and com 
panion as one may ever expect. to find. A 
_ a her imstincts are fely and womanly; all he 
on cupations and desires are ever engaged with the hap 
piness and comfort of those depending upon het 
Same time she is one of the most delightful of “com 
panions” in the best sense, sympathetic, interested, in 
telligent, and abreast of late thought, with an inexhaust 
ible fund of native buoyancy that is uplifting, cheering 


calming, sustaining to a degree To this is added a clear 


view in practical matters, energy, endurance, love of mu 
and art, without desire for personal credit or recogn 
tion F. I ] 


Guilmant to Carl. 


eceived } 


a cable from nis 
Monday, in 


for his mx 


William C. Carl 
Alexandre Guilmant, 
thanked Mr 
his (Guilmant’s) 
‘A ffecteau 
Guilmant was 


old preceptor 


on which the master 
congratulation 
Mr. Carl read 


affectionate th 


Carl sage of 
The cable te 


(With 
old 


burthday 


Remerciements” inks) 


seventy year on Tuesday, March 12 
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RECORD OF THE PAST 
WEEK IN NEW YORK. 


Wednesday afternoon, March 6, joint recital by Elsa Rueg- 
ger (cello) and Francis Macmillen (violin), Mendels 
ohn Hall 

Wednesday evening, March 6, “La Boheme,” Manhattan 
Opera House. 

Wednesday evening, March 6, “Tristan and Isolde,” Met 
ropolitan Opera House. 

lhursday evening, Merch 7, concert by the Musical Art 
society, Carnegie Hall. 
irsday. afternoon, March 7, organ recital by Moritz 
Schwarz, Trinity Church. 

‘riday evening, March 8, first concert by the Hauser Trio, 
assisted by Madame von Niessen-Stone (contralto) 
and Whitney Tew (basso), Waldorf-Astoria 

Friday evening, March 8, concert by the People’s Sym- 
phony Auxiliary Club, Marum Quartet and Henrietta 
Michelson, pianist, Cooper Union Hall 

Friday evening, March 8, “Fra- Diavolo,” Manhattan Opera 
House 

Friday evening, March 8, “Tosca,” Metropolitan Opera 
tious¢ 

Saturday afternoon, March 9, “Carmen,” Manhattan Opera 
House 

Saturday afternoon, March 9, “Lucia di Lammermoor, ’ 
Metropolitan Opera House 

Saturday evening, March 9, concert by the New York Sym 
phony Orchestra, Mario Sammarco (baritone) assist 
ng, Carnegie Hall 

saturday evening, March 9, “Aida” (popular prices), Man 
hattan Opera House 


Saturday. evening, March 9, “Lohengrin” (popular prices) 
Metropolitan Opera House 
inday afterncon, March 10, matinee by the New York 
Symphony Orchestra, Mario Sammarco (baritone) as 
isting, Carnegie Hall 
Sunday evening, March 10, operatic concert, Manhattan 


Opera House 
sunday evening, March 10, operatic concert, Metropolitan 
Opera House 
nday evening, March to, concert by the Brooklyn Arion, 
isted by Jessie Shay (piano), Lillian Funk (so 
prano) and Elsa Fischer (violin) Arion Hail, 
Brooklyn 
Monday evening, March 11, “La Boheme,” Manhattan 
Opera House 
Monday evening, March 11, “I Pagliacci” and “Hansel and 
Gretel” (double bill), Metropolitan Opera House 
iesday evening, March 12, recital of works for two pianos 
by Elfriede Stoffregen and Alexander Rihm, Imperial 
Brooklyn 


—— 


Antoinette Szumowsla in the South. 

Che success which Antoinette Szumowska has been scor 
ing in the South, where she has been appearing in recita! 
ind also as a member of the Adamowski Trio, may be 
gathered from the following notice of her recent appear 
ance in Richmond, Va., from the Richmond Dispatch: 

Only once in a long while do the music lovers of Richmond have 
the opportunity to enjoy such a treat as was given them last evening 
when the Adamowski Trio of Boston, was heard at the Academy of 

usic fn point of attendance the occasion was an emphatic suc 

Che program selected was varied enough to suit the popular, 

s well as the most fastidious musical taste, and embraced selections 
rom the works of Mozart, Chopin, Rubinstein, Paderewski, Gold 

ark and the like. Antoinette Szumowska, the pianist, is by no 

eans a stranger in Richmond, having appeared here on several 
er occasions in concert, and established herself a prime favor 


she one of the most distinguished of women pianists living 


and her brilliancy of execution and wonderful technic last evening 
won for her a veritable ovation. She was heard in three numbers— 
a romanza, by Mozart; Chopin's impromptu, F sharp major, and 
Rubinstein’s “Valse Caprice.” To the insistent demands of the 
audience she graciously responded with an encore number that dem- 
onstrated her mastery of the instrument. Her two brothers, Messrs. 
T. and J. Adamowski, both artists of national reputation and soloists 
of the Boston Symphony Orchestra, the one on the violin, the other 
on the ‘cello, shared with the pianist the honors of the evening. 
The former was heard in a charming melody by Paderewski and 
Bazzini’s “Ronde des Lutins,” accompanied on the piano by his 
brother, and the last number evoked a spontaneous outburst of ap- 
plause that forced him to respond with a charming little encore 
number. J, Adamowski rendered a berceuse by Simon, and Popper's 
“Hungarian Rhapsody.” Both numbers were faultlessly executed 
and enthusiastically received. The opening and closing numbers of 
the program were rendered by all three artists, and consisted of a 
trio by Tschaikowsky and an andante and scherzo movement for 
trio by Goldmark. 








HENRY RUSSELL, THE FIRST. 


Harry Furniss has an article in the March Wirtdsor 
Magazine (London) on some of the old time English musi- 


cal celebrities, and among the sketches is one of Henry Rus- 
scll, father of Henry Russell, of the San Carlo Opera 
Company, and a man who years ago was known all over 
Great Britain and America. Mr. Furniss says 

“Perhaps no single handed entertainer was ever more 
prolific, more popular, nor had such a wide world reputa- 
tion as Henry Russell, the author of ‘Cheer, Boys, Cheer’! 
It seems only a few years ago—perhaps fifteen or twenty— 
that | made a sketch of an old man singing that song, ac 
companying himself on the piano at the Savage Club. He 
was then close on eighty years of age; this was the veteran, 
Henry Russell. He died some years afterward, nearly 
ninety years of age. No single man, by his entertainment, 
approached Henry Russell in the good he did in rousing 
among the mass of English people an imperial enthusiasm. 
He did more work by his music than a regiment of recruit- 
ing officers, and he made thousands of British sailors by 
that one song alone, ‘A Life on the Ocean Wave.’ Alto- 
gether he composed 800 songs, of which one need only 
name “The Ship on Fire,’ ‘There’s a Good Time Coming, 
Boys,’ ‘To the West, to the West, to the Land of the Free,’ 
words written by Charles Mackay and put to music and 
made famous by Russell 

“Quite recently I was having a conversation with a cele- 
brated conductor, who informed me that song writing, now- 
adavys, was the most profitable occupation. Many thou- 
sands a year are earned by those lucky enough to supply 
the rubbish sung by the young ladies in modern burlesque, 
yet the great Russell, who was a national benefactor, re- 
ceived the magnificent sum of £3 for ‘Cheer, Boys! Cheer’! 
10s. for “The Ivy Green’ and 8s. 2d, for “Woodman, Spare 
That Tree’! His 800 songs, some of which were sung by 
thousands during the sixty vears of his own life, averaged 
10s. a song. If this is not a startling illustration of the 
change in our times, taste and honesty, I wonder where 
one could find better evidence to show that as regards our 
amusements we have lost our art and become willing to 
overpay the representatives of mediocrity. It is interest- 
ing to note that the great Henry Russell has left behind 
him a son who has kept the minds of the young enchanted 
with the sea. Clark Russell is a favorite author of the 
schoolboy, and of many who have left school, too. And a 
stepbrother of his, Landon Ronald, carries on the musi 
cal side of his father’s life work and keeps alive his father’s 
reputation as a composer and conductor.” 





George Hamlin in Sacramento. 


At his recital before the Saturday Club, of Sacramento. 
Cal., on February 27, George Hamlin sang the following 
program : 


Recitative and Aria, Acis and Galatea..............65e ee eee Handel 
Ss MME Win chip oS vney deeds ¥ ves 40cb)s0kes Reureeers Schubert 
De I. oa cawcnnds tcedies ctdueedbbwnba vende cute Schubert 
penne Cae is bp inns ceded Sas wien cheese ber Schumann 
We SEOUL ecb ceecesduaeet hPa DRS vexchd skeen Brahms 
EE Cau ccs dusned was GS ho Nee sO ehwhsban come es .. Brahms 
Morning Hymn ...... ass Soha bbies Sender dokebas’ Henschel 
Sne, Norwegian Song ....... PE TE ee Te ee ee Sigurd Lie 
At the Window . Sullivan 
SED. ab caknesevuactee esx PO Fo PE Ce Pee ree Sullivan 
Marriage Morning ............ Pe eee Se , . Sullivan 
Se SE sheegss cansonsereneas suvepdabeasvesvedicease Wolf 
_ a BES eee ree ininsihe ne eRaNl ones 4a awews Grieg 
Zueignung (Dedication) ..............6.. Ter 
EN 0 9. 0.00 a cctberkbes ts6scueneneeeuadenes covtwed -» Strauss 
ne A. ioc bck eb eek pose cuaneae ce Strauss 
P< cdebeuaesee ser ccenvahssasaces ..+ Frederic Cowen 


Winds in the Trees............... ca nlnwes © . Goring-Thomas 
DO 1 Game Viv oce sires ey ey Margaret Ruthven Lang 
The Year's at the S;ring........... »+seee. Mrs. H. H. A. Beach 
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FUTURE MUSICAL EVENTS IN NEW YORK. 


Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con 
certs, Manhattan Opera House. 

Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con- 
certs, Metropolitan Opera House. 

Organ recitals, Thursday during Lent, at Old Trinity, by 
Moritz E. Schwarz. 

Thursday evening, March 21, concert by the Boston Sym- 
phony Orchestra, Carnegie Hall. 

Thursday evening, March 21, concert by the St. Cecilia 
Club, Mendelssohn Hall. 

Thursday evening, March 21, concert by the People’s Sym- 
phony Society, Cooper Union Hall. 

Friday afternoon, March 22, concert by the Boston Sym- 
phony Quartet, assisted by Katharine Goodson (piano), 
Mendelssohn Hall. 

Friday evening, March 22, concert by the Boston Sym- 
phony Orchestra, Baptist Temple, Brooklyn. 

Friday evening, March 22, concert by the People’s Sym- 
phony Society, Carnegie Hall. 

Saturday afternoon, March 23, matinee by the Boston Sym- 
phony Orchestra, Carnegie Hall. 

Sunday evening, March 24, concert by the New York 
Arion, Arion Club house. 

Tuesday evening, March 26, “The Kingdom” (Elgar), by 
the New York Oratorio Society, Carnegie Hall. 

Saturday afternoon, March 30, Young People’s Symphony, 
Carnegie Hall. 

Tuesday evening, April 2, concert by the Kneisel Quartet, 
Mendelssohn Hall. 

Tuesday evening, April 2, concert by the Brooklyn Apollo 
Club, Association Hail, Brooklyn. 

Wednesday evening, April 3, piano recital by Jessie Shay, 
Mendelssohn Hall. 

Thursday morning, April 11, musicale by the Haarlem 
Philharmonic Society, Waldorf-Astoria. 

Tuesday evening, April 15, concert by the Mendelssohn 
Glee Club, Mendelssohn Hall. 

Wednesday evening, April 17, piano recital by Lhévinne, 
for the benefit of the MacDowell Fund, Mendelssohn 
Hall. 

Thursday evening, April 18, 
Club, Waldorf-Astoria. 
Sunday evening, April 21, concert by the New York 

Liederkranz, Liederkranz Club house. 

Tuesday evening, April 23, concert by the Musurgia, Car- 
negie Hall. 

Thursday evening, March 21, song recital by 
Huberwald, contralto, Waldorf-Astoria Hotel 

Friday evening, March 22, third concert of the Manuscript 
Society, the National Arts Club, 
Nineteenth street. 


concert by the Rubinstein 


Florence 


entrance 121 East 





Madame Hirzel-Langenhan Praised. 


A recent issue of the Munich Allgemeine Zeitung con. 
tains this eloquent praise of the 
pianist ‘After a the 
local concert platform, 


Anna Hirzel-Langenhan, 


excellent rather long absence from 
Anna Hirzel-Langenhan gave a bril 
with the of the Kaim Orches 
and as usual moved her countless friends and 
the 


her appearances we are compelled anew to admire the great 


hant concert here 
tra, 


assistance 
admirers 


to demonstrations of utmost enthusiasm. At each of 


art of this gifted woman who, apart from her astonishing 


and never failing technical accuracy, possesses also colossa 
musical equipment and phantasy of a degree that is rarely 
met with 


Chen there ts also her irresistible 


which she 


impressive, 
temperament, knows how to contro! to such an 
extent that the art work which she performs is never rent 
asunder, but is made to appear in an epical, vital aspect 
that can safely be called plastic. One of the most effective 
f all her performances is that of the Brahms B flat con 
interpreter of the highest 
Hirzel played also the mighty “Wanderer’ 


Schubert-Lizt, into which she put enormous 


certo, which 
rank. Mme 


fantasy ol 


requires an very 


and 
her reading of the adagio episode in C sharp minor.’ 


power and energy Especially beautiful moving was 


Recital of French Music. 
Gerard-Thiers, soprano, and Madame 
pianist, united in 
Studio No 805, 
Che educational 


Louise lrotin 
a mid-Lenten recital of French music at 
Carnegie Hail, Monday evening, March 5 
importance of such a program is 
great, and both the singer and the pianist left nothing un 
make the 


interpreters, 


very 


done to occasion memorable. Both proved ex 


Gerard-Thiers’ Frencl 
The 


his was the program 


cellent and Madame 


diction was finished and delightful audience wa 


most cordial to both artists. 
Pierrette ... : Some haminad 
Barcarolle 


Mélancolique Duvernos 


Cabaletta Lack 
k-scarpolette , . . Pierret 
Mme. C. Trotin 
Les Etoiles Filantes (Falling Stars) Dell’ Acqua 
Marquise rissaewsue Massenct 
En Chemin (On Life's Road) Holme: 
Aime-Moi (Love Me) twee Bembery 
Louise Gérard-Thiers 
Scherzo Guiraud 
Nocturne Widor 
Marche Baroque Dolmetsc) 


Cantilene Dolmetsc! 


Mazurka 


Saint-Saéns 


Mme, C. Trotin 
Chere Nuit (Night) eves éeues Bachelet 
Griselidis vtend cocceese Old Frene! 
Au Clair de la Lune (In the Light of the Moon) Old French 
L'amour est un Enfant Trompeur Martir 
Louise Gérard-Thiers 
Danse Rustique se Chaussor 
Romance Faure 
Arabesque Debussy 
Valse Serenade , cous Godard 
Mme. C. Trotin 
Ariette . : ° os Vidal 
fon Sourire (Thy Smile) Catherine 
Spring Song Gounod 
Pilles de Cadix ...cssvccscccseseces Delibes 
Leuien Gérard Thiers 
A Debussy Musicale. 

Mr. and Mrs. George Dickson, and Mrs. Arthur Jewett 
Trussell, will give a musicale on Thursday evening, Marcl 
14, at St. Margaret’s School, 48 and 50 West Fifty-fourth 
street. Eugene Heffley will present Miss Sinclair, Miss 
Treat and Miss Bremen, as pianists of the evening, and 


The 


Debussy's compositions 


Miss Gates in groups of songs program will be en 
tirely of Claude 


A Howson Pupil. 


who 


Georgi Harvey has just returned from a seasor 
of iyceum werk, is a very talented musician, with 
mezzo-soprano voice. Miss Harvey has entered upon her 
studies with Emma Howson, a teacher well fitted to train 
the young singer for the operatic stage, a position 
which she aspires and for which she seems destined 


Concerts for German Charity in Newark. 

Auditorium, in New 

and 5, for the ben 
The artists, all of 


Concerts were given at Krueger's 
ark, N. J., on the evenings of March 4 


efit of the German Hospita!, of Newark 


imternational reputation, included Madame Schumann 
tleink, Emilio de Gogorza, Edward Johnson, Alexande: 
Petschnikoff and André Benoist. The same program for 
the two nights was as follows 
Ane, Cupus Animan, Stabat Mater Rossi 
Edward Johnson 
Ballade and Polonaise V teuxtemps 
Alexander l’etschnik 
Lie \ acht Schube 
Mme. 5 nn-Heink 
I gue from Pagliacci Leoncava 
Mr. de Gogorza 
Songs 
Love's Philosophy Bruno Huhn 
Do You Remember Gerrit Smith 
Come to the Garde. Mary Salter 
The Bony Fiddler Hammot 
Edwar Johnson 
Songs 
Sapphische Ode Brahm 
x Hungarian Gypsy Songs Brahms 
Ho There, Gypsy 
High and Towering Strea 
Keow Ye When My I 1 One 
Loving God, Thou Knows 
Art Thou Thinking Oft 
Rosebuds Three 
Mme. ann bleink 
Le Cyan Saint-Saens 
Danse Russe Petachnikoff 
Alexancle Peta k 
he blinkt der Thau Rubinst« 
Drink fo Me Only With Thine Eyes Old Englis 
Widmung Schuma 
Mr. de Gog i 
\we Maria, tor Alt Violin Pian Gounod 
dime, Schumann-Heink, Petschnikotf a Kenoist 


Elsa Ruegger in Terre Haute. 


(his criticism, from the Terre Haute Tribune, refers to 
Elsa Ruegger as the soloist at the last concert in the Terre 
Haute Artist Course on February 11 

She played with such confidence and authority that the audience 
was won m the first bali dozen bars. She as a nical equipment 
{ the highest rder, and plays the : e showy passages, casily, 
gracefully and brilliantly Hier tone is smooth, sonorous, rich and 
vibrant, with a beautiful singing quality Underneath there is 
tenderness and a depth of feeling In listening to her the beautif 
ound tones and the secure technic are forgotten, and only 
meaning of the music remains, surely a proof of art Her second 
number was Popper's \ndacht and Schubeft's Moments Musi 
cale the latter played with a charming grace which so delighted 
the audience that a repetition was demanded Her other numbers 
were a Chopin nocturne, Saint-Saéns Le Cygne Zigeunertanz, 
by Jeral, end, last, Popper's Spinnlied Several of these 
positions were layed here by Hekking and Gerardy, and were 
sequently f particular mterest to the audience They were t 

ently varied ty give M Ruegger a rtunity ¢ lisptay 
mplete mastery of er metrument 


Louise Ormsby Well Received in Denver. 


Louise Ormsby, the soprano, was one of the soloists at 
the performance { Rossim’s “Stabat Mater” at Denve 
Col,, with the Trimty Church Choir These line if 
from notices m tw f the daily pape f Denver 

lhe “Inflammat fitted M Ormest " 

he ‘ bat M 

silly News, Fet 

The tr hant I ] 
b mht at entt a t I 

¢ thrilling tones i al 4 ea i t rf 
ft welling ch Denver Time 
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FELIX WEINGARTNER Says: 


rts RUDOLPH GANZ ary te J 
January to July 

Viens 1907 

hig Be ny" FOR TERMS, DATES, INFORMATION ADDRESS SOLOIST 

tender, r With leading 

sound. He dvervad F. WIGHT NEUMANN, Manager orchestra 

ore, New York Tribune. 243 Wabash Avenue ene ang 

wee meal A CHICAGO = __ 

) New ork D Pitteburg Orchestre 

Sen. MASON & HAMLIN PIANO USE ey 


“ Ganz stands today unequaled among the 
younger piano virtuosos.’’ 
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5 Boston, Mass., March 9, 

Macmillen’s Second Boston Recital. 
Regarding Francis Macmillen’s playing, the Boston crit 
f written in most eloquent terms. The Journal pub 
this opinion: “He has indisputably great gifts—gifts 
t will make him the American virtuoso without ques- 
Of his musical qualities, the press all over the 
| been cordial in expressing verdicts that are 
s and inspiring. Macmillen’s second recital took 
it Chickering Hall on March 4 Again the young 
nan displayed that native power and authority that seem 
rvelous, considering his years \ highly appreciative 
lience was present to hear him in a most attractive pro 

= = 
The Chromatic Club's Concert. 
Ihe id of the program committee, Maud Conway 
B |, of the Chromatic Club, gave much pleasure 
x vith he rrangement of numbers and selection of artists 
r the concert of this club, given on the 19th of February, 
“ad whicl Ithough long passed, was too satistactory not to be 
ti readers even now [here were several 
ght, particular stars” to be heard by friends and mem 
mong whom were Caroline Gardner Clarke Bartlett 
charming children’s songs, and Edith Noyes Porter 
piano numbers, one of which was her own, “A Legend 
f the Forest Mrs. Harrison White Connor, the violinist, 
Handel's sonata in A major, with Mrs. Noyes at the 
Bertha Cushing Child sang “Knowest Thou That 
I Land,” with Adeline Raymond Ward accompanying, 
Bi owed by another group. But Mrs. Bartlett, with Clara 
phett accompanying and always proving an acquisition 
iny program, gave by request some of those same lovely 
onsense things which created so many smiles and hand- 
when sung by her at her recent Westminster “morn 
g Hopekirl “Minuet,” Lunt’s “Solar Monday,” 
Rich The Lost Doll’ and “The Clucking Hen,” and that 
funniest of funny songs, J. S. Ford's “The Polar Ball That 
Was Six Months Long,” all of these being sung and inter 
ted as only Mrs. Bartlett can sing them 
Mrs. Porter, after her group, met with insistent encores 
: nd presented with beautiful flowers 
 €& 


Morse Pupils’ Concert at Steinert Hall. 


Morse pupils’ concert, and 


best Mr. Morse 


rge aucience ittended the 


as being the 


onsidered by many 
: had r given. There was a long program, but the audi- 
ence sat through every number and seemed to enjoy all 
the fullest extent There were choruses and solos 
yy Edith Richardson, Sadie Jaynes, Mrs. E. J. Smith, 
Herbert E. Bishop, Edward Orchard, Elsa Thielscher 
Louise Chisholm, Willis Fisher and Carrie Donnell. Mr. 
Orchard’s singing of the “Messiah” air was unusually im 
ve Mrs. Smith, who gave “With Verdure Clad” 
Jaynes mtralto, who sang songs from Secchi, 


Chielscher, who gave the difficult 


1 Mr Beach and Miss 
Lorelei ( zt), all sang 


: ‘3 Katharine 


beyond the average i con 





The English Pianist 


are cordially invited te correspon 


plane. One thing which displayed the excellent teaching 
of Frank E, Morse was the clear enunciation of each pupii. 
Miss Donnell, a very young girl, gave the group, “Daisies,” 
Hawley; ““The Forget-Me-Not” and “The Violet,” Wood- 
man, most charmingly. The choruses showed fresh voices 
well trained and finely balanced. 

Mr. Morse’s work as shown by these pupils expresses 
sincerity and the skill of the musicianly teacher. 

“Class Afternoons” in the Edwards Studios. 


“Class afternoons” in Etta Edwards’ West End, New 
York, studios, are attended with distinction in the way of 
the most educative of programs, including a class talk or 
paper by one of the advanced pupils on some definite line, 
demonstrating by songs sung with more than ordinary 
brilliance of technic and artistry, and, lastly, an audience 
consisting of musicians, litterateurs and fashionables—all 
of which means sure development in divers directions of 
those who come under this teacher's tutelage. To Madame 
Edwards singing well means more than making good tones, 
and her large following, even to a pupil, show an ease and 
elegance in their work which enables them to appear be- 
fore any circle of musical or social New York. For this 
Edwards’ work in Boston and Los 
Angeles was memorable. The fifth in a series of “After- 
noons” held in her New York studios last week showed 
on the part of each participant a definite gain in every way. 
The paper rendered by Mildred Anderson, a_ brilliant 
young linguist from California, proved a most vital factor 
in the program’s high standard. She went surprisingly 
deep into the history of French opera, beginning with the 
first written, in 1671, proceeding to Massenet’s new opera, 
“Ariana,” even including the coming season's productions, 
covering the field in a most comprehensive way. She told 
every one more than they had ever before known of this 
school, and when the program followed there was a new 
interest on the part of the listeners. 

Miss Canfield, Miss Keller, Miss Knox, Miss Le Baron, 


very thing Madame 


Miss Lowell and Miss Buchter sang beautifully the follow- 
ing excerpts from French opera: 
Amadis, Amour, que veux tu de mOi.........0..c6c cece eeceeeeee Luily 
Miss Canfield. 
Acanthe et Cephise, Chassone de nos plaigirs................ Rameau 
Miss Keller. 
Alceste, Non ce n'est point un sacrifice...............00006: Gluck 
Miss Knox. 
Prophete, O, pederen Ge) Baile icsiediecssntstvscdescccciccdat Meyerbeer 
Miss Le Baron. 
EMnalevi, Pilon Opi viacisidic venncdbdceawicksbhe ss catsiccescdas Joncieres 
Miss Lowell. 
Payché, Romance du Somatell...cicccececsscccccscsnccvecsess Thomas 
Miss Buchter. 
Etienne Marcel, O, beau rénes evanonis..................Saint-Saéus 
Miss Keller. 
Louragan, L’amour de Marianne..................0c0cccccee Bruneau 
Miss Knox. 
eS & 


Faelten Pianoforte School Recital. 


The usual pupils’ recital of the Faelten Pianoforte 
School, which passed off with such distinct pleasure to a 








GOODSON 


Who has made her American Debut this Season will tour the United States in 1907-08 
ENGAGEMENTS NOW BOOKING, NOVEMBER, 1907, TO JANUARY, 1908 


enagers, Clubs and Musical Or, "> (ccna HENRY L. MASON, 492 Boylste St { B t 


Regarding Dates, Terms and ail partichlars 


I known many artists in my life, Her performance was one of rare bril- In everything there was revealed a 
me ists, but the true musician-artists liance. She was recalled again and again. highly developed and remarkable technical 
the fingers of one hand; Boston Herald. power combined with healthy musical feel- 
\ibert, Ysaye, Padereweki—to | these Dr. Muck smiled as though he enjoyed '"g and finely educated taste.—Musikal- 
I vy add Miss Goodson.—Arthur the tributes of appreciation Cra upon isches Wochenbiatt. 
N : : the English visitor.—Boston Globe. She h 

Miss ¢ son the technica and im SI ha h le as a rare power of emotional ex: 

ities are balanced to 3 n he has a technic at her command which 
‘ ve aalitics art balanced to-an OW —yeyu her overcign ‘wilt an it fe were foSauam. which (never degenerate nto. Sf 

From the very first phrase the perform matter of course.—General Anzeiger, Dus- 

1} } ’ “here 
* was full of authority There was a Miss Goodeo ‘ 

k breadth and a display of wrist Throughout her performance of Schu- markable Sonpovemen and b artist at re 
ct as rivaled d’Atbert himself mann she showed a fine sense of tone color Beethoven's pr joann ts rn “a ng of 
he wil applause and recall after re and artistic taste.—Leipziger Neueste Nach- ectenishing performance. be a be an 
ii foll 1—RBoston Daily Advertiser richten aon USICAL ouR- 





Tue Mason awp Hamutn Prano at att Goopson Concerrs. 


large audience last Thursday evening, had several well 
known young people of this school among its players 
Ruth Rapoport and Alma Gerrish, children of nine an! 
ten years, distinguished themselves by playing ambitious 
selections in a most admirable way, and in consideration 
of their age, their work appeals more strongly. Ruth Rapo 
port played from Schumann’s “Scenes from Childhood ' 
and Arthur Foote’s scherzino, G major, op. 42, No. 1, whil: 
Alma Gerrish gave the allegro from Moscheles’ concerto in 
F major, with Mrs. Reinhold Faelten at the second piano 
Ethel Harding, whose New York recital attracted genera! 
interest, and an ensemble class, will furnish the recital in 
Huntington Chambers Hall on March 21. 


eS & 
Katharine Goodson's Engagements. 


Thursday afternoon, March 14, at Jordan Hall, Katharine 
Goodson, whose striking silhouette has become a genuine 
sesame to the public eye, while her incomparable playing 
has established her well and fast in the public heart, will 
appear in a second recital. Her program includes a group 
from Chopin; “Meditation,” a new work, written and in- 
scribed to Madame Goodson by Arthur Foote; a number 
by Sauer; Rubinstein’s “Barcarolle”; Moszkowski’s “Etin- 
celles,” and the “Valse Impromptu” and “Polonaise,” E 
major, by Liszt. Madame Goodson also assists the Kneisel 
Quartet in the Brahms’ quintet in F minor, opus 34, or 
March 19, which, by the way, is the final concert of the 
Kneisels for the season. Madame Goodson’s pre-eminentl 
brilliant success wherever she has been heard is something 
almost unprecedented, and her coming recital is command 
ing the attention of all kinds of musical people. Her play 
ing carries an infinite charm and dispossesses the average 
mind of the idea that an Englishwoman has no temper 
ment, for she is all temperament, but it is so poetically 
poised as to make her original, authoritative and exquisitel, 


imaginative. All should hear her, for it is indeed a lessor 
in art well learned, even to watch her while at the instru 
ment. 


e & 
Felix Fox Scores a Triumph. 


No American pianist has ever come nearer to the people's 
standards of art in music than has Felix Fox. He has been 
heard all over this country, and always to his distinct ad- 
vantage. He courts no empty praise, but regardless of 
press or critic, dares to originate, and has always triumphed 
His methods are his own. Necessarily the influence of his 
teachers, admirable as they must have been, have aided in 
making the Fox who now stands upon his own created 
ground. This man’s playing fascinates for its power to 
charm. He is always practical, yet a dreamer of verse as 
well, and sings his melodies in a vein which commands ad- 
miration beyond that which we feel for the mere poet. 

The program played by Mr. Fox at Steinert Hall on 
Wednesday evening, March 6, with Willy Hess assisting, 
was that of the third chamber recital given this season by 
this artist. The numbers included Richard Strauss’ sonata 
for piano and violin, op. 18; rhapsody, F sharp minor, and 
rhapsody, C major, by Ernst von Dohnanyi, and César 
Franck’s sonata for piano and violin, A major. Mr. Fox 
in ensemble work is admirable. His playing is marked by 
clarity and virility and a happy and dignified sympathy. 
Mr. Hess felt his support, and the beauty of the Franck 
sonata was strongly enhanced. Yet it is chiefly in the solo 
readings an artist’s real merit shines. 

The two rhapsodies, both widely different, yet closely 
related in origin, showed Mr. Fox's artistry in divers ways. 
His technic, admirably commanding, proved. the artist's 
medium for telling us a couple of charming stories. A 
poetic side was more than ever strongly suggested, and it 
was a new pleasure to listen to his playing. The audience 
was large and representative. The fourth and last recital 
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in Mr. Fox's series will be given on Tuesday afternoon, 
April 23, Mary Vincent Pratt, a pupil of Mr. Fox, assisting 
eS & 
Concert by the Conservatory Orchestra. 

The New England Conservatory of Music's Orchestra, 
consisting of students, with G. W. Chadwick, conductor, 
gave a program of real merit in Jordan Hall, on March 8 
These concerts which occur frequently during the school 
year stand for a praiseworthy purpose. The opening num- 
ber, Raff's symphony in E major (“Lenore”), was followed 
by the Weber-Liszt “Polacea Brillant” for piano and or 
chestra, brilliantly played by Mary Belle Hagenow, a young 
girl from Nebraska, who shows promise of more than an 
ordinary artistic future. Her rhythm and tone were re 
markable, and her technic noteworthy. She received much 
Other 
numbers were Vivaldi’s concerto for three violins, Debus- 


commendation, for her musical gifts seem many. 


sy's “Two Dances” for piano and string orchestra, and 
Chadwick's overture, “Euterpe” 
eS & 
William Alden Paull's Teaching. 

That the disagreeable speaking voices in America are 
due largely to wrong placement and habits generations old 
is very evident. William Alden Paull, who specializes in 
this very necessary branch of education, discovers some 
interesting facts. He finds that the pupil, by concentrating, 
is able to to express in a musical tone, momentarily at least 
He says: “I teach by what I term the process of fault find 
ing. Then while pointing out the wrong way | place it 
side by side with the right way, until the pupil finds it for 
himself. Concentration brings a more perfect enunciation, 
but even then something else must be done. Intoning is 
the real secret. This develops resonance, flexibility, em 
phasis and inflection; hence builds disagreeable voices into 
those pleasing and round and delightful to hear.” Mr. 
Paull’s work as organist in the Church of the Messiah en- 
ables him to become duly proficient in voices, handling as 
he does a large number of men and choir boys, besides his 
teaching in the Theological School, where he is constantly 
training people in everyday life, as well as munisters 
and lawyers, to deliver what they have to say to the public 
in a convincing and pleasing way 


ft 
The Melba Concert at Symphony Hall. 


Madame Melba, assisted by M. Altchevsky, tenor, of the 
Manhattan Opera House, New York; Signorina Sassoli, 
harpist, and an orchestra of fifty musicians from the Bos- 
ton Symphony Orchestra, under the direction of Professor 
Hess, sang to an overflowing audience on Saturday after- 
noon. After her second group she was brought back and 
gave her timeworn but beautiful “Se Saran Rose” as never 
before. Mr. Altchevsky delighted every one. The program 


follows: 
Overture, The Barber of Seville Rossin’ 
Preislied, Die Meistersinger Wagner 


M. Altchevsky 

Aria, Caro Nome, Rigolett . Verdi 
Madame Melba 

Soli for Harp 


Gavotte aaa ocenessqamnae 

Etude Mignonne . .. Schuett 
Signorina Sassoli 

Carnival m Paris, Episode for Orchestra, op. 9 Svendsen 

Voi che sapete, Figaro’s Wedding Mozart 

Prayer, Tosca. Puccini 


Madame Melba 
Songs with Piano— 
Melodie 
Ich grolle nicht 


César Cui 
Schumann 
Serenade Rachmaninoff 
M. Altchevsky 
Soli for Harp— 

Margucrite eu Rowet..........+... Zab*' 


la Source.. a eabed . Zadei 
Signorina Sassoli 
Mad Scene from Lucia di Lammermoor .. Donizetti 
Madame Melba 
(Flute obligato, Mr. Maquarre, by request.) 
Overture, Jubile. ... Weber 


= & 
BOSTON BREVITIES. 

Frank Tileston Smith, who for so many years taugh* 
singing in Boston, recently locating in Burlington, Vt., ts 
conducting classes with a high degree of success in Bur- 
lington and adjoining towns. His broad musical expert- 
ence in Europe lends a success to his work. A recent pro- 
gram by pupils was spoken of as being especially good, and 
included songs by Grieg, Hawley, Wells, Hovey, Rochel 
and others. 

ce & 

The Child Garden Music School, Josephine A. Jones, 
originator and director, has opened a branch school in 
Dorchester. It was. begun in November and has booked 
ninety children, with ten teachers. 

eo & 

The fourth “At Home” and musicale of Edith Noyes 
Porter occurred on the first Friday of March. These have 
heen very enjoyable affairs, with especially attractive pro- 
grams. Carl Dodge, the first ‘cellist of the new orchestra ; 
Mrs. Connor, violinist, and Mrs. Robert Lister, who is 


the soprano of the First Church, Worcester, furnished 

the program. The next musicale is on April 5, when Mr. 

Ferrin plays an elegie and Mr. Mahn a romance by Mrs 

Porter. This versatile woman deserves just commendation 

for her contribution to some of the best musical literature 
eS = 

Lucy C. Pillsbury recently sang with excellent success 
at one of Mrs. Greene’s Lenten recitals in the East Room 
of the Waldorf-Astoria. Mrs. Pillsbury also sang while in 
New York at the Church of the Divine Paternity, where 
J. Warren Andrews has arranged five free organ recitals 
during Lent. Mrs. Pillsbury sang Gounod’s “Repentance” 
and “Jerusalem, Thou That Killest the Prophets,” by 
Mendelssohn. Frederick Martin, the eminent basso, gave 
two numbers on the same program. 

eS & 

Che second free recital under the auspices ol the New 
England Chapter of the American Guild of Organists will 
take place on the evening of March 14, beginning at 8 
o'clock, in the First Church, corner of Berkeley and Mar! 
boro streets. John Hermann Loud has arranged to play 
the program which follows: 


Nineteenth Sonata Rheinberger 
Lamentation Guilmant 
Fugue in B minor.... ‘umeeicas : ; Bach 
Grand Piece Symphonique............ ; César Franck 


Two Posthumous Works.. Mendelssohn 

Free cards of admission may be had at Oliver Ditson’s 
or at the Boston Music Company, in West street 

eS & 

Albert W. Snow, organist at the Church of the Advent, 
gave a free organ recital on Thursday afternoon of last 
week. Mr. Snow played the numbers that follow: 

Little Prelude and Fugue.... Bach 
Chorale in A minor » César Franck 


Prelude et Cantaline Rousseau 


Vision ... y Rheinberger 


Noel, in Paradisium, Fiat Lux Dubois 


Ss = 

The Hoffmann Quartet gave their third and final con 
cert of the season on Tuesday evening, being assisted by 
Heinrich Schnecker, harpist; Messrs. Kuntz, Fiedler, Soko 
loff, Mullaly and Currier, violins; Mr. Eictzen, viola, and 
Mr. Gerhard, double bass. The program included Gustav 
Strube’s quartet in D major, op. 15; two dances (“Danse 
Sacree” and “Danse Profane”), for harp and small string 
orchestra, by Debussy, conducted by Mr. Longy; Mozart's 
quartet in E flat, Kochel’s List, No. 428 The Strube 
quartet seems one of real constructive beauty, being orig 
inal, hence individual, and altogether a graciously charm 
ing work This was given a previous performance by the 
Hoffmanns in 1905, when it created the same agreeable 
results. Debussy teems with poetry. Many of his passages 
received ideal treatment by the players. The program was 
Schnecker 
created general admiration for his skill on an ordinary 


eventful for its selections and playing. Mr 


pedal instead of a chromatic harp 
3 
Carl Sobeski has been solicited to give a course of eight 
or ten song recitals in the leading Pacific Coast cities dur 
ing the summer. If the arrangement is not perfected Mr 
Sobeski intends to visit London during the “season,” where 
he numbers on his list of patrons and friends many exclu 
sive Londoners, who will no doubt welcome him for his 
artistic work among them in former years 
eS €& 
Miss Klumpke, the violinist, has gone to South Caro 
ina to substitute until June as director of the violin depart 
Miss Klumpke has been heard 


to excellent advantage in several brilliant concerts in the 


ment in a woman's college 


Carolinas 
Ernest Sharpe, a man whose musicianship was an estab 
lished fact to Boston, and who is now in London, is still 
making a name for himself there with his singing from 
\merican composers 
eS 
Max Heinrich announces a song recital at Steinert Hall 
for Thursday evening, March 21. His program includes 
an Opening group from Schubert and Schumann. There are 
also songs by Heinrich, Gounod, Stanford, Mackenzie and 
Strauss, interpolated by two melodramas with musical set 
tings by Heinrich. Mrs. Charles White will be at the piano 
ft 
The Verdi Orchestral Club, John M. Flocton, conductor 
made up of about fifty business men, forms an amateur 
club of interest. For several years this wide awake organi 
zation has been giving concerts. On Tuesday evening there 
will be a concert given by the club in Chickering Hall 
The accompaniments to the Bach concerto in D minor on 
Laura Hawkins’ program for March 15 will be played by 
string players from the Boston Symphony Orchestra, B. J 
Lang conducting 
fe & 
A pleasing repetition by the Symphony Orchestra, in or 
der to meet many requests, is that of Strauss’ “Sinfonia 
Domestica” and Debussy'’s “The Sea,” so recently played by 


the orchestra, and generally admired to be given us ere 
long 
eS & 
he Symphony Quartet has changed its date of concert 
from Monday, April 1, to April 22, to avoid conflict with 
the first night of our week of grand opera 
ee 
Maud Powell will play Sibelius’ concerto at a pair of 
Symphony concerts here in April 
eS & 
March 18 is the date for H. L. 
Steinert Hall. 


Buitekau’s piano recital in 
@ — 

Felicitas Freeman, the mezzo-soprano, and Mme. Lof- 
gren’s gifted pupil, sang with much success at the Boston 
Art Club, on March 6. Her numbers were “Autumn Gales,” 
Grieg; “Wondrous Love,” Liszt, and “Serenade” from 
‘Romeo and Juliet,” Gounod. Miss Low was the accom 
panist 

Ze & 

The Choral Art Society, whose final concert of this sea 
son comes on next Thursday evening at Trinity Church, is 
giving a program of ecclesiastical music for unaccom 
With this concert Wallace Goodrich, the 
present conductor, retires from the field, as he has just 


panied voices 


been appointed the successor of B. J. Lng, conductor of 
the Cecilia Society, the latter retiring of his own free will 
The program for next Thursday is interesting, much of 
the music chosen being taken from the Lenten offices and 
hymns of the Roman Church and from the early Italian 
composers 

ce cs 

Lilian Salmon, the talented pupil of Miss Palmer, Pierce 
Building, has been re-engaged for the coming year as so 
prano of Kirk Street Church, Lowell, at a large increase 
of salary. Miss Palnier’s pupils fill some of the most re 
sponsible positions over the West and South, and Miss 
Salmon is only one of many receiving a high grade salary 

eS & 

Marie L. Everett's pupils sang in her studios on Saturday 
morning. There were Italian, German, English and French 
songs, interspersed with numbers from Lang, Hawley and 
Jessie Gaynor. Miss Everett's pupils show, most careful 
and artistic training in every detail of their work, and it is 
a real pleasure to attend one of her “Studio Mornings.” 
Another of these impromptu affairs will be given next 
Saturday morning at 10:30 

e & 

Che Norwood Choral Society, H. G. Tucker, conductor; 
Mary Chandler, pianist; Jeanette Bell Ellis, soprano, and 
Giuseppi Picco, baritone, gave the second concert of its 
fifth season at Norwood, Mass., on the 7th. Mrs. Ellis was 
most satisfactory in “Fair Ellen,” which was the chief num 
ber of the program. Mr. Picco made a pronounced success 
in all of his work There were effective choruses, duets 
and solos H. G Tuc ker's piano solo, Liszt's “Rigoletto” 
fantasy, brought enthusiastic applause and an encore 
Wyina Brancne Hupson 


Sam Kotlarsly at Metropolitan Opera Concert. 


Sam Kotlarsky, the young violinist, whose playing has 
frequently been much praised in these columns, made his 
bow before the larger New York public.at a Sunday night 
concert at the Metropolitan Opera House. He played 
Rode’s 


‘Perpetuo moto,” by Ries, and was recalled six times after 


Vieuxtemps’ “Fantaisie Appassionata,” adagio 
his first appearance and five times after his second. It 
can be said that he “made good” on this important oecasion 
impressing his artistic importance on the audience, which 
heard with increasing interest the astonishing playing of 
this little fellow. Von Ende has been his teacher 
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MUSIC IN INDIANAPOLIS. 


InpIANAPOLIS, Ind., March 8, 1907 
first in a series of chamber concerts, under the direc- 
Mr Talbot, took place on March 6, at Sculptor 
its being Mme. Bramsen, soprano, and 


Henry Bramsen, ’cellist. The second concert, in April, will 
1 Quartet 


by the Kneise 
J 

t concert of the Indianapolis Matinee Musical 

was made up of numbers from the works of 
hoven, Chopin, Klein, Woodman, Del Riego, Mosz 
Leschetizky, Riley and Massenet. Emma Jeannette 

Mrs. Harry B. Martin, Bertha Schellschmidt, Mrs 
lugh McGibney, Margaret Ladley, Augusta Bentsch, Grace 


Paget, Mrs. Howard, Mrs. Blakeman, Mrs. Edenharter 


Mrs. Kiser were the artist 
€ 
Pupils from the Metropolitan School of Music made an 


ent impression at the recent concert at the studios of 
Gt ee 
ete 

soprano, who made her debut with 


ndianapclis Symphony Orchestra some time ago, gave 


cessftu! recital at Noblesville, on February 19, assisted 
Kar schneider and Carrie Hyatt 
St a 
> - 
‘ | ‘ ¢ +} l > “ lie “o 
wa quite vident trom ne ize Of the audience 


it greeted the Schaefer Symphony Orchestra, on Febru 


ry 20, at Caleb Mills Hall, that the organization is winning 
r. Duets for two violins, performed by Hugh Mc 
Gibney and Mr. Schaefer—“Symphonie Concertante,” by 
Alard, and “Midnight” and “Serenade,” by Godard, proved 
features of the evening. Both men are players of abil 
Che next concert ll take place on March 18 
Ct 
iddeus Rich, the violinist, a “product” of Indianapolis, 
IV 1 recital at Caleb Mills Hall on the night of 
March 19. He will get an ovation. Rich is the concert 
eister of the Philadelphia Symphony Orchestra, and has 
ppeared as soloist at many concerts in the East 
eS & 
Bertha and Louise Schellschmidt presented some of their 
t pup it a musicale last month 
diar ipo i heard from Edward Brown, the violin 
f H lceGibney, who is now studying abroad 
ma nts, Master Brown is playing far in advance 
t E. P. P 
MacDowell Programs in Kansas. 

[he Lad Music Club, of Topeka, Kan., has been 
tudying my it from the works of MacDowell since 
Ja 1 tl lub will devote itself to that composer 

{ 1 of the year. At the meeting held on January 


23, Ellen Parkhurst read a paper on MacDowell’s life. 
The music and the performers and singers follow: 


“Rigaudon,” Mrs. Goring; “Midsummer” and “The West Wind,” 
Miss Fuller; “Bluette,” Mrs. Dickie; “Idyll” and “Romance,” Miss 
Harrison; “Folksong,” “Confidence” and “Thy Beaming Eyes,” 
Mrs. Thomas; “The Sea,” “Through the Meadows,” Florence 
Thatcher; “Preludium,” from the first Suite, Mrs. Gleed; “Sweet 
Blue Eyed Maid” and “Sweetheart, Tell Her,” Mrs. Thomas; “To 
the Sea” and “Wandering Iceberg,” from “Sea Pieces,” Miss 
Trautman. 

This was the program for February 13: 

“The Robin Sings” and “In the Woods,” Mrs. Parkhurst; “To a 
Wild Rose,” “To a Water Lily” and “From An Indian Lodge” 
(“Woodland Sketches”), Mrs. Clarke; “Long Ago,” “The Swan,” 
“As the Gloaming Shadows,” Mrs. Kleinhaus; duet, Mrs. Goring 
and Mrs. MacLennan; “Constancy” and “Sunrise,” Miss Kogo 
bone; “Merry Maiden,” Miss Thomas; ‘Witches’ Dance,” Mrs 
Garner; “For Love’s Sweet Sake” and “I Ask But Thee,” Mrs 


Hodgins. 


These works will be played and sung at the meeting on 
March 13: 


“Novelette,”” Mrs. Kleinhaus; “The Bluebell’ and “The Mignon- 
ette,”” Miss Thatcher; “Midsummer” and “The Joy of Autumn,” 
Miss Tracey; “The Pansy,” “The Myrtle,” “The Clover” and “The 
Yellow Daisy,” Mrs. Wikidal; “Improvisation,” Mrs. Stoker; three 
songs, Mrs. Conant; “Menie,” “My Jean,” Mrs. Kleinhaus; “Of’ 
tr’er Rabbit” and “A Haunted House” (‘Fireside Tales’), Miss 
Parkhurst; “‘Deserted,”” “Slumber Song,” Miss Fuller; “Danse An- 
dalusia” and “Dans la Lune,” Mrs. Valentine; “O, Lovely Rose” 
and “Idyll,” Mrs. George Parkhurst. 


Knitel-Treumann Recital in New Rochelle. 


Maximilian Knitel-Treumann, the New York baritone 
and teacher, was heard at a recent recital in New Rochelle, 
pronounced by the press and public a success in every way. 
The following report is from the New Rochelle Pioneer 
Press: 


The recital given last Thursday evening at the Adolph Laret 
Piano Company's recital hall by Maximilian Knitel-Treumann, the 
renowned baritone, was a great success. The hall was filled with a 
sympathetic and appreciative audience, who enjoyed to the full the 
rendition of the artistically arranged program. Mr. Knitel-Treu 
mann was in splendid voice, his full, sonorous baritone swayed 
his hearers and called forth enthusiastic applause after each of his 
numbers. The conception of his operatic selection, prologue from 
Pagliacci, was a revelation to the audience and could scarcely be 
surpassed. Besides many other charming qualities this sterling artist 
has the rare gift of a clear enunciation in al] languages, an accom 
plishment possessed by few singers nowadays. 

He was assisted by Siegmund Grosskopf and Abraham Nelson. 
The former is a young Hungarian violinist, recently arrived in this 
country Mr. Grosskopf draws tones from his instrument which 
certainly touch the hearts of his listeners. He also masters tech 
nical difficulties with ease, and his intonation, being pure and 
sweet, was especially appreciated in Beethoven's sonata, op. 12, for 
violin and piano The piano part in the sonata was masterfully 
rendered by Abraham Nelson, whose exquisite touch and splendid 
technic showed to full advantage in his solos as well as in his a 
companiments By special request the Hungarian violinist played 
Raff's “Cavatina,”” accompanied by Maximilian Knitel-Treumann, The 
last piece of the piano, trio for violin, baritone and piano, “The 
Fisher,”” by M. Hauptmann, was admirably given by Mr. Grosskopt 
and by Mr. and Mrs, Maximilian Knitel-Treumann 


Madame Lhevinne te Assist Husband Tomorrow. 

Through the co-operation of Madame Lhévinne, pleas- 
ing variety will be imparted to Josef Lhévinne’s last recital 
for the season in Carnegie Hall tomorrow afternoon 
Madame Lhévinne and her husband will play Arensky’s 
suite No. 1, for two pianos. Mr. Lhévinne’s contributions 
to the program will include Schumann’s etudes sympho- 
niques, Chopin’s F major ballade, the F minor nocturne 
ond the A flat polonaise, Liszt’s Paganini etude and “Soiree 
de Vienne,” Rubinstein’s serenade and Balakireff’s “Is- 
lamee,” which wil! prove a test even for Mr. Lhévinne's 
transcendent technic. 

There will be no little curiosity to hear Madame Lhé- 
vinne, who has played extensively abroad and has had her 
full share of praise. She is one of those prodigies Russia 
sometimes produces—women as extraordinary in versa- 
tility as in talent. When she was nine years old she took 
her first piano lessons from Mr. Lhévinne, who had been 
recommended to her father by Safonoff. When she was 
twelve she had shown such unusual talent that Safonoff 
was anxious for her to study in the Conservatory. But 
she was at the time showing such intellectual gifts in other 
directions that her father was unwilling that she shouid 
give all her time to music. An arrangement was made, 
contrary to the rules, by which she was to give half her 
time to the Conservatory and half to her school work. Her 
remarkable talent is shown by the fact that at seventeen 
she graduated from the Conservatory as gold medalist, 
a distinction achieved but once before by a woman in the 
history of the institution, and at the same time she re- 
ceived a diploma as teacher of mathematics from the Uni- 
versity of Moscow. A distinguished career as a mathe- 
matician was predicted for her, but her marriage only 
eiglt days after graduation to Mr. Lhévinne determined 
her career for music. Like many Russian women of the 
higher classes, Madame Lhévinne is Parisian in appear- 
ance and manner, and her grace and vivacity have made 
her a favorite with the public. She has appeared in re- 
citals with him throughout Europe, and the perfection of 
their ensemble has been much extolled. 


Sonnet to Fannie Bloomfield-Zeisler. 
Thou dost not need this feeble voice of mine 
To swell the chorus that proclaims thy praise; 
Thou dost not need an unknown bard to raise 
A paean to a genius such as thine,— 
Yet, madam, from thy kindness, I divine 
Thou wilt accept these fragmentary lays 
As modest flow’rets of secluded ways, 
Which I have placed in rev’rence at thy shrine 
O blessed woman whom the gods have taught 
The wondrous secret of the noble art 
To sound the gamut of the human heart 
\nd call from it “one sweetly solemn thought,” 
Twice queen art theu, tho’ not of royal blood, 
Queen in thy Art, and in thy Womanhood. 


New Orveans, January 30, 1907 Harry Baunswick Loren 
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MILAN. 


Miran, March 4, 1907 


Italy's greatest poet, Giosué 
Saturday he breathed his last 
of amusement were 


offices when the funeral went by 


Carducci has passed away 
All Italy is mourning and 
the stores and 
Carducci was born sev 
but he lived 


places closed, as were 


enty-two Pietrasanta, Tuscany, 


forty-five 


years ago at 


of his most active years at Bologna 

Ss = 

It 1s rumored here that Henry Higgins, of Covent Gar 
den, went to America to take Conried’s place at the Metro 
known that Conried’s health is seri 


politan, as it is well 


ously impaired 


Ss & 

Rina Giacchetti, the charming and talented artist, will 
sing at Covent Garden again during the season, but before 
singing there she is negotiating to appear im several per 
formances of “Madam Butterfly” at one of the theaters 
in Italy. 

eS & 
At the Dal Verme, | am told that a tine list of artists wil 


perform “Hamlet,” by Thomas, “Maschere,” by Mascagm 
(this opera somewhat re-revised), and, as Maestro Giordano 
tells me, if h has it ready new melodrama entitled 
‘Marcella,” from his pen 

as et 

= & 

Chis year Bologna will celebrate the 1ooth anniversary of 
the foundation of the Liceo Rossim The composer's 
Stabat Mater” will be performed, and it is said that Bossi 
will compose a cantata for the occasion. The anniversary 
occurs in May 

tas 
eS & 

Rosina Storchio, the lyri pra who is now singing 
“Don Pasquale” at Monte Carlo, is en pour parler for the 
next New York season at Hammerstein's Manhatta By 
the way, Hammerstein is expected here very late im tl 

eo: «2: 
season = & 
At La Scala, “La Wally,” by Catalam, has been put off 
° ' 
on account of the illness of Signora Burzio. “Tristan” wil 
be done next Sunday 
-—- «s 
a & 

Santa Cecilia, of Rome, gave the first concert of thei 
concert season with Karl Panzner at the head of the fin 
orchestra. The press is unanimous im proclaiming his su 
cess 

=—2 2: 
Ss & 

The Orchestra Munuicipale, notwithstanding that Sant 
Ceciha has begun its concert season, continues its Sunday 
concerts, and always to crowded houses 

= <= 

In Milan the orchestral concerts of La Scala will begun 
only after the season at this theater is finished. Here pec 
ple have no time for concerts and opera together! 

St et 
= 


It is rumored here that Geraldine Farrar will not return 


next season to New York, but will resume her position at 


the Berlin Opera. 


This evening the Russian colony gives a concert at Sala 


Modena. All the American contingent will be present 


Le Grand Howland, who has great prospects for the 
future, will give his one-act opera at Udine shortly. Here 
is an American composer who should pull through and 


succeed in making a name for himself 


eS = 


Miss Bradshaw, a young American, has been singing suc 


cessfully in several Italian cities 
Ss & 


left Milan for Turin, where Fran 


lito Ricordi has 


just 





(slit te CARD cl 
ett bigha di Jorio” will have ts first perftormans i" 
that city within a few days D P 
Eisteddfod at Lima, Ohio. 
Minsrer, Ohi Keb ) 
\ vear ago yesterday Lima had tts first bisteddtod | 
et with such unbounded success that it was decided 


hold another this year on. the day The | prizes dis 
tributed amounted to $350, and ranged from $100 for mixed 
chorus to $2 for an impromptu speech, . Choirs and choruses 


same 


were present from Marion, Ind.; Ottawa, Bluffton, Gomer 
and Lima. In numbers, the choruses. (male and mixed) 
averaged from thirty to forty veices each. - Qf course, there 
were also male and ladies’ quartets, trios, duets and so 

tor high, low and nnuddle voices, piane selections and 
poetry. There were three sessions —mrning, afternoon and 
evening. Dr. lorwerth- Tk Daniel, of Utica, N. Y., acted 
is adjudicator Che large opera house was crowded at 


oth the afternoon and evehing sessions 
While there were mere choirs*and choruses competing 
ast year, the quality of the work done this year was better 
n evidence. The kind of music selected forthese [E:stedd 
fods is not of the. severély: classieal, nor of.the extremely 
popular order either It would Leebetter to say that 
of a great variety of wholesome mirsic.of the pleasing style 
Considermg the fact that most ofthe singers have had 1 
vocal training, se ta speak, their splendid ginging is remark 
able, There is, for example, the Ladies) Chorus of Gomet 
consisting of about forty voices [his body of singer 
rendered Gilbert Johns’ beautiful composition, entitled “A 
n the Summer Time,” with a beauty of finish and wit! 
devotion not excelled, | am sure, by any other ladies’ cl 
in Ohio. And Gomer! Where and what is.Gomer? Some 
where about fifteen 1 s from Lom: incl sO small that it 
cannot even be found » tl large State-maps of Ol 
Of a Lima or a Mar idi chor e sl ld exp 
so much better singme than fron niry wet 
Comer girls w the $50 pr t gh | ga the 
number very w 
lt would 
‘ f other nationalit { , 
+} We ’ 
terday t 4 1 
ti not ! ‘ 
ire Cyermat i ‘ | 
s Germa iple w 
we would do w | Rows 
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AUSTRALIAN PIANIST 


NOW BOOKING 
SEASON 1906-1907 
Address J. E. FRANCKE 
Knickerbocker Bid’g Room 934 
1402 BROADWAY, NEW YORK 


GREAT 
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‘STENDER 


SOPRANO 


ORATORIO—CONCERTS—RECITALS 


Management: R. 


E. JOHNSTON, St. James Buliding. New York 





i'MARTI 





SECOND SPRING TOUR 
=—BASSO _ Chicago Symphony Orchestra 


Address 142 W. 91st Street, "Phone 5865-J, River 





Miss Martha Miner, 
Julie Wyman, 


Mundell, Miss 
Cowles, Mr. 
art and Mr. Glenn Hall 


Telephone : 6120-38th 


Edythe B 








Miss Anna Bussert, 
Katharine Heath, Miss Ethel Little, Miss Mabel Strock, Miss 


Frank Croxton, 


VICTOR HARRIS 


TEACHER OF SINGIN 


Among the many who have studied with 
Miss Ethel Crane, 


in all ite branches, from the rudiments of tone formation 
to the highest finish and Competion of Puble Singing 
Mrs. Seabury C. Ford, Mrs. Marrie Black 
Mrs. De Wolf Hopper Mrs 
Bertha Harmon Force, Mrs 


him are 
Miss Feilding Roselle, 


Mrs. Marian Van Duyn, Mrs 


May P. Mitchell, Miss Louise 
ott, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. Eugenc 
Mr. Edward Barrow, Mr. Frederick Martin, Mr. Wm. G. Stew 


Studio :. THE ALPINE(55 Westi 33d St.. NEW YORK CITY 





2 HEEKMANN 


For CONCERTS, RECITALS, Etc 
Exclusive Mangement 
HAENSEL & JONES 
642 Fifth Avenue NEW YORK 


AGNES PETRING 


SOPRANO 








Pupil of Catenh hmano 
Schr oeder- “Slantstonmn aad Stack- 
heusen. 


Concerts, Oratorios, Recitals 








Exclusive Managers 
MAENGEL & JONES 
542 Pifth Avenue, New York 


s Announces departure tor 
E Florence, Italy May 9th 

Unqua ified iy a of Heinrich 
& Conried, Dr. Liegicld, 
2 Gerhard Sentonen tad and others. 


°o ana 
(The Renowned Baritone) eo = a 
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WILL TOUR THE UNITED STATES AND 
CANADA 


SEASON 1906-1907 


Management: C, A. ELLIS 
40 Siate Street, Boston 
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PAGANINI'S Resipence N&aAk PARMA 


Where Paganini Lived. 
he accompanying rare picture illustrates the home of 


Paganini, im Parma, Italy, where the great necromancer of 


MUSIC IN BUFFALO. 


Burrato, N. Y., March 8, 190 


he second recital in the series of “recitals” given at the 
in Studio, February 27, was much enjoyed by a large 

ence of mvited guests. Duets and solos were sung by 

fr Dunman, H. ¢ toswell, Gertrude Lamb, Ada Dei 
Alberta McLean, Charles McCreary and Lester Mis 
Leonora Boswell, a miss in her ‘teens, a promising 
pupil of Mary Larned, played a group of Grieg 

’ | 


lly criticise young pupils, but her work 
well done and augurs well for the future The pro 
| ls are Charles McCreary and Gertrude Lamb 

ris solo soprano of Calvary Presbyterian Church) 
greatly pleased her listeners by singmg “Micaela’s 


Charles McCreary is a soloist in Trinity Church 


ber of the Guido Chorus. He has a rich bass 
His numbers were the “Pagliacci” prologue and 
1 I ver and a Day 
oe ee 
eS <@& 


Buff Symphony Orchestra has discontinued its 


é f concerts for lack of financial support, Dr Hoff 


the violin lived whén he was not traversing Europe on one 
of his sensational and highly profitable tours. The Barons 
Paganini, nephews of the dead master, now reside at the 
Parma palazzo, as it is called in Italy. 








mann had planned for’ Sunday performances, but the en- 
forcement of the law prohibiting Sunday amusements went 
into effect, so Saturday night was chosen. Unfortunately 
nearly all of the metropolitan attractions were booked for 
the same eyening at Convention Hall. However, Dr. Hoff 
mann’s Teuteania Liederkranz gavé a fine pro-Lenten festi- 
val, entitled “A. Night in’ Venice,” and the director has 
been complimenttd by the English and German local press 
because of the beauty and originality of the festival. 

It may become possible to establish a permanent orches 
tra, but the chances seem as dubious as a “Carnegie Music 
Hall” for Buffalo VIRGINIA KEENE 





Schwarz Organ Recitals at Old Trinity. 

(hursday afternoon, March 7, Moritz E. Schwarz gave 
the fourth in the series of Lenten organ recitals at Old 
lrinity, which stands a classic fortress on Broadway, at 
the head of the thoroughfare of “money mad kings”—Wall 
street. The programs played by Mr. Schwarz are of a high 
order of excellence, including all schools of organ works 
al und many good transcriptions. As a performer the organ- 


ist is well equipped. The fifth recital will take place to- 
morrow (Thursday), at 4 p.m. The series will close 
on the afternoon of March 21. The following week, Holy 
Week, services will be held every day at this historic 
edifice, but there will be no recital. Easter Sunday falls 
on March 31 this year. 





Music Across the Hudson. 
Jersey City, N. J., March 9, 1907. 

Louise Ormsby, the New York soprano, and Paul Petry, 
baritone, have been engaged to assist Moritz E. Schwarz 
at the inaugural organ concert at the Bergen Reformed 
Church. 

Se = 

Charlotte A. Loesch, a piano teacher, who has classes in 
New York and Yonkers, has also pupils in Jersey City. 
Once a month recitals are given that prove of real musical 
advantage to all. 

eS & 

Mary Currie Latcrman has recovered from her illness 
aad has resumed her musical activities. At the last election 
of the Jersey City Woman's Club Mrs. Laterman wa 
chosen for chairman of the music department. 

 & 

Annie Leith Lockhart, gifted with a sweet soprano voice 
and musical temperament, has studied during the past 
winter with Madame Ernest Temme. Miss Lockhart’s 
sympathetic voice has made her especially valuable for 


mx & 


duties in church choirs. 





“The Science of Tone.” 

This is the title of a handsomely arranged brochure, just 
issued by Carl Young, the successful “voice placer,” of 
Chicago, who teaches by correspondence. It contains 
a portrait of Mr. Young and tells everything of importance 
regarding his method. There is a chapter on “Voice Plac- 
ing.” one about “Psycho-Physics of Tone,” another de 
voted to “Metaphysics of Tone, Tone Images, Tone Color, 
The True Science of Voice Placing.” There is another 
chapter headed “Voice Placing as a Science.” The booklet 
contains a great deal of reading matter of special interest 
to singers and those who are studying the vocal art. The 
publication is really notable in many respects. As is well 
known, Mr. Young has achieved great success in his specia’ 
field of pedagogics ; indeed, he has no rivals. 





Bowman's Choir Gives “ Pinafore." 

One of the sections of Edward Morris Bowman's chon 
at Calvary Baptist Church, recently gave a creditable per- 
formance of “Pinafore.” The familiar characters in the 
Gilbert and Sullivan operetta were distributed among 
Walter William La Tour, Frank F. Bagge, E. Theodore 
Martin, Gustav Brasch, Dr. Rollin H. Knowles, Warren L 
Russell, Ida Woodbury Seymour, Ethel Chatterton, Georgia 
Helen Palmer, and sisters, cousins, aunts and sailors by 
members of the second division. The performance was 
smooth and well received. Some of the principals aroused 
enthusiasm. Particular mention must be made of Mr. 
Martin's singing in the role of Ralph Rackstraw. 








‘SENSATIONAL SUCCESS !! of 


GERMAINE SCHNITZER Pianiste 


n Her New York and Boston Debut 


MLLE 


NEW YORK. 

Her tone is remarkably large and unc- 
tuous in quality, and she can control it to 
a fineepun delicacy. She has likewise « 
fine equipment of technical dexterity and 
brilliancy. She has unquestionably a posi- 
tive musical temperament and «a strong 
individuality. —Times. 

She has a superb tone, big, sonorous, 
rich and wide in range —The Sun. 

There is a boldness in what Miss Schnit- 
ser docs, and «4 stren that does not 
spend itself altogether im virtuosity. Wil- 
fulness and beauty may both be discerned. 
—Evening Mail. 

Miss Schnitzer’s interpretation does not 
suffer in comparison with the performances 
by Rosenthal and Lhévinne. Better 
playing has never been heard here.—Even- 


She has astounding power, and she 
wields it with an ease that is bewildering 
and she has en exquisite daintiness and 
delicacy of touch.—Tribune. 

In addition to her brilliant technique, she 
commands a singing tone, and a virile one, 
which has a certain admirable nobility. — 
World 


January 27-— 





COMING APPEARANCES 


Januery 3-Boston Symphcny Orchestra 
January 7—-Second new York Recital 
-New York Sy.aphony Orchestra in a specia 


For Terms and Dates, Address: LOUDON CHARLTON, 


BATE DWiIn PIANO USPYT 





BOSTON. 


Te that she achieved success is to 
put it all too mildly. Hers was a biazine 
triumph; a complete conquest. This girl is 
without question the =a and — = 

tant new voice in piano jing that has 
Fa! upon us for a pnw at least.— 
ourna! 


eager warmth of youth was in all 
her LB but of a youth that has learned 
so soon to control itself, that knows the 
secrets of design and proportion.—Evening 
Transcript. 


She is a musician; oe © ees oe. 
It is not onavqvegeas to say that iss 
Schnitzer is indeed an extraordinary ap- 
parition in the world of pianists. Herald 


Musical feeling, earnest and deep, is 
shown by the young woman, whose equip- 
ment for her chosen profession is of a 
high order.—Globe, 

She not only startled and delighted her 
hearers Sy her brilliance and power, but 
won her way into their a by the spon 
taneity and the ay of her emotional! 
expression.— Americ 


January 12-Se Boston Recital 
January 16— “Pritedeiphia Recital 
i Grieg program 


868 Carnegie Hall, New York 





SCAR SAENGER 


VOCAL INSTRUCTION 

Teacher of Mme. Jose Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. ae i Rappold, angrene, Conried Grand Opera 
aS fee no, Grand “ner Italy; Looe R 
me. de Pasqu soprano, ran y; s, 
basso, —e Opera H Dresden, ny; Baernstein- 
Regneas, asso, Grand Opera, les “i Hinckley, basso, 
Grand Opera, Hamburg, a athleen Howard, contralto. 
Grand Opera, Metz, ‘many; lizabeth D. Leonard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano; 
Elsa Marshall, soprano; Alice Merritt- Cochran, soprano; Grace 
Longley, soprano; Marie St soprano; Elizabeth Blamere, so- 
rano; Millie Pottgieser, contralto; John Young, tenor; George 
Works, tenor; Walden Laskey, baritone; Irvin Myers, baritone; 
Henri G. Scott, 
Telephone, 3669 Plaza. Studio: 51 East 64th Street, New York 


JUST PUBLISHED 


Sth ORGAN SONATA 
by ALEXANDER GUILMANT 


Send P. O. money order of one dollar to the Composer, and 
a copy will be mailed in return. Address 


ALEXANDER GUILMANT 
10 Chemin de la Station Meudon, France 








MR. JOHN CORT 


PRESENTS 


GALVE 


Tour Direction of J. SAUNDERS GORDON 
For Time and Terms Address J. S$. GORDON, No. 189 West 47th Street, New York City 











THE MUSICAL COURIER. 











Jessie Shay in Jersey. 





one 


Miss Shay renderea numbers from old and modern masters; 


of her own compositions, “Arabesque Mignonne,” was the favor 








New York Symphony Concerts. 

















Jessie Shay’s recent piano recitals in Newark and Jersey _ ite, and Miss Shay was forced to play it twice. Jersey City Journal Saturday evening, March 9, and Sunday afternoon 
: oe oda . ; nae E : i — Lend S 
City resulted in brilliant successes for that accomplished March 10, the New York Symphony Orchestra closed it 
‘i m rt foll ° ‘ f | led Miss Shay has marched through the ranks from a private t : pr oP : ( wert with th program 
: » , wee » exte . . ese series of concerts th this prograt 
pianist. ne following short excerpts trom the extendec position of major general among piano players.—Hoboken Observer 
press praises showered on Miss Shay, indicate decisivel\ nae Se ys = Syanhen Ea Reine. in B Gat Havd 
in what esteem she ts held across the river: , \ir, Largo al factotum, from Il Barbier kK 
Tom Daniel Engaged for St. Bartholomew's Church. "e " hn 
“ignor Sa ar 
Jessie Shay, well known American pianist, revealed to a large The concert basso, Tom Daniel, has been engaged as Scherz Cappricetos Dvorak 
audience the possession of many admirable qualities that proved her },.<< coloist for the choir of St. Bartholomew's Protesta:.t Ureyer, Resta immobile from William Te Ross 
to be a performer of the first class and one of the best female . . Serenad rom Don Giovanni Mozart 
Boeing sadaps os Big Tap pemynihoraye ds oye Episcopal Church. Mr Daniel has had a very successfu! ~“*S"*" - P a0; . 
jianists now before the public The slight, girlish figure she pre . h Signor Sammarc 
sented on the platform did not lead the audience to expect the S¢ason He is to be in great demand during the spring, a fp), kucensp'egcl’s Merry Prank gg 
vigor and power of her playing and the amount of technic that many clubs are sending im requests for dates The fol. Pretude to Die Meistersinger Wagn 
aroused their astonishment and compelled their admiration. Her Jowing notices ere from the press of Toronto, Derby, 
program was an exacting on It was largely composed of modern Coun: and Newark. Ni | Mario Sammarco, the soloist (from the Manhattan Opera 
music of the brilliant school, demanding, first, great execution and , : ‘ House), won the lion's share of the applause and enthu 
fleet fingers; next, temperament and poetic feeling. These she gav« Mr. Daniel is admirably equipped, vocally and artistically, for the . . . : — a —s ee 
in abundance, and her right to be classed among the best was un task alletted the bass in The Messiah.’ His sonorous, flexible Stasm, and the demonstrations were deserved. His baritone 
‘ 4 ss ) : . 
disputed when she made her final bow. The famous sextet from 2d finely controlled voice, courled wit his intelligence as an iv- voice has the ring of soul and manhood im it, and his art 
“Lucia,” arranged for the left hand alone, showed Miss Shay to ‘erpreter, and the virile spirit with ich he imbues his a. measures up to the most exacting standards The orches 
" ‘ = se . : . ~ gave distinction to bis work, especially in the airs, “But Who May 4 
have the most perfect command of her left hand. This had al \bide?” “The People Tt Walled in Darkness’ “Why Do the ‘4 Was in fine condition Next to the singer, the greatest 
ready been demonstrated to a considerable extent in the previous — > an a eS " — . | 
numbers, but this performance was marvelous. Miss Shay’s own Nations and aroused enthusias9 Newark Evening News interest seemed centered in that amusing and highly con 
+“ - . == lie Oo il Dt 5 4 ks | 
\rabesque Mignonne’’ was a pretty piece, and Lljinsky’s berceuse plicated work Till Eulenspiege Merry Prank » 
charmed by its simplicity The recital concluded with Tausig’s Tom Daniel, basso, who comekted the quartet, is a big singer, Richard the Second. Smiles and shrugs among the listen 
thunderous transcription of Schubcrt’s “Marche Militaire.”—New with a splendid voice, wikh be uses like an artist.—-Newark A¢ ers were the more noticeable because “Merry Pranks” were 
ark Sunday Call. vertiser. 1 >it 
) <> followed by one of the most inspiring excerpts by Richard 
} Pre lite] - > . —_ : ‘ 
Tom Daniel, the basse, with his fine, somerous voice, was ce the First \ tthe musement, now and then, will not 
\n audience that crowded Wallace Hall listened to the reciti lightful. It would be difficult to fied a vocalist more fitted to ex offend the most consecrated music lover It was a charm 
given there by Jessie Shay, and showed its enjoyment of that cute the bass solos in “Te Messiah.” With a voice under excellent ing program, one of those uncommon musica! bills without 
sical een « _ u bh . _ . r , 
talented pianist’s perfermances by such hearty applause as is | control, which suggested great possibilities in volume, he was eo Ea BT 2 Oe RS Pha Cake ikamioen e t 
oni : 7 - . 4 « iti ‘ weit an in } ~ i « eve n conc 
voked at a musical entertainment only when the artistic ministra thoroughly above his work as to perform without apparent effort x 
ons act as a spur to cntnusiagm Miss Shay’s program range? In the recitative and the air For Behold,” and “The People 1 was over at 10 o'clock sharp—surely a model hour for 
widely through the literature for the piano, and comprised Beetho Walked,” one could almost fee! the effect of the darkness M dismissing an audience in gay New York, where there 
‘ ° , : uasian > " . P nan? 
ven’s variations on a Russian theme, T ausig s brilliant and difficult Daniel's singing was full of the significance and majesty f the very narrow margin between day and night 
tranecsiption of a Bach “toccata and fugue, Chopin's fantaisie, °P- subject and forcibly impressed the Derby Sentinel 
49; Saint-Saéns’ transcription of the ballet music in Gluck’s “Al a 
ceste,”” Moszkowski’s etude in G flat, Schubert's “Rosamonde” im 
promptu, Leschetizky’s arabesque and transcription of airs from The state of Mr. Daniel's voice, however, rendered this unaveid Creatore Going to Louisville. 
Denizetti’s “Lucia di Lammermoor,” Raff's “Rigaudon,” Leonard able. His physician had forbidden bim to sing, bat he bravely I I 
7 Cr t » has “e t j y . sO h 
Liebling’s barcarolle, Hjinsky’s berceuse, the Schubert-Tausig “Mili tempted all the numbers set to his credit up to the last recitatiy ¢, who has been a victim Of la grippe, js on the 
tary March,” and ‘one of her original compositions, entitled “Ara Though singing under evident stress in his first attempts, bis voice TOad to recovery, and his manager, Howard Pew, reports 
beske Mignonne.” indicated fine resenant and flexible qualities, and “Arm, Arm, Y: that the band leader will join his men at Louisville in time 
By her playing on this occasion, Miss Shay compelled further ad Brave,” and “The Lord Worketh Wonders.” received recalls to begin the engagement at the |} xposition, on March 18 
miration of her ability from many among those present, who were Toronto World 1) os . : 
. uring Creatores tlness the concerts were directed by 
familiar with her talent as it has been revealed in recitals and 
. S } s on oO . . he 
concerts here and clsewhere in the past Her technic has been The soloists were excellent in every resect, although Mr. Sher ignor Errico, the a tant conductor This week the band 
developed to a degree that enabled her not unly to compass easily jock had to make an excuse for Tom Daniel, the basso, who was 'S resting im Chicago, while Creatore is being nursed back 
all the difficulties offered by the compositions to which she addressed cuffering with a very severe cold. Mr. Daniel. who was last heard to complete health at his home in New York 
herself, but also to impart to her performances the charm resulting here as one f the originals in the production of “Dolly Varden ae i. 
from a clear exposition of the beauties of form and melody in «ghowed himself the master of the declamatory utterance. and h 
them Her fleetness and certainty in fingering was remarkable aria. “Arm. Arm. Ye Brave was splendidly rendered, deapite th« WARN I ED 
and coupled with her temperamental energy and keen sense of musi physical disability under which he was laboring Terento Mail and ‘i 
-s obts . i flects h ve ders i vassages . 
cal values obtained brilliant effect She never thunders in passage Empire 1 AM A TEACHER OJ SINGING. able to cure the 
requiring more dynamic power than she can easily command wit! lef . , ‘ . 

. " “fect " » off the | illing to d , . 
out impairing the clearness and beauty of the tone she produces detect of engintg f , key, and willing t lemonstrate 
* * * She nevertheless impressed her hearers by the vitalizing this without charg: Addres ys Z., care Musical 

. 
juality in her playing. In such compositions as Ljinsky’s “Cradl $ 4 Courier, 1133 Broadway 
Song” and the Schubert impromptu, the delicacy and refinement of Rafael Navas will present the following attractive pro eee 
her art exerted a puissant appeal.—Newark News gram at his piano recital in Mendelssohn Hall, Wednesday 
afternoon, March 20: ARTHUR 
‘ ude, Cs llo first j forn ) iapour 
Hasbrouck Hall, Jersey City, was filled last night with musical Etude ie SaaS a — Lia . . BLAK b LF 
“one a el 
critics and lovers of music in general, the attraction being Jessie matina Rav 
¥ atio Seri ses Mene a0 
Shay, who appeared in a piano recital. Miss Shay played her selec. **"@"0" i fendels THE DISTINGUISHED 
occat and ra } » Tausiz 
tions on a Wissner piano, and proved to her large audience that Po = “es Sach-Tausig 
” Sonat op lteetheo . 
she possesses remarkable ability Hier rendition of the “Military a nis . Keethove CANADIAN ORGANIST 
: <turne Chopin 
March,” by Schubert-Tausig, showed Miss Shay at her best, and r ' 
. : bree Prelud ropin FOR RE LS 
so well pleased were her audience with all the numbers she ren ie a _ Chopir tt eo 
dered, that the Wissner Piano Company has arranged with this 4 sews aa Choph : 
dytle aed jardin (firs rformanc 5 , 
brilliant pianist to a»pear in Jersey City again in the near future ¥ et Au js . serapend Balakire TORONTO 
Hoboken Ob crver ~e he ZO (first pe rtormance) talakire A TS 
Nouvelle Melodic Rubinste THE MAC LEAN-OGDEN SYSTEM 
- 
Etude Symphonique (first perfermance) G. Pier OF VOICE awe MUSICAL DEVELOPMENT 
She possesses wonderful lightness of touch and great technical Fvocation (first performance) Alber Dr. Juan C. Mac Lean, . Griswold Smith 
ability which place ber in the ranks of the great pianists at the Fi Puerto (first performance) Ather Gertrude Helene Ogden M. Catherine Lyons 
Normal ( ceree for Teachers Private Keettal Hell 
resent time.—Elizabeth Journal. houde, F minor Liss 806-807 Pine Arts Building Chicago 
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ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching rooms 


Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attend 


Authorized Pupil of JEAN de 


22 EAST 224 STREET. NEW YORK 


Gilbert Shorter 


wert, By Mme. LILLIAN 
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sin. RESZKE 
ENGLISH DRAMATIC 
IMPRESSIONIST—READER 
ADAMS j21'Wiesi'daa Sivcet: N. v. 








dent 


of all countries. 





cordance with page 9 of the regulations. 


The course ef tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or 
chestra, and sacred music, theory, composition history of music, literature and esthetics. 


Prospectas in English or German sent gratis on application. 


Birector of THE ROYAL CONSERVATORIUM of MUSIC 


Students received at Easter and Michacimas each year, but foreigners received at any time, in ac 


9s° 


LUDWIG 





Prospectus in 








DR. ROENTSCH | | 


KARL W. HIERSEMANN, Bookseller and Publisher, 3 Kénigsstrasse, LEIPZIG | 


Original Manuscript of op 96, Sonata for violin and pianoforte entirely 
in the handwriting of Beethoven and signed by himself 
Price, - - 


KARL W. BIERSEMANN, Bookseller and Publisher.8 Kénigsstrasse, LEIPZIG | 


| OFFER 


VAN BEETHOVEN 


$10,625 


English and German sent upon application 











CONCERT DIRECTION DANIEL MAYER 


THE LEADING AGENCY IN GREAT BRITAIN 


Chatham fHiouse, 


Cable Address: KEYNOTE, LONDON 


GEORGE STREET, Hanover Square, 


London 
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Music in Denver. 
| 


Denver, Col., 


@°”n with the visiting artists. Frank A. McCarroll at the formed at the second concert, with other works by Handel, 
March 1, 1907. organ and Greta Rost at the piano performed their work Weber and Dvorak. C. C. Corcoran, baritone, was the 


ini’s “Stabat Mater” was sung in Denver on Feb- in a highly capable manner. 
these soloists: conductor, once more established the fact that his chorus pal number of the third concert. Miss Kruger, of South 


21 by Trinity Church choir, with 


Wilberforce J. Whitman, the soloist. Tschaikowsky’s fourth symphony was the princi- 


msby, soprano, New York; John D. Miller, and orchestra rank with some of the best organizations in Africa, a relative of the late Oom Paul, sang an aria from 
Chicago; Arthur Middleton, basso, Chicago, and the West. “La Traviata.” Other numbers included “Carmen” suite. 
J. J. Whitman, contralto, of Denver.. The chorus = & Pierné’s serenade for strings and Goldmark’s overture, 
| | throughout the evening, surpassing Raffaelo Cavallo has conducted four good symphony “Im Frihling.” At the fourth concert, today, Germaine 
performances in “Elijah” and “Messiah.” The concerts in Denver this winter. Beethoven’s “Pastorale” Schnitzer will be the soloist, playing with the orchestra 
were admirable Miss Ormsby captivated the symphony was played at the first concert, and the other the Grieg concerto. 
by her expressive and beautiful singing. Mr. numbers were from the works of Weber, Tschaikowsky = & 
ng effectively and demonstrated his artistic cali- and Delibes. Aida Hemmi, a soprano from San Francisco, Lhévinrie gave a recital in Denver a fortnight ago, which 
ever ; Mr. Middleton was another cause for ad- the soloist of the evening, sang the “Agatha” aria from was one of the events of events here this season. 
ing superbly. Mrs. Whitman held her “Der Freischiitz.” Raff's symphony, “Im Wald,” was per- F. T. M. 








JEANS. SINCLAIR 


INSTRUCTION in PIANO and THEORY 
Special classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall, New York, 564 Hancock $t., Brookiya 


Pupil of MacDowell, Eugene Heffley, Alex. Lambert. 
Theory Ocortificates from Columbia University. 


LAURA LOUISE 


COMBS 


SOPRANO 
Hanagemet: WOLFSOHN BUREAU 


ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historical Recitals 
Romance Recitals for Children 

Concert Violinist 


Address Mrs. BABCOCK, Carnegie Hall, New York 
Telephone: 263% Columbus 


J. LOUIS von der MEHDEN, Jr. 


Musical Director, Composer and 
Arranger. ‘Teacher of Harmony, 
"Cello and Piano. 


RESIDENCE: 
1838 Steiner St., San Francisco, Cal, 
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“And we will write the MUSIC; ANIT will you RICH. 
METROPOLITAN MUSIC CO, St. James Bidis., New York 





Manhattan College of Music 


#0 WEST 115TH STREET 

COMPLETE Musical Education, All branches under 
DisTIw@UrsHED FACULTY. 

Director: LEON M. KRAMER 


OMAHA. 


THOMAS J. KELLY, 
TEACHER OF SINGING, | 


OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Care THE ROCHAMBEAOU, Wash ngton,D.C 


ADOLF GLOSE, 


CONCERT PIANIST, 
PIANO INSTRUCTION. 
Address: 1413 K St, N. W., Washington, D.C. 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER wae FOUR LANGUAGES. 
Florence, V' Nazionale 24. 


PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 

Tuesday, Friday, Saturday afternoon, 414 Sixth 

Ave. Monday, Wednastey, Thursday ‘and Satur- 

oy moraing, 217 Wallace Block, E. E., Pitts 

urg, Pa. 5 se 


JAMES STEPHEN “MARTIN, 
‘VOICE CULTURE AND ARTISTIC SINGING 
Studios: 6201 Walnut St., s00 Penn Ave., 


. Pittsburg, Pa. 
THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
s01 South Highland Ave., East End, 
: Pittsburg, Pa. 


CHRISTINE 


) MILLER 


CONTRALTO 
ADDRESS 


PITTSBURG ACADEMY 




















PITTSBURG, PA. 


CONTRALTO 


291 \ 
+Phone, 1234-Wabash. Mm, 








Care of HENRY WOLFSOHN 


ELAINE DE SELLEM===: 





BASSO BARYTONE 
Opera, Oratorio, Concert 
¥ and Recital 


31 Decatur Street BROOKLYN, N. a 


Telephone: 2742 J] Bedford 
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ass WHEELE 


BARBOUR = 
‘DAHL RIGH 


___Phor e,5739Gramercy 
Concert Pianist 
1906 Orrington Avenue 
EVANSTON, ILL. 
Telephone, Evansten 2662 








Bass 321 St. Nicholas Avenue 
wg Tel., 5500 Morningside 
4 Baritone Or WOLFSOHN BUREAU 








PARIS. 





LLEWELLYN RENWICK 


Organist of the American Church 


(Rue de Berri.) 
PIANO, ORGAN AND HARMONY 
6 Villa Michon (Rue Boissiére), Paris. 


MAISON ERARD 
18, Rue du Mail, PARIS 


Maltre LEONARD BROCHE, 


Professor of Singing 


COMPLETE OPERATIC ndyenrows. 
Tucedays, ga: «. uw. and Saturdays, a5 FP. mu. 


DBLLE SEDIE, Paris, 


Pure Italias Method. Complete course. Stage 
ractice. Voice, lyric, —— language, sol- 
lage ensemble music, mise-en-se 

Class and single lessons. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROPESSOR, 
208 Boulevard Péreire PA ais 


PREPARATION FOR OPERA and CONCERT 
Wagner and Song Repertoire in German 


EDWARD FALCK, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karlsruhe 


Care MUSICAL COURIER, 14 Rue Lincoln, Paris 


m BALDELLI 


Of Principal European Opera Houses. 
italian Bartteme. Professor ef Singing. 








Regular course, three years. Terms moderate. 
ge vee St. Petersbourg. 


@ Rue Euler (Champe Elysées), Paris. 
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Management ALBERT 8. PATTOU 
BASSO CANTANTE 
8S West 67th Street 
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‘Phone, 2992 Chelsea 31.0 WEST 234 8T 


* SNELLING S225 
v ment & Jones, 543 Fifth Avenue 
» .) W. 234 Bt. * } - 
T BASSO 
oO SOLOIST WORCESTER FESTIVAL, 1906 
M 8 East 16th Street, Rew York 


THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


Teachers’ Coarse preparing for Certificates and State License commences January, 1907 
A. E. ZIEGLER, Pres’t. A. DE GUICHARD, Vice-Pres’t. M. KNITEL-TREUMANN, Treas. 
163 West 49th Street, N. Y. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 















H. 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - 





1900. 














CHICAGO, ILL. 












Po 


MUSICAL 


WELL & PIRANI 


INSTITUTE 


915 President Street, Boro Brooklyn, New York 


LMA WEBSTER -POWELL, Author ;_—* 
BUGENIO Di PIRANI, Author of * 
JUDSON POW! 


BELL, Business Director Tel 


Advanced School of Vocal 
‘High School of Piano Playing,” 


Art, Musica) Directors 


ephone, 616 Prospect. 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau. 


Germaay : Berlin and Flottwelistrasse 1 
Cabie Address : Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Con- 


certs, Hamburg; the Bechstein Hall, Berlin. 
esentative of more than 400 artists, includ- 
ibaud, 


ee soeckie hag any Ansorge, 

Risler, Van Rooy, Hekking, 

am ny  & yn cher celebrities. Also 

r of the Berlin Philharmonic Orchestra 
Arthur Nikisc 


Principal yoescaid for Music Teachers 


and o 





ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
Caruso, Sembrich, De Reszke 
and greatest artists. 

Circular on application By mail only 


33 West 67th;Street 


ATELIER BUILDINGD 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tax Musica, Cour 





The MONTREAL CONSERVATORY of MUSIC 


(Founded 1893 by C. E. Satrerr.) 
938 & o4@ Dorchester Street, Montreal, Canada. 
or prospectus apply to 
Cc. B. SEIPERT, the Musical Director 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 424 St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart HEIN, 


Avucust FRAEMCKE. 


| ng given in all branches of music from | Special Departments for Beginners, Amateurs and 


fret beginning to highest perfection. 
Thirty-eight of the most known and experienced | 
professors. 


TERMS, $30 UP PER QUARTER ! 


rofessionals. 


ees advantages to students: Harmony lectures, 


| concerts, ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE. 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
1,505 Pupils, 82 Recitals, 


Fiftieth Year, 1905-1906. 


Education from beginning to finish. 


116 Jlnstructors 


Full courses or single branches. Principal 
admission times begin April and Septem ber. 


Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





The Stern Conservatory of Music 


FOUNDE 


22a Bernburgerstrasse (Philharmonic), Berlin{'S. W. 
Royal Professor prt sort HOLLAENDER, Director 


CONSERVATORY Dovsinpmens in hes of 
Com: Training 
chestral instruments). 
Principal Teachers: HA 


oe —. E. E. Taw 





Prof. A. P 


for the “Stage. | ORCHESTRAL SCHOOL (comprising all solo and all 


eon ae, teachers. 
ONY sw co SITION. — Klatte, Hams Pfitener, Prof. Phili 
Arthur Wiliner. PIANO—Georg Bertr 

G Freudenber 
Ho ee Prof. Martin “Kr 


music. OPERATIC AND DRAMATIC SCHOOL: 
or- 


ft am, Theodor 
Gottfried Galston, Bruno Gortatowski, Bruno 
suse, Prof. James my - Frieda sees le 


da00, De Le Prof. a Sormana, 
2, F. W. Voss. INGING—E Bri me. Madame Blanche mche Covell’ | tL 
Lydia Holim, Frau Prof. Selma Nicklas Kempner, a ibanski, Nicolaus Rothmuehl, Anna 


uellner ( Chamber Singer), 


berg, Max, Grembers, Se. &ec 


irector LO—Joseph Malkin, Eugen Sandow 
VIRGIL —y SCHOOL annexed to the STERN 


pecial courses for training 


Alexander Heinemansa, Dr. 
demann. OPERATIC CLASS—N. Rothmuehl. VIOLIN —Prof. Gustav Hollaender, Alfred Witten- 
. HARP—Franz > —_ 


Paul Brumo-Molar, Wladysiay Sei- 

USSRE—wernnare Irrgang, Royal 

"Gonski VATORY, 89 Kast St., Berlin-Charlot- 
1 advan 





tasey ay be obtained through 
time. Leouteation hours 


tages for acquiring « broad and 


the Conservatory and the Virgil School. Pupils received at any 
from 11 a. m. to 1 p m. 





M{ LINDWORTH-QCHARWENKA (FONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from Beginning to Highest Perfection 


in All Branches of Music. 


BOARD OF MUSICAL om 


ROYAL PROFESSOR XAVER 
Senate of the my of 
ber of the Royal y of Arte; KAPPELMEI 


PRINCIPAL Lo rca nm tg nl 


w, Exsa 
Leontine o yo ‘Exrsas Agneta, $1 
:P. ea Eusaanera “Sa Me 
acowms vam Lice. : Feaws Geewicee 
dy eg (im English). Operatic Class 
ow 





SCHARWENKA 
Arts; ROYAL PROF 


Mareasseac, 


——. 


Im Royai Court Pianis 


of the 
HILIPP SCHARWENKA, 


SOR Mem. 


ELMEISTER ROBERT ROBITSCHE 
x, by ay P. Scmaswenxa, M. en Maza, Artor 


Avcust Srancrm, BR. Havsmanx, S. vor 
, S. Niawsrem, R. Keuascz, A. 
Kotzazac, So. Hrascs, 


a _— 


Amro — —7 

vou Ruscwiceex. Hveoco Kaz 
Music: MANE, 

RosiTscurx. 
Receives at avy True. 








OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 





WRITE FOR TERMS 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle Weet. 
Klocution. MUSIC. 
The Guest and most 








Opera. Modern Languages 


y equipped building devoted to music in America. 
Illustrated catalogue sent free 


EDGAR M. CAWLEY, Dir.ctor 
480 North Meridian St. New "Phone: 2010 Indianapolis, Ind 


GRAND CONSERVATORY OF Music| 4 SANTUS SERAPHIN VIOLIN 


One of th 

for 

Special Course tor 82.500. Also a Jot — 

Teachers and Protessionais Ituges and two Tee ; Gagiia Storiont, 

‘geet Gultandus ' ' sko Ruggeri ‘cello, 

TOOROUGH COURSE FOR BEQINMERS, | S20") very fine Francesko Prosenda ‘cello, $1,000; 

Paolo Testore, 8600; besides 200 other old violing 

Pull term leads to Mus. Bach. degree | “1«! * from $7 sm. t cases 
DR. 5. EBERHARD, Pres't 


352 Central Park West, Cor. 96th St. (Thirty-second Teer) 





© finest in existence rare specimen 
. f we knov 


Tha bt 





H.R KNOPF, 119 East 234 Street. New York 
Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 


FLORENCE 


AUSTIN 


Violin Soloist 








CHAS. F. ALBERT 
Violins, Violas, Colles, Bows and Cases 


212 EAST 20th STREET 








ey a | NEW YORK 
CHAS, F, ALBERT, *°¢itsDed Pita, Px 
porter of Alberti V ns, Bows and ON 
Strings Sole Manufact rer of the C. I 
ibert Patented Specialties and Celebrated PANES 


reed by all great Artist Teache { Virgil Met F Piar 
r catalogue 


Recital and ante Sotetet 


Studio at Virgil Piano School, 19 W 





16th St 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesi to the Highest Musical Taste 





Nos. 66 and 68 University Place, New York 





a dy 


Be 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING PACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City 





MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted byithe Artistic World. 





MASON & HAMLIN COMPANY, 


BOSTON. 




















)KIMBALE* 


CHICAGO, ILL., U. S. A. 





De Worlds Best Piano’ 





BE 


WE ANADE & CO. 


BALTIMORE WASHINGTON 














The many points of superiority 


YEE WORLD RENOWNED 
were never better emphasized than 


S 0 H M E hk in the SOHMBR PIANO of today 


It is bullt to satisfy the most 
cultivated tastes ::::::::::: 


The advantage of such a piano 
appeals at ence to the discriminat- 
ing intelligence of the leading 
artists s sssssssssssssssss 


SOHMER & co. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 234 Street 

















vose 


S nauitine appeal ‘to the most critical musical taste, and are 

receiving more favorable comment today han any other 
i of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases, 


WRITE FOR EXPLANATORY LITERATURE 





Vose & Sons Piano Co. 
~ 460 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Bork 





